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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
His Majesty THE Kina. 


Patron : 


Conductor: Sir FREDERICK BripGe, M.V.O., Mus.D. 

There are now VACANCIES in the CHOIR for Sopranos, 
Contraltos, Tenors, and Basses. Only those who have Goop and | 
POWERFUL VOICES, and who CAN READ VOCAL MUSIC AT FIRST SIGHT, 
will be accepted. — The Secretary, Royal Choral Society, 
Royal Albert Hz ul, Ss. 


ROYAL AC: ADEMY OF diel 
TENTERDEN STREET, 





Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gracious Majesty THE KING. 
President: H.R.H. THE Duke or ConnauGut, K.G. 
Principal: Sir A. C. Mackenzir, Mus.D., LL.D., F.R.A.M. 


The Academy offers to Pupils of both sexes an opportunity of receiving 
a thorough education in Music in all its branches, under the iat | 
eminent Professors. 

FORTNIGHTLY CONCERT, July 8, at 8. 

DISTRIBUTION OF PRIZES, at Royal Opera House, Covent 
Garden, Friday, July 21, at 2.30. 

METROPOLITAN EXAMINATION (L.R.A.M.) Syllabus now 
ready. . 

Prospectus, Entrance Forms, and all further information of— 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 

Telegrams—‘‘ Initiative, London.” Telephone—‘“ 1160, Western.” 
Patron: HIS MAJESTY THE KING. 

President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Huserr H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Morvey, Esq., M.P. 

The CHRISTMAS TERM will commence on Monday, September 

25. Entrance Examination, Thursday, September 21. 
Syllabus and official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS., 





The next F.R.C.O. Examination be gins on July 10, 1905. The 
Solo-playing er are : 


wend’,” Bach (Peters, Vol. 6, No. 27, p. 70); (Novello & Co.) ; (Augener 


| 
| 
| 
| 


| ARTISTS. 


| WE DNE SDAY, 





Trio in G, ** Herr Jesu Christ, dich zu uns | 


& Co., Vol. 33, INO. 35, pe. 945)3 (Breitkopf & Hirtel, Vol. 8, p. 96). | 


Fugue in A major (without Prelude), Samuel Wesley (‘* Cecilia,” Book 
31, p. 123, Augener & Co.) ; (Novello & Co.). Sonata in G sharp minor, 


Op. 175 (ast and 2nd Movements), Rheinberger (Novello & Co.); | 


(Augener & Co.). 

The A.R.C.O, Examination begins on July 17. The subject for 
the Essay will be taken from ‘* Music and Musicians: Essays and 
Criticisms” (First Series). By Robert Schumann (W. Reeves, 83, Charing 
Cross Road, W.C.). Copies of this book will be — at the special 
price of 5s. (post-free) to Members of the College. Orders, with remit- 
tance, must be sent direct to the Publisher. 

The Book of Examination Papers may be obtained by Members, price 
5S. 5 postage sa. 

Members desiring practice on the College organ may obtain particulars 
on application. 

‘he College Library is open daily from 10 a.m. to 5 p.m. ; on Saturdays 
from 10 to 1. 
EK. H. TURPIN, Hon. Secretary. 

Kensington Gore, S.W. 


UNIVERSIT Y OF 


DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


TER MUSICAL 


SEPTEMBER, 1905. 


WORCES FESTIVAL, 


SUNDAY, September 10.—3.30, Grand Opening Service, with Chorus 
and Orchestra. 
TUESDAY, September 12.—11. **Gerontius ” (Elgar), “*‘ Hymn of 





Faith” (Ivor Atkins), on Symphony (Brahms) ; 7.30, Symphony 

(Beethoven), ‘*Sleepers, wake” (Bach), Motet (Cornelius), 
‘Requiem ” (Mozart). 

Verklarung ” 


September 13.—11.30, ‘‘Tod und 
Selection 


(Strauss), ‘De Profundis” (Parry), ‘* Beatitudes 
(Franck), ‘‘ Hymn of Praise’; 8 p.m., Concert. 
per HU RSDAY, 
“ Elijah.’ 
FRIDAY, September 15.—11.30, ‘* Messiah.” 
Albani, Agnes Nicholls, Sobrino, Muriel Foster, Edna 
Thornton, Mildred Jones, Coates, Green, Black, Frederic Austin, 
Dalton Baker, William Higley, and Plunket Greene. 
Conpuctror.—Mr. Ivor Atkins. 
pply to Deighton and Co., or E. J. Spark, 


September 14. — 11.30, ‘* Apostles 


For further information, a 


| Worcester. 
|E LEVE NTH iB RISTOL MUSICAL 


OCTOBER II, 12, 13, 14, 1905 





FESTIVAL. 


His Most Gracious Majesty THE KING. 
Her Most Gracious Majesty THE QuEEN. 
T.R.H. THe Prince & Princess oF WALES. 
President: His Grace THe Duke or BEAvForrT. 


Patrons: 


* Blije th” (Mendelssohn), Symph« my Fantastic (Berlioz), and sequel, 
‘ Lelio,” **CEdipus at Colonos ” (Mendelssohr aillefer’’ (R. Strauss), 
‘Dream of Gerontius” (Elgar), New Scena, ‘* Marino Faliero” 

(Holbrooke), Concerto (Liszt), Concerto for ‘Two Pianofortes and 

Orchestra (Mozart), Grand Mass in C minor (Mozart), ‘* Engedi” 

(Beethoven), ** Lohengrin,” whole opera (Wagner), ** Messiah” (Handel). 






Mesdames Melba, Albani, Ada Crossley, Muriel Foster, and Kirkby 
Lunn; Messrs. John Coates, Ben Davies, Wm. Green, Ffrangcon- 
Davies, F. Braun, C. Knowles, and Andrew Black. Mr. Lawrence 


Irving, Miss Mabel Hackney. Misses Adela and Mathilde Verne, and 
Herr Fritz Kreisler. Conductor, Mr. Geo. Riseley. 





Programmes on application to Secretary, Musical Festival, Bristol. 
THE ASSOCIATED BOARD 
OF THE 


ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: His Majesty THE KING. 

PresipeNT: H.R.H. THe Prince or Waces, K.G. 


LOCAL CENTRE EXAMINATIONS (SyLLasBus <A). 
Examinations in Theory held in March and November at all 
Centres. In Practical Subjects in March-April at all Centres, and 
in London and district in November-December also. Entries for the 
November-December Examinations close October 11, 1905. 


SCHOOL EXAMINATIONS (SyLLaAsus B). 

Held three times a year—viz., March-April, June-July, and October- 
November. Entries for the October-November Examinations close 
October 11, 1905. 

Copies of Syllabuses A and B will be sent, post-free, on application 
to the Secretary. 

Theory papers set in Local Centre and School Examinations of 
past years can be obtained on application. Price 3d. per set, per 
year, P ost-free. 

The Board gives annually Six Exhibitions i. nable for Two or Three 
Years. JAMES MUIR, Secretary. 

14, Hanover Square, London, W. E 

‘elegri iphic address : ‘* Associa, London.” 


GUILDHALL SCHOOL OF MUSIC. 


| 
‘T HE 
| Within three minutes of Ludgate Hill, Fleet Street, and 


Blackfriars Station (District Railway). 
Managed by the Corporation of the City of London. 
Principal: Wittiam H. Cummins, Mus. D., Dub., F.S.A., Hon. R. A.M. 
ndividual tuition by eminent teachers at moderate fees. 
ew pupils can enter at any time. 

110 Prizes, Medals, and Si holarships, giving free and 
tuition, competed for annually. Subjects taught: Piano, 
Organ, Harmony, all Orchestral and Solo Instruments, Stage Tr aining 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has 
charge of all ladies attending ” the School. Prospectus and form of 
| entry free on application to H. SAXE WYNDHAM 

Victoria Embankment, E.C. Secretary. 


assisted 
Singing, 
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ROYAL 
MANCHESTER COLLEGE OF MUSIC. 


Patroness: HER Majesty QuEEN ALEXANDRA. 
President : Sir W. H. Houtpswortn, Bart., M.P. 
Principal: Dr. Apo.pH Bropsky. 


The NEW COLLEGE YEAR opens on. Tuesday, October 3, 1905. 

Special Houses of Residence recommended for Students. 

Students are required to enter upon a complete Course of Musical 
Instruction, and are not admitted for a shorter period than one year. 


Fee for the year 43 30, payable in instalments of £10 at the beginning | 


of each term. Special Fee for Wind Instruments, £15. 


The prospectus, with Scholarship information and Diploma Reg gula- | 


tions, and Entry Forms, on application. 
STANLEY WITHERS, Registrar. 


THE VICTORIA 
UNIVERSITY OF MANCHESTER 
FACUL TY OF MUSIC. 


The PROSPECTUS containing full information as to the Courses of 


Study for Degrees in Music will be forwarded on application to the | 


Registrar. 


| MUSIC SCHOOL, or SCHOOL, 
| 


PRIZE COMPETITION, 


THE COBBETT PRIZE of £5c and lesser Prizes will be given 
the Worshipful C ompany of Musicians for the Composition of a Short 
Piece of Chamber String Music. 

Particulars of the Clerk of ns GS gare 

T.C. FENWICK, 


NATIONAL CONSERVATOIRE 


| 
| INsT., 1895. OF MUSIC, Lrp. INCOR., 1900, 
| 
| 





3erners Street, London, W, 


London: 174, WARDOUR STREET, W. 

| Warden: Professor ALEXANDER Puipps, Mus. Bac. 
| LOCAL MUSICAL EXAMINATIONS 
Under the direction of the Councit and Boarp oF EXAMINERS 
| (20 Eminent Musicians) will be held (all Towns) in July and September 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 
| | Teachers Organists, Vocalists, Pianists, V iolinists, and foetal 

EDUCATIONAL DEPARTMEN T, also Conservatoire, 5, Hardman 

St., Liverpool ; Manchester, Nottingham, &c. Apply, Registrar. 


TO BE LET, 


49, FRIAR GATE, DERBY. 





For many years occupied as a Music School. The premises consist of a 
P rofession: il Residence, Four Teaching Rooms, and small Concert 


An EXHIBITION of the value of £30 per annum, ten ible for two | Room in a detached building with covered access from Friar Gate. An 


years, is awarded on the results of the first Examination for the Degree 


of Mus. B. 
BIRMINGHAM 


AND “MIDLAN D IN 


SCHOOL OF MUSIC. 


ISTITUTE, 


Sir Epwarp E.Gar, Mus. Doc. 
Principal .. GRANVILLE BANTOCK. 
Visiting Examiner A. HERBERT BREWER, Mus. Bac. 
SESSION 1904-05. 

The Session consists of Autumn Term (September 19 to Decem- 
ber 17), Winter Term (January 16 to April 8), Summer Term (April 10 
to June 24). 

Instruction in all branches of Music. Students’ Choir and Orchestra, 
Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 

Prospectus and further information m: iy be obtained from 

ALFRED HAYES, Secretary. 

INCORPORATED GUILD OF CHURCH 
MUSICI: _— 

Founded 18 


President: THe VERY Rev. THE DEAN OF BRISTOL. 


Visitor 


ASSOCIATE (A.1.G.C.M.), ~ LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP severe EXAMINATIONS, June and July, in 
London, and at approved Diocesan Centres. 

Syllabus and further information of Dr. LEWIS, Warden, 42, Berners 
Street, London, 


VICTORIA COLLEGE OF 
LONDON. 
(Under the direction of The Victoria College Corporation, Ltd.) 
INCORPORATED 18o1. 
42, BERNERS STREET, OXFORD STREET, Lonpon, W. 


MUSIC, 


Parron: His Gract 





THE DUKE OF BEAUFORT. 





BOARD OF EXAMINATION. 
J. H. Lewis, D.C.L., F.E.1.S., Mus.D. 
GEORGE Prior, Mus. Doc., Oxon. (Registrar). 
J. M. Bent.ey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
Proressor Ewin. 

EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. Terms moderate. 
Hon. Director of Studies: CHURCHILL SipLEy, Mus. D. 





excellent opening . for a Professional man. 
For particulars, apply to 
Mr. INNES, Estate Agent, St. James's Street, Derby. 


W. E. HILL AND SONS 
(HIS MAJESTY’S VIOLIN MAKERS) 
Or 140, NEW BOND STREET, LONDON, W. 
Have for SALE— 

VIOLINS, VIOLAS, AND VIOLONCELLOS 
by Strapivarius, GUARNERIUS, AMATI, and other celebrated makers, 
and they guarantee the authenticity of any instrument they sell. 

They also undertake the SALE OF INSTRUMENTS on behalf of 


their owners. 





W. E. HILL AND SONS have for generations been engaged in 
Violin-Making, and undertake the Repairing and Adjustment of any 
Stringed Instruments. 

Excellent VIOLINS for beginners, from One Guinea upwards. 

STRINGS can be sent safely by Post. 

Price List on ApPpLicATION. 


THIRD EDITION, REVISED. 


BEETHOVEN 


NINE SYMPHONIES 


GEORGE 


PRICE, CLOTH, GILT, 


GROVE, C.B. 
Six SHILLINGS. 


“T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture... . The best informed of professional musicians may learn a 
great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled 
him to marshal an astonishing array of facts, and whose intimat 








Metropolitan Examinz m7 in all subjects, including the Diplomas 
ofA. VC M., 2.90.06, Ff. CM, also for the Teachers’ Professional 
Diploma i in the Art of Teac ao x, July, 1905. 

cal Theoretical Examination, July, 1905. 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries re quired for towns not represented. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.I.G.C.M., Secretary. 





Under the direction of the Musical Reform Association (Lim.). 
NATIONAL COLLEGE OF MUSIC, AND 
CHURCH ORGANISTS’ SOCIETY, 

Patron: $ CHESS OF Mar.eorouGH. Warden: Dr. TinpA.t, A.T.C.L. 

EXAM., 4 Grades and Diplomas, al Il towns, July. 
Organists want hie lished practically free—Exchange System. 
Quarterly Jou , Sept. All who would help as members, apply, 


| light upon pages which, to many, 


acquaintance with the spirit of the master has qualified him to throw 
are still obscure... . I must be 
satisfied with the remarks already made, earnestly recommending all 
who recognise Beethoven’s greatness as shown in_ his immortal 
symphonies to obtain Sir George Grove’s volume, and walk in the 
luminous paths through which he is ready to conduct all who trust his 
guidance.” —Dazly Telegraph. 


Nove LLO AND CoMPANY, Limited. 


London: 


NOVELLO’S MUSIC PRIMERS 


NEW NUMBERS. sg; d, 
The Viola ae Berthold Tours 2 © 
“i Harmonics and. Resultants .. ae ss C. FE. Lowe 1 0 


H. H. Hulbert 2 
G. J. Bennett 1 0 
Emil Kreuz 1 


63. Breathing for Voice Production 

64. The C hoirboy’ s Elements : Music 

6s. First Steps for the Violin, Part 1. (Violin ‘only) . 

65A.Ditto. Part II]. (The Pieces for Violin with ; 
Pianoforte Accompaniment.) (See page 497.) Emil Kreuz 2 6 





Secretary, 112, Portsdown Road, W. 


London: NovELLo AND Company, Limited. 
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PROFESSIONAL NOTICES. 


MISS MARJORIE EATON (Soprano) 

For Concerts, Oratorios, &c., 237, Katherine Street, Ashton-under-Lyne. 
CHANGE OF ADDREsSs. 

MADAME MARIE GOODALL (Soprano). 
164, Cardigan Road, Leeds. 

MISS FLORENCE WOOSTER (Soprano) 

Concerts, Oratorios, At Homes, Lessons. 
The Mount, Castle Bar, Ealing, W. 
MR. WILLIAM D. VINCENT (Tenor) 


(‘‘Old Italian School”). 
Address, 167, Tachbrook Street, Belgrave Road, S.W. 








Concerts, &c. 


MR. AND MRS. WALLIS A. WALLIS, 1.S.M. 


(Baritone—Soprano —Recitations with Music). 
Duets, Oratorios, &c., Pupils (Resident, &c.). Academy, Ealing, W. 





NEW SEVCI[K VIOLIN METHOD. 
Pror. SEVCIK (Master of Kupettk and Kocitx) METHOD | 
thoroughly taught by 
PROFESSOR KOENIG (Of Prague) 
(Pupil of Herr Sr vtik). 
CLASSES and PRIVATE LESSONS. 
Prof. Herman Koenig, 36, Ainger Road, N.W. 
MR. SIVEY LEVEY 
RECITATIONS AT THE PIANO. 
For vacant dates, address, by letter, 
Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, W. 


N ISS AGNES WALKER “possesses a_ fine 
pt soprano voice, and is a most artistic singer.” 





Gentlewoman’s 


Court Review. 147, Brockley Road, London, S.E. 


M ISS SARAH FENNINGS certificated by 
= Professor SevCfx to teach his Method to the most advanced 
Students) has VACANCIES for a limited number of Pupils. That the 
Instruction and training will be entirely on the 

LTP ioe 7 % 

SEVCIK METHOD 
is a sufficient guarantee of a thoroughly complete system of 

SOLO VIOLIN PLAYING. 
For terms, &c., address 
MISS SARAH FENNINGS, 
ss Ge arlton Vi ile, Maida Vale. 





MISS GW ENDOLEN De ATH 
A.R.C.M.) (SOPRANO). 
Oratorios, Recitz “a "Concerts, &c. References kindly permitted to 
D.C, J. Bennett, L incoln, and other Conductors. 
Apply, 32, Cranbourne Road, Muswell Hill, London. 


MISS ESTELLA LINDEN 


(SOPRANO, FOR ORATORIO, Erc.). 

“ FLYING DurcuMan.” —SHEF FIELD MusicaL Union (Conductor, 
Dr. Cowarp).—‘‘ Gave excellent rendering of Senta’s ballad. In 
impassioned duet sang magnificently.” —Shefield Telegraph. 

3ARNSL EY. — ST. ‘CE ciLiA (Conductor, Dr. Cowarp).  ‘*KInG 
OvaF” (Mz arch 24, 1904).—‘‘ Showed thorough musicianship in reading 
of her part ; agreeable voice; sang pleasantly and without affectation.” 
--VYorkshire Post. 

Specially recommended by Mr. G. Riseley and Dr. Madeley Richardson, 

355 La uncaster Road, South Hz umpstead, N.W. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
8, Middleton Road, c amden Road, N. 


~MISS LESLIE DALE 


(CONTRALTO). 
Concerts, Oratorios, At Homes. 
Gothic Cottage, Barnes Common, S.W. 


MISS ELLEN CHILDS 
(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss | 
Childs is prepared to give LESSONS on the NEW CHROMATIC | 
HARP (without pedz ils) also for Concerts, At Homes, &c. 17th Century | 
and Early English Songs with Harp Accompaniment. For terms, 














apply, 170, Belsize Road, N.W.; or, care of Messrs. Pleyel, Wolff, | 


Lyon and Co., 79-80, Bz aker Street, Portman Square, W. 


MR. FRANCIS GLYNN 


(TENOR). 
“The Close,” Stratton St. Margaret, near Swindon, Wiltshire. 
‘elegrams: ‘‘ Glynn, Stratton St. Margaret.” 





MR. GWILYM RICHARDS 
(TENOR) 
For vacant dates, apply, to5, North ~o Clapham Common, S.W. 


For particulars, apply to | 


/ Ps a i Ya ) ~ 7X7 
MR. HENRY PLEVY 
(TENOR). 

* HIAWATHA.” —LEIGHTON BuzzArp.—‘‘ Mr. Plevy rendered the 
song of Chzbzados in a truly artistic fashion, his effort being rewarded 
with unstinted applause. It was sung with an absolutely pure tone that 
could not fail to gain a great reception for the vocalist."—Leighton 
Observer. 

*HIAWATHA’S Departure.” — Eacinc. — “ Displayed a powerful 
voice of resonant quality, and was heard to great advantage in the 
declamatory parts of his 7é/e. ‘He had seen, he said, a water,’ was a 
number in which Mr, Plevy was quite at his best."-—./iddlesex County 
| Zimes. 
| ‘* MEssraH.” 

faultless articulation... 





FAVERSHAM. — ‘‘ Displayed a very clear voice and 
‘Comfort ye’ and * Every valley’ were capitally 


rendered by him, and, indeed, his work throughout was that of a talented 


| voc: alist.” —Nezws. 
“Has a voice of exceedingly pleasant quality , oe responsible 

| for highly appreciative interpretations of ‘Every valley’ and ‘Thou 

| shalt break them,’ and accomplished every one of his numbers with 

great clearness and expressiveness. Mercury. 

30, Hz umilton Gardens, N.W. 





~MR. FRANK BARKER 


(BARITONE). 
| (Of the Hallé, Broadwood, St. James's Hall, Southport, and New Brighton 
Tower Concerts.) Extensive Xépertoire. 
For terms, &c., address, 24, Latimer Street, Oldham. 


MR. A. E. MILGROM 


(BARITONE). 


| 


JEoLIAN HALL, May 29, 1905. 

“Mr. A. E. Milgrom has a baritone voice of beautiful quality, in 
cantabile passages, but he seems a little too fond of a de lamatory style, 
in which he is less well suited ; and while his ‘ Erl King’ and * Eifersucht 
und Stolz’ were effective enough from one point of view, it was in the 
quieter rei ding of ‘Der Neugierige’ that he won his best success, 
ay 31, 1905. 






Mr. Mile srom contributed three Lieder of Schubert and four ‘ Freebooter 
Songs” of W. Wallace, wherein a success was scored, two recalls 
following.””— The WWusical Standard, June 3, 1905. 


1345 Stepney Green, F. 


MR. ARTHUR WALENN | 


(BARITONE). 


Now Booking for Next Season. 


DR. WALFORD DAVIES’S “EVERYMAN.” 

PHILHARMONIC SociE ry, RicHMonbD, May 3. Of this Concert— 

The Herald says: “* Mr. Arthur Wz lenn’s fir ne barits me V« vice was heard 
to much advantage in the exacting solos for Avexyman. 

The Surrey Comet: ** Mr. Arthur W se tg gave to the character of 
Everyman the deepest expression and impressiveness, at the same time 
avoiding that exaggeration whic h would tempt a singer of less culture.” 

The Richmond Times: ‘Of the soloists, the place of honour must 
certainly be given to Mr. Arthur Walenn, who, as Evexyaran, had so 
much to do. It was alwz Lys difficult, requiring great variety and 




















ee 

expression, to ward off a suspicion of dulness that might otherwise have 

crept in. In Mr. Walenn’s hands nothing of the kind happened ; he has 
a bass voice of very pleasing quality, well under control, and was 
evidently thoroughly acqué uinted not only with the music itself, but with 
the spirit of the wor 

Ashworth on Elgin Avenue, London, W. 

. ~ ~ . ~TD 
MR. EDGAR ARCHER 
(BASS-BARITONE). 

Principal Bass, City Temple. Oratorios, Banquets, Concerts, &c. 
For terms and vacant dates, apply, ‘‘ Langdale,” Rutland Park, N.W. 
CHANGE OF ADDRESS. 

> ITL TD 7 oe . ~\7 

MR. ARTHUR SEDGLEY 
(THE NEW BASS). 
For Oratorios, Operas, and Concerts. 
Address : Woodfield, Oaks Crescent, Wolverhampton. 
<DT> ~ os ta +E 
FREDERICK MOORE (A.R.A.M.) 
Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
98, E Ig xin Crescent, Holland Park, W. 
) 

MR. P. MAVON-IBBS 
|(ACCOMPANIST and COACH). For public and private work, 
| Concerts, At Homes, &c. Lessons in Piano and Singing. For terms, 
&c., apply, care of Bechstein Hall, 40, Wigmore Street, W. 

MR. W. H. GRIFFITHS, 
PROFESSOR AND LECTURER IN VOCAL SCIENCE 
| (Author of ‘The Human Voice: Its Cultivation and Preservation,” 
| ““The Mixed Voice and the Registers,” with Drawings, 
Photos, and Exercises), 

Gives CONSULTATION LESSONS on VOICE PRODUCTION: 
The Mixed Voice, the Male Alto, and Defects of Voice and Speech. 
CORRESPONDENCE LESSONS for Provincial Teachers and 
Performers, Fee, Half-a-Guinea. 


40, Wigmore Street, W. 
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MONTAGUE BORWELL 
(BARITONE) 
(Westminster Abbey). 


Of the Royal Choral Society, Queen's Hall Symphony and Promenade 


MR 


Concerts, Alexandra Palace, Crystal Palace Concerts, Glasgow 
Choral Union, Belfast Philharmonic Society, &c. 
Telegrams—** Socoist, Lonpon.’ Phone—519(P.O.) HAMPSTEAD. 
BOSTON. ‘ELIJAH.’ 


“Mr. Montague Borwell, in the 7é/e of the Prophet, was worth going 
miles to hear, His voice is of the frst guality ; but not that alone, but 
Ais dramatic interpretation of the ‘part, captivated his hearers and held 
them spellbound. Mr. Borwell has been he: urd before in Boston, and we 
shall hope to hear him many times Boston Independent, | 
April 22, 1905. 








again. 


RAMSGATE. ‘‘ELIJAH.” 
‘In a case such as this, one hardly likes to institute comparisons, 
which at times are od lious, but we can say without hesitation that we have 


newer heard better singing by a bass vocalist in any oratorio. 
Borwell’s work was magnificent, and in no small measure was the 
undoul ted success of the performance due to his efforts.’ Thanet 
Advertiser, April 8, 1905. 
STOKE NEWINGTON. “ELIJAH.’ 


“Mr. Montague Borwell sang the music allotted to the Prophet with | 
dignified power and fine phrasing. Majestic, scornful, pleading, and 
victorious, each musical phrase of the ‘Tishbite’s mood was rendered 
by him with fitting appreciation.”"—Stohe Mewington Recorder, 
March 31, 1g05. 


OLDHILL. ‘ MESSIAH.” 


ed M ntague — rwell, the bass, earned and obtained a splendid 
recepti His voice, rich rather than powerful, was admir: b ly suited 
to the work he had to perform. He did well in ‘ But who may abide,’ 
better in * Thou art gone up on high,’ and best of all in ‘Why do 
the nations,’ the conclusion of which was drowned in applause.” 
County Express, March 11, 1905. 

COLERAINE, ‘‘ MESSIAH.’ 
““Mr. Montague Borwell, now guzte a favourite in the North of 





Ireland, sang * But who may abide,’ with excellent good taste,’ and 

‘Why do the nations,’ wth great mastery. Belfast Evening 

Telegraph, March 16, 19¢ : : 
WESTON-SU PE R-MARE. ‘HIAWATHA.’ 

“Mr. Montague Borwell is a baritone vocalist who, it is sincerely to 
be hoped, will trequently appear on the local Philharmonic platform. He 
possesses a magnificent voice, fine presence, and truly sympathetic 
method, and his. treatment of the * Vision’ was a fitting crowning point 
toa brilliant contribution. Weston Mercury, May 13, 1905. 

GLASGOW. ‘DREAM OF GERONTIUS.” 

“The soloists of last night did much for the performance. . . . The 
Strong, telling voice of Mr. Montague Borwell came out well against the 
chorus in the priestly music of the first part, and as the Angel of the 
Agony, he was also eminently satisfac tory. Glasgow Herald, 
Fet yruary 8, 1905. i 


MISS WINIF RE D MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 


Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen’s Hall Promenade Concerts, &c. 


BARNET. ‘‘REDEMPTION.” 

‘Miss Winifred Marwood, to whom was assigned the taxing soprano 
solos, achieved a grvat success. The solo and chorus, ‘From Thy love 
asa | ‘athe r, excited much enthusiasm, and an encore was demanded, 
but wisely declined. Barnet Times. 

SUNDERLAND. “ELIJAH. 
* Miss Winifre : Marwood is a talented vocalist, and her singing was 


one of the wost asing features of the evening.” —Sunderland Daily 











Echo. 
1¢ Ger palin » “BRIDE OF DUNKERRON.’ 

Miss ae arwood ated a most favourable impression in each of her 
solos, ai is each time loudly applauded. She has a sweet, clear- | 
toned voice, and her enunciation is excellent. Surrey Advertiser. 

COLERAINE. *“MESSIAH.” 

**Miss Winifred Marwood, with a soprano voice of liquid purity, had 

a per/e t conception of her part. She sang the pastor: il music with a rare 








charm, and the difficult solo, ‘ Rejoice,’ has seldom deen sung with so 


much ability; the long, florid runs were taken with the ease and grace 
that denote a highly cultivated organ. Her delivery of ‘I know that | 
my Redeeme r live th’ was one of the mos t beautiful items in the Oratorio.” 


Peeee Shy 190% 

HEDINGHAM. ‘CREATION.’ 
** Miss Marwood, the a sweet and clear soprano vi vice, 
executed ; her high notes being espectadly 
admired. 1905. 


Coleraine Constitution, 


possessor of 





her parts in charming manner 
Halstead Times ay 6, 
N.W. 


48, Dyne Road, Brondesbury, 


I ICORDI OPE ee COMPETITION. Librettist, 


1 suitable 





whose Scenario has been jud by the Committee, is 
desirous of securing services of first ss COMPOSER for COLLA- 
BORATION. Address, A. C., care of Paterson’s, Music-sellers, 
7, George Street, Edinburgh. 





4 VERY ORGANIST should send for DINHAM, 
_BLYTH & CO.'S Specimens and Price List (free) for Litho- 
graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four Copies 


and upwards. 27, Fenchurch Street, London. Established 1872. 


THE LONDON COLLEGE ror CHORISTERS., 


Blomfield Crescent, Hyde Park, W. 





Director: Mr. JAMES Bares. 
Mr. W. H. A. DockEriLL, B.A., Cantab. 
Mr. J. Cuas. Lonc, Mus. Bac., Oxon., k.R.C.O. 


Principals : 





Provides Musical Boys with a thorough Vocal and _ Instrumental 
Training, together with the advantages of a first-class grammar school. 
SOLO-BOYS trained at the College can be recommended for 
occasional engagements, Festival Services, Oratorios, Organ Recitals, 
| Cone cert, Glee and Mz idrigal Parties, or for permanent Church appoint 
ments in or near London. Prospectus and full particulars of Mr. W. 
| Penteny Ward, Secretary, as above. 
| Telegrams—‘‘ Musicomane, London.” 


ei DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys 


personally trained and thoroughly reliable, for Church Festiva 
Concerts, At Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. 


R. ALLISON instructed by Post Candidates 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cz ambridge, | Dublin, —- and Durham Universities 
— aS foal Mus. A.R.C.M. (April, 1905), F.R.C.O., “ 
L.R.A.M., Appointments at College and School of Music, and < 
English Cathedral and Parish Church Organists ; Gold Medals, Silver 
Medals, Prizes, ‘‘ Honours,” and Pass Certificates (of Colleges of Music) 
numbering seven hundred and eighty-five. Harmony, Counterpoint, 
Orchestration, and Analysis of Compositions, by Post, to correspondents 
anywhere, Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus. D., 68, Nelson Street, Manchester. 


Telephone—4go0, Mayfair. 











1) ARNOTT, Mus. Doc., Dunelm., Organist to 
St. Paul’s Church, Forest Hill, PREPARES CANDIDATES 
for all Examinations, and receives Pupils for Pianoforte, Organ, 


Singing; also Harmony, Counterpoint, and Composition, personally 
or by correspondence. Scores revised and compositions scored. Al 
letters to 37, Devonshire Road, Forest Hill, S.E. 


M R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm., teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 


residence ; or, at 60, Berners Street, W. Schools attended. Address, 
5, Avenue Villas, Tooting Graveney, S.W. 


USICAL COMPOSITION.—LESSONS given 
in Practical Composition by Post. EDMONDSTOUNE 
DUNCAN, Alexandra Road, Sale, Cheshire. 


R. HERBERT F. ELLINGFORD, F.R.C.O., 
A.R.C.M., Organist and Choirmaster of St. Peter's Parish 
Church, Carmarthen, makes a SPECIALITY of PREPARING 
CANDIDATES by Correspondence for the R.C.O., A.R.C.M., and 
L.R.A.M. examinations. Five A.R.C.M. successes, 1905. For terms, 
apply to 5, Spilman Street, Carm: urthen, S. Wales. 


Rr. CUE HBE RT H. ARRIS, “Mus. Doc., Dunelm., 
F.R.C.O., makes a SPECIALITY of COACHING by See 
spondence for Durham, Oxford, and R.C.O. Exams. 1904 Successes : 
large number in Final Mus. Bac., First Mus. Bac, F.R.C.O., 
A.R.C.0O., &c. 


For terms, 





address, 52, Buckleigh Road, Streatham, S.W. 








R. T. wD EM MINGS, Mus. Bac., Oxon., F.R.C.O., 

L. Mus. T.C.L., gives LE SSONSin HARMONY, COUNTER- 

POINT, &c., and PREPARES CANDIDATES for ARTS and 

MUSICAL EXAMINATIONS by Post. Latest Successes : Mus. Bac., 

Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


[)*- ARTHUR S. HOLLOWAY, Mus.D., Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to P REPARE 
Ci ANDIDATES for the various Theoretical Examinations. Music of 


any description revised or arranged. LESSONS in COMPOSITION, 


by post if desired. 


R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
1903, F.R.C.O., makes a specialty of COAC HING by Corre- 
spondence for the Oxford, Durham, Dublin, Edinburgh, and R.C.O. 
Exams. In addition to the Courses for the various Exams., Dr. Hull 
has now drawn up a legitimate ** Preparation ” Course for the writing of 
the complete ‘‘ Exercise” required for the Mus. Bac., and the Mus. Doc. 
Degrees. 





Hull's Exercise for Doctorate was commended by the 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O. PREPARATION. —Dr. HULL will play or hear (by appoint- 
ment) R.C.O. pieces at the L — Os School. 
cesses, 8 F.R.C.O., 6 A.R.C.O., 4 Mus. Bac., 
x Oe Pe &c. 
(Names given, by permission, to dondé-/ide inquirers.) 


DR. EAGLEFIELD HULL, 9, YORK PLACE, HUDDERSFIELD. 


Gold Medal, 
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I yk. F, J. KARN, Mus. Bac., Cantab. ; Mus. Doc., 

Toronto; te ESSONS, by Post, in HARMONY, COUN TER: 
POINT, FUGUE, FORM and ANALY SIS, ORCHE 'STRATION, 
&e.. and prepares for Musical Examinations. 

INDIVIDUAL instruction suitable for each candidate for the 
several Mus. Bac. and Mus. Doc. Exams., and special work in 
Composition preparatory to the “‘ Exercise” at Oxford and Durham. 
Special tuition in F.R.C.O. and A.R.C.O. paper work. 

Recent successes: F.R.C.O., 1905; L.R.A.M., 1905 (Piano); MUS. 
DOC., DURHAM, 1904; A.R.C.O., 1904 and 1903; FIRST and 
FIN AL MUS. Bi AC., OXFORD and DURHAM, 1903 and 1904. Also 
LONDON, CAMBRIDG E and DUBLIN MUS. BAC. ; OXFORD 
and DUBLIN MUS. DOC., L.R.A. 4 (Composition) ; A.R.C.M. 
e mposition and Pianoforte teaching) ; . Mus. and A. Mus., L.C.M., 
L.T.C.L., and A.T.C.L. ; CAMBRIDG K ‘and OXFORD Higher Local 
(Music); ASSOCIATED BOARD, Harmony and Counterpoint, &c. 

Also. PERSONAL Lessons. MSS. corrected for publication. 
Analyses of Classical Works for Examinations. Terms moderate. 

106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 
if R. KITSON, M.A., Mus.D., Oxon., 1901. Recent 
successes at Oxford: 1g02, Mus.D. ; 1903, Mus.D., 2nd and 3rd 
— B.; 1904, 1st Mus. D. (2), Final Mus. D. (3), 1st Mus. B. ; 
Mat ay, st Mus. B., Final Mus. B. (2). Also L.R.A.M., A.R.C.O. ; 
a “Mus. B., Dunelm. 
13, Victoria Road, Leicester. 

Choir Boys also coached for Choristerships. Recent successes (after 

competition): New College, Oxford ; St. Paul’s Cathedral. 


I R. MARCHANT, Mus.D., Oxon., F.R.C.O., 
(Author of ‘500 Puen Subjects and Answers,” Novello’s 

Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 

Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


R. H. H. L. MIDDLETON, Mus.B., F.R.C.O., 
L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 
for DEGREES. L.R.A.M. 1897-1905, FIFTY-SIX SUCCESSES; 





A.R.C.M., 1897-1905, ONE HUNDRED AND FIFTY-TWO 
SUCCESSES. Equally good results in R.C.O. and other Examina- 
tions. 


Address, Thornleigh, Elm Park Road, F inchley, N. 


I OARDING HOME for MUSIC STUDENTS, 

in a large house standing in its own grounds of three acres, within 
half-an-hour of London. Every facility for practice. Congenial sur- 
roundings. Moderate terms. Professional Training or Coaching for 
Degrees by Mr. H. H. L. MIDDLETON, or boarders can make their 
own arrangements. Address, Miss Chater, Hertford Lodge, Finchley, N. 


M R. W. A. MONTGOMERY, Mus. Bac. (Durham), 
L.Mus.T.C.L., gives POSTAL LESSONS in HARMONY, 

NTERPOINT, &e. Particulars of PRELIMINARY FREE 

COURSE on application. 11, Montpelier Terrace, Ilfracombe. 


a gots AL COURSES of CORRESPONDENCE 
LESSONS for TEACHERS of SINGING and the PIANO- 
‘E. Preparation — ully or by post for Teacher's Certificate, 

L.R. A.M. and A.R.C.4 

The Correspondence Singing Course aims at instructing Teachers of 
Singing apart from examination work, and covers the whole ground of 
Voice Production. 

Mr. R. J. PITCHER, Mus. B., Dunelm.; F.R.C.O., A.R.C.M. 
(double diploma as a Teacher of Singing and Pianoforte), 1, Acland 
Mansions, Willesden Green, N.W. 

Studio— Portland House, 66, Great Portland Street, W. 

TEN SUCCESSES at recent A.R.C.M. Examination. 


R. HAMILTON ROBINSON (Mus.D., Dunelm., 
A.R.A.M., F.R.C.O., Lecturer, King’s College, ‘Leadon Uni- 
versity ; Professor, Guildhall’ School of Music), PIANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- 
POINT, COMPOSIT iON, ORCHESTRATION, &e. » personally or 
4 correspondence. Preparation for University, R.A.M., R.C.M. 
R.C. O., and other Exams. 25, Palliser Road, West Kensington, W. 


OSTAL LESSONS HARMONY, and 

COUNTERPOINT, Corrections and Examples given. Refer- 

ence past and present Pupils. Terms moderate. A. E. TAYLOR, 
Mus. Bac., Durham, A.R.C.O., 4, Brookfield, Lancaster. 


R. ALFRED W. TOMLYN, Mus. Bac. 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


PERCY WOOD, F.R.C.O., teaches HAR- 
MONY, COUNTERPOINT, DOUBLE COUNTERPOINT 

FUGUE, ORCHESTR: ATION, ACOUSTIC S, &c., by Post, and 
Prepares for yr ye: Weak Subjects receive special help. Com- 
plete Courses for R.C.O. and F.R.C.O. Special aid given in 
Harmony and ppl by notes and articles sent with corrected 
work, Compositions corrected for publication. Inclusive terms for any 
two Si og combined, One Guinea for 10 Lessons, 8, Harley Road, 
Harlesden, London, N.W. Latest success: A.R.C.O., Jan., 1905. 


ISITING COACH, ACCOMPANIST (A.R.A. M., 
A.R.C.M., Gold and Silver Medalist, Testimonials). ‘han: 
position. MS. played. Accompanying, ts. 6d. an hour ; Coaching, 2s. ; 
Miss Ries, 1, Holmewood Road, Brixton 

















and ne one expenses, 


Hill, S.V 





INCOLN CATHEDRAL CHOIR and CHOIR 
SCHOOL. — There will be at least SIX VACANCIES in 
September. Usual age of admission from g to 11 years of age. 
Headmaster: G. H. Cowburn, M.A., late Scholar of Oriel College, 
Oxford. Inclusive School charge, £5 aterm. Apply to the Prece ator. 


S .. MICHAEL’S COLLEGE, near Tenbury. 
There will bea TRIAL OF VOICES, for Sons of Gentlemen, to 
fill TWO VACANCIES among the PROB ATIONERS, at the end of 
July. Age, g—11. Apply, Rev. The Warden. 
LONDON ORATORY CHOIR SCHOLARSHIPS. 
WANTED. — CATHOLIC BOYS, | with’ good 


Voices (must be under 12). Apply, Musical Director. 








LTO, TENOR, and BASS (Communicants) RE- 
QUIRED, for City pay h. Salary, £10. Write, enclosing 
copies of testimonials, to M., 24, Manor r Ros id, Stoke Newing gton, Ne 


i IPON canna, There is a VACANCY 

in the Choir for a TENOR LAY-CLERK. Beautiful. healthy 
neighbourhood. Salary, to commence, £85 per annum. Candidates, 
who must be communicants, and under 30, rye send testimonials as 
to character and voice, on or before July 10, to the Rev. Precentor Reed, 
Aismunderby Close, Ripon. 


“ARLISLE CATHEDRAL. VACANCY for 
TENOR LAY-CLERK. For particulars, apply to the Chapter 
Clerk. 
INCOLN CATHEDRAL.— WANTED, in 
September, LAY CLERK (BASS). Commencing Salary, £80. 
Apply for partic ulars to the Succentor, Vicar’s Court, Lincoln. 











Wan TED, really GOOD VOICES (Soprano, 

Contralto, Tenor, Bass, or Baritone) to Train and Introduce at 
Concerts. Exceptional advantages offered and engagements secured 
when competent. Only those with the ey voice and talent 
apply. Terms moderate and inclusive. R.A.M., Novello & Co., Ltd., 
1, Berners Street, 


OSITIONS SECURED for Organists and Singers 
in the United States from a constant supply of Episcopal and 
other Church Vacancies in New York City and various parts of the 
country, at salaries from $400 to $1,500. 
Write for terms and particulars to The John E. Webster Co., CHOIR 
EXCHANGE, 136, Fifth Avenue, New York. 


RGANIST and CHOIRMASTER WANTED, 


for Holy Trinity Church, Lyonsdown, New Barnet. Must be 
able to train and manage boys. Small but good three-manual organ, by 
J. W. WaLkeEr AND Son. ‘Salary, £35 per annum. Applications, with 


testimonials as to ability and character, to be sent to the Rev. G. E. 
Gardner, The Vicarage, New Barnet. 


\ USIC MISTRESS RE OU IRE D, for B lac burn 
4 High School for Girls (non- Residen t). One accustomed to 
teaching in a public school and who has had some experience in con- 
ducting a small orchestra siekeinel For particulars, apply, Head 
Mistress. 

RGANIST, Grays Parish Church, would 

DEPUTISE, July 30, Aug. 6, 13, for use of house or rooms. 
46, Orsett Road, Grays. 


RGANIST offers services for first three Sund: ays 
Sept., in London or suburbs, in exchange for use of house. Ex ‘el- 
lent choir-trainer. L., Novello & Co. . td., 1, te rs Street, W 


RGANIST free to DEPUTISE, July, August, 
and September. Good credentials. Moderate remuneration. 
Hg | Aa & hidwick, Moor k, Moorgate Station Chambers, E.C. 


MX CHARLES J. LEE, F.R.C.O., Organist and 
apeig yo is open to DEPUTISE or perms unent APPOINT- 




















MENT. , Kenilworth Road, Kilburn, N.W. 
RGANIST-CHOIRMISTRESS desires POST. 
Many years’ experience choir-training. Great success boys’ 


voices. Recitalist. Highest testimonials. Miss J. Barrett Handley, 
A. R.C, O., North C rescent, Hertford, Herts. 


E AMINGTON SPA. ORGANIST St. Mary’s 

desires EXCHANGE for August. Detached house ; with or 
without duty. 

4 TELL-KNOWN ORGANIST and CHOIR- 

MASTER desires HOLIDAY ENGAGEMENT during 

August. Southern counties preferred. Organum, Novello & Co., Ltd., 





1, Berners Street, 


VIOLINIST (young German), well educated, 
4 experienced in teaching the violin (Sevéik Method), piano 
theory, successful as solo-player, late pupil of the Leipzig Consery r 
fluent spec no of English, wants a SITUATION in Great Britain « 
Colonies. , Novello & Co., Ltd., 1, Berners Street, W. 


T. LEONARD’S KURSAAL. Applications 

invited by the Committee fro mC onductors to supply ORCHESTRA 
of about 16 for Season of Daily Concerts from November 11, 1g05, to 
February 24, 1906 (with possible extension). For details, apply, 
Secretary, 30, Magdalen Road, St. Leonard’s-on-Sea. 
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RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by WILLIS (blown by 
hydraulic engines controlled from keyboard) in the Concert Hall of 
the H:z ampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on application to the 
Secretary, Hampstead C onservi atoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker Street, 
Metropolitan Railway. Trains every ten minutes. 


Fk IRST-CLASS TUNER WANTED, used to Can- 
vassing and good salesman. 

references, and enclosing photo, Thompson & Shackell, 114, High Street, 

Merthyr. 


\ TANTED, a reliable TUNER, able to regulate. 
State salary and references, 
Public Hall, 





Of good appearance and address. 


enclosing photo. (Good wages.) Apply, C. F. Hocking, 


Devonport. 


PRACTICAL TUNER ‘open to 
APP( + Reliable reference high-class Firm. 
&e., &e. D. F., Novello & Co. , Ltd., 1, Berners Street, W. 


Y OUNG MAN requires SITUATION as TUNER 
and REPAIRER, Pianofortes and American Org a a good 


, Novello 





permanent 
Repairs, 


general hand, fair tuner, commencing at 27s. per week. M. 
& Co., Ltd., 1, Berners Street, W. 


RGANS (New and Second-Hand) for SALE. 

Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
Organ Works, Cambridge. 


>EVERAL Second-hand ORGANS suitable for 
Church, Chapel, Colleges, &c. Tubular pneumatic action 
applied by special device at reasonable cost to existing tracker actions. 
W. RicHAkDSON AND Sons, Central Organ Works, Hulme, 
Manchester. 





Established L ondon, 1845. 

‘§ RGAN (Two-manuals).—In excellent condition, 
vuilt by Witiis. Contains twenty-eight stops and couplers, six 

Price £300. Full particulars on application. 


composition pedals, &c. 
Organist, 24, Endsleigh Gardens, Gordon 


Warranted for ten years. 
Square, di ond yn, W.C. 








RGAN (Three-manuals).—Contains thirty stops 

and couplers, as follows: Great, 6; Swell, 9; Choir, 5; Pedal, 2; 

Cc yuple TS, 05 4 ( ompositio mn Pedz Very little used ; almost equal to 

new. Price £400. Splendid bargain. Warranted for ten years. Full 

particulars on applicz ee" Organist, 24, Endsleigh Gardens, Gordon 
Square, London, W. 


RGAN (Two-manuals), built by eminent London 

firm, now standing in a C hurch near London. Price 4125. Great 
bargain. Space most urgently wanted. Warranted for ten years. 
Organist, 24, Endsleigh Gardens, Gordon Square, London, W.C. 


“HANCEL ORGAN for £50. — Very superior 


uality, sp¢ _ metal pipes throughout. Pedals CCC to F, 30 
notes. Or ganist, , Ends dsleig h Gardens, ‘Gordon Square, London, W.C. 


RGAN.- ri ine tone, by eminent builders. Two 

CC manuals; complete Pedal Organ; 5 Compositions. Cause 

for disposal, insufficient space in new church. ” Ingram, 361, Liverpool 
Road, London, 














RGANS for SALE or HIRE ; or, payable in five 

years.—Four new ORGANS, ready made, of high-class work, for 

Sale, at £100, £150, £200, £450. Seven Second-hand Organs, from 

£20 to £70. Inspection invited. Price Lists, with printed. specifica- 

tions for building Organs up to £2,000, and estimates sent free by post. 

Alterations, additions, repairs. Tuners sent to all Pi es Kingdom. 
Alfred Monk, Organ Works, 556, Hollows ay Road, London, N. 


~HREE-MANUAL ORGAN, compactly designed. 
13 stops and couplers ; good tone and ——— Suit room or 
small church. Dolcan, Novello & Co., Ltd., 1, Berners Street, W 


*O ORGANISTS AND OTHERS.—Exceptional 
CLEARANCE for STOCK-TAKING. Oak Gothic 
Organ, by Estey, at the low price of 26 guineas cash, or upon extended 
payments, 18s. 6d. per month for 3 years. Also larger Organ, by 
Bevtrt & Co, cash 30 guineas, or extended payments, £1 per m onth for 

years. Suitable for small halls. o be seen at Birts & Son's Music 
Salo mn, Green’s End, Woolwich. 


Q GUINEAS.—AMERICAN ORGAN (“s Santley ” 


beeing. 11 stops, including two knee stops and the beautiful 

solo stops, voix celeste and vox humana} two octave couplers, hand- 

some hy gh case; in use about four months ; twenty years’ warranty ; 

easy terms arran, ged. On approval ; packing and carriage free both ways. 

Full price paid will be allowed within three years if exchanged for a 

_ her-class instrument. D’Almaine and Co. (established 120 years), 
, Finsbury Pavement, City. Open till 7. Saturdays, 3. 


PEDAL American ORGANS, One-, Two-, and 


Three-manual, at bargain prices for cash. A 7o-guinea EsTEY 
for 30 guineas. 130-guinea 2-manual and pedal Karn (24 stops; 
13sSets). Also several large Organs and Harmoniums by BE LL, KARN, 
ALEXANDRE, Depain, Trayser, &c., at one-third usuz al prices. Fully 


chance, 


warranted. Packing or carriage free. Inspection invited, Stagg, 56, Red 
Established 1867. 


Lion Street, Holborn. 


Address, stating age, wages, and | 





INE ALEXANDRE HARMONIUM for SALE.— 
18 stops; knee action; special Church Model. Fine tone 
massive Oak case ; in perfect order. List price, £76; will take £2 
a bargain. J. Hollis, Churchwarden, Great Addington, Thrapston, 


ROADWOOD PI ANOS. —Steel Barless SE} - 
GRAND, Overstrung, Scale 7} octaves ; latest make ; scar 
been used, 70 guineas, list price, 175 gns. Also small BOU DOR 
GRAND, iron frame. 7 octaves, as new, 38 gns., list price, 110 gns, 
Both in rosewood. View at Mr. Fieldwick’s, Organist of St. John’s 
(Cromer House), Putney. 


16 GUINEAS.—PIANO, “EMPRESS” MODEL 

by D’AtmatnE (established 120 years). Solid iron frame, Upright 
Grand ; full compass, full trichord, French check action, &c., in 
handsome carved case, 50 inches in height ; in use only six months; 
sent on approval, carriage free both ways ; twenty years’ warranty ; easy 
terms arranged ; full price paid will be allowed if exchanged for 
a higher-class instrument within three years. D’Almaine and Co, 
(established 120 years), 91, Finsbury Pavement, City. Open till 7. 
Saturdays, 3. 
| ETIRING from BUSIN TESS. MESSRS. 

REEVES & CO. wish to DISPOSE of the LEASE, STOCK, 
and FIXTURES at a valuation. Been in same hands over 25 years, 
Pianos and Organs need not be taken. Unexpired term of lease seven 
years from March, 1906. Kent, £100, 

Address, 213A, Rye Lane, S.E. 


O BE DISPOSED OF.—A thorough - going 

concern as Pianoforte and Music Warehouse, over forty years’ 

ste eng: Large Tuning connection, &c. Full particulars on application 
to X. Y. Z., Novello & Co., Ltd., 1, Berners Street, , Ww. 


N USICAL WORKS for SALE.—Large Collection 
4 going CHEAP. Lives of W. and Ed. Bache, New, 3s. A. S., 
459, Grove Green Road, Leytonstone, Essex. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Butlders, 


SPRINGWOOD WORKS 


HUDDERSFIELD. 
TWO GOLD MEDALS. 














NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


ra aad Estimates sent Lidead 


NORMAN & BEARD'S 
ORGAN PEDALS FOR PIANOFORTES 


For HomE Practicg, with PNEUMATIC or MECHANICAL ATTACHMENT. 
Used and recommended by all the Leading Organists. 
Norman & Bearp, Ltd., London, Norwich, and Glasgow. 

All inquiries to be addressed to the London Factory, 19, Ferdinand 
Street, Chalk Farm, N.W. 


NEW STOOLS. 
“THE ADJUSTABLE.” Reliable, comfortable. 
board. Any height, reach, size, design, or material. 
finished. For organs or pianos with pedals. 
Norman & BeEarb, Ltd., London, Norwich, and Glasgow. 
All inquiries to be addressed to the London Factory, 19, Ferdinand 
Street, Chalk Farm, N.W. 


Fits any pedal 
Beautifully 


Auction Rooms, specially for the Sale of Musical Property. 
— PUTTICK and SIMPSON, Auctioneers, 

, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the 2oth of every month. 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
Manufacturers’ Plant, &c., are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application, 


USIC STUDIOS.—Having acquieed additional 
premises at 32-34, Wi ing he -street, Mr. C. BECHSTEIN has now 
16 more STUDIOS to LET to Music Teachers. For particulars, apply 
to the Manager, Bechstein Hall Studios, 40-32, Wigmore Street, W. 


IATONIC and CHROMATIC SCALES; newly 


revised by ARTHUR O’LEary. For use of Seadents entering 
L.R.A.M. Exams. Systematic fingering of legato octaves, &c. 6s. 
London: NovELLo AND Company, Limited. 
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=i — FIVE PART-SONGS 


oa HYMN TUNES, KYRIES, | FOR MEN’S VOICES 
poo AND CHANTS " 


scar 


UDOIR BY THE WORDS FROM THI 
t. John’s EH. S$. TRONS. ee ome = 

John's GREEK ANTHOLOGY 
—_—-—— WITH ADDITIONAL TUNES. 
IDEL eee : | IN ENGLISH BY 
Uprig Price Two Shillings and Sixpence. pte Cela oasis ‘ : See 
ne ; aa : , | ALMA STRETTELL, RICHARD GARNETT, 
months ; “Mr. Lrons is known to Church musicians for his exce ent tunes to > — oan 
ity ; easy ‘Jerusalem, my happy home,’ and ‘ The sun is sinking fast,’ in ‘H. A. | EDMUND GOSSE 
iged for and M.’ The present collection contains 39 hymns by this composer r A (CE : 2 th oe 
and Co, gether with a few Kyries and chants. T here is about his hymn tunes | W. M. HARDINGE anp ANDREW LANG 
n till 7, a tiet dignity which attracts us. The melodies are pleasing, and the 

harmonies effective. We could recommend the book as a useful supple- THE MUSIC COMPOSED BY 


aaah ment to other hymnals, where variety is desired.” —7he Church Times. - . = ‘ 
SSRS | EDWARD ELGAR. 


To be had of the Cumin, 10, Villa Road, Nottingham; or of 








NovELLo AND Company, Limited. RES aoe) 
se seven _ 
PERFORMED WITH GREAT SUCCESS AT THE GERMAN TRANSLATION BY JULIUS BUTHS. 
SPE MORECAMBE FESTIVAL, 
song MAy, 1905. CONTENTS. 
y years 


1. Yea, cast me from heights of the mountains (Ja, stiirzt mich vom 
Steilhang des Felsen). 


ae 0 DEATH! THOU ART THE: feos aoe ee. ieee 


lication 














ection 4 : ’ 2 : 7 ; a pge 
: 4 It’s oh! to be a wild wind (O war’ ich doch der wilde Wind). 
ALS. TRA NQU I L N I GHT 5. Feasting I watch (Staunend bewacht). 
mR” Ac Tc > —wit > oN 
(DER TOD, DAS IST DIE KUHLE NACHT) I SSA 
PART-SONG FOR S.S.A.A.T.T.B.B. Also published separ: an, English words only. 
Q , 7 . ons (‘* The Orpheus,” Nos. 362—366.) 
THE ENGLISH WorDs FROM THE GERMAN OF HEINRICH HEINE p 
ric —. 
i Nos. 363 and 365, 2d. each ; Tonic Sol-fa, rd. each. No. 362, 3d.; T 
REV. CANON GORTON Sol-fa, 2d. Bae io and 366, 4d. each ; Ton Lic Po <y a, 2d. each. 
2 re ocal Parts, German words only, 2 Mark. 
THE MUSIC COMPOSED BY ea 
PETER CORNELIUS London: NoveLtto AND Company, Limited. 
(Op. 11, No. 1.) OLD E ir . 
phos NGLISH 
Price Fourpence. 
Tonic Solty, 2 ORGAN MUSIC 
as EDITED BY 
. + mre 
NIGHT-WHISPERS JOHN E. WEST. 
(NACHTGESCHWATZ) PREFATORY NOTE. 
The Organ Music of the older English composers has for some years 
(PART-SONG FOR S.S.A.T.B.B.) been much neglected, owing chietly to its slight texture and the 
~ antiquated character of its registering, which mz ike a literal perform- 
Tue E Tom > PAUL ENG ID ance of it unsuited to organs of the present day. 
THe Excuish Worps sy PAUL ENGLANI S fit} a, T — bli 
. ome of it, however, is too good to be allowed to fall into oblivion. 
ES THE MUSIC COMPOSED BY The character of its general outline is in no way destroyed by a 
judicious modification of dete uils to suit, Rd ec requirements. 
J 
MENT. W. von MOELLENDORFF. Probably some of the ‘“‘filling in” which the thinness of certain 
: O Nova) passages now seems to demand was actually éa¢ended in performance. 
’ (Op. 16, No. 2. The object of the present series is to provide a selection of the best 
linand ee of these pieces, adapted only so far as necessary to make them 
Price Threepence. practicable and effective on modern organs. y 
Tonic Sol-fa, 13d. cco 
: lie I. OVERTUREin C. Thomas Adams. 2s. 
pedal Leadon: Novat.6 ann Company, Lamtted. 2. INTRODUCTION and FuGur. Dr. Benjamin Cooke. 
Is. 6d. 


a CHORAL SOCIETY 
inand VOCALISATION 


EXERCISES IN VOICE-TRAINING 


VOLUNTARY in G minor. John Stanley. Is. 6d. 

PRELUDE and FuGUE in E minor. T. A. Walmisley. 
Is. 6d. 

VotunTaryY in A. William Russell. 1s. 6d. 

VOLUNTARY in C minor. Dr. Greene. Is. 6d. 


a 
FOS NOY FH 


ners, TO BE USED AT ORDINARY REHEARSALS VoLunTary in. Samuel Wesley. 2s. 
pando BY VoLuntary in C. William Russell. 2s. 
: . . . . , 
cocks, J. STAINER. - PRELUDE and FuGuE in A. Samuel Wesley. _ Is. 
Juire. se ee et INTRODUCTION and FuGUE in F. Dr. Crotch. Is. 
Sale. Part I. AIR VARIED. Thomas Adams. Is. 6d. 


EXERCISES IN BREATHING, SOSTENUTO, CRESCENDO | 12. THREE Suorr Preces. Samuel Wesley. 1s. 6d. 
3. VOLUNTARY in D. Dr. William Croft. Is. 











onal AND DIMINUENDO, SFORZANDO, AND PHRASING. 13. V \ : 

now eee. 14. THREE SEVENTEENTH CENTURY PIECES. 2s. :— 
ipphy Price Sixpence. I. Voluntary. Dr. Orlando Gibbons. 

a Tonic Sol-fa, price 4d. II. Voluntary (for a ‘* Double Organ”). Matthew Lock. 
2 III. Toccata (for a ** Double Organ”). Dr. John Blow. 
ewly The Complete Edition of the work is pub lished in NovELLo’s PRIMER | { (To be continued.) - my 
ering SrrigEs, No. 50, price 2s. ; paper boards, 2s. 6d. 

Se — ae 


London: NovELLo AND Company, Limited. ' London: NovELLo AND Company, Limited. 
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LONDON. 


(INSTITUTED 1872.) 


TRINITY COLLEGE oF MUSIC, | 


President : 
LORD COLERIDGE, 
Warden: 
YD H. TURPIN, Mus.D. 
TERM beg 


e provides complete : 


M.A., K.C. 


Tue Ricut Hon. 


EDMUN 


MICHAELMAS ins on September 25. 
Phe Colle 


in every reco 


g ind systematic instruction and training 
gnized musical subject. 

Students can enter for the Course or for Special subjects, 
given during the day and on certain evenings. 


and the 


essons are 


urse consists of two lessons per week in the principal subject, 


The Co 

one lesson per week in a Secondary subject, together with instruction in 
the Theory of Music (in the case of students of the pianoforte, singing, 
&c.), and attendance at the Lectures on the Art of Teaching, Musical 
History, &c. The curriculum is framed with due regard to the special 
requirements of each Student, and the Directors of Studies are in 
constant attendance for the purpose of advising Students in this con* 
nection, The Fee for the course per Term is Ten Pounds. 


all Public 
the 


is a preparative for 
of Music, including 


Phe tuition of the College will serve < 
Examinations in the Theory 


yns for rU niversity De 


and Practice 
grees, 


I.xaminat 
und the various Ensemble Classes, 


The Ce 


lud 
ua 





ge Orchestra, the Choir, « 


le 
he Light Opera Class, 


ge for other subjects. 


are also open to those not attending 


1n¢ ing t 


the Colle 


JUNIOR SCHOOL OF MUSIC, 
Pupils of either sex are admitted to this Department up to the age of 
fifteen, and, as in the Senior School, entry may be made for the Course 
gle All the immediate 


supervision of the Directors of Studies. 


or for sin subjects. Junior Pupils are under 


Classes Prospectus, including that for the Junior School, may be had 


from the undersigned. 
By order, SHELLEY FISHER, Secretary. 


Mandeville Place, W 





Just Published. 


oIX 


MORCEAUX DE 


BOHM. 


SALON 


Ne 
PIANO 


CARL 


SARABANDE, 
VALSE ETUDE. 
CAPRICCIO FINALE. 


RIGAUDON, No. 4. 
BOURREE. 55 


0. 


John Broadwood & Sons’ 


LiMiTED, 
NEW SHORT OVERSTRUNG GRAND 
105 GuINEAs. 


‘““MULTUM IN PARVO.” 


CONDUIT STREET, BOND STREET (Late Limmer’s Horet), 


Just PuBLIsHED. 129 PaGeEs, 8vo. PRICE 28. 6D. 


TOBIAS MATTHAY: 
THE FIRST PRINCIPLES OF 
PIANOFORTE-PLAYING 
A SCHOOL-BOOK BASED ON THE AUTHOR'S 
THE ACT OF TOUCH” 

WITH TWO NEW CHAPTERS: 

DIRECTIONS FOR LEARNERS anp 
ADV ICE TO TEACHERS. 


3Y THE SAME AuTHoR, pp. xlii. + PRICE 7S. 6D. 


THE ACT OF TOUCH 


ANALYSIS AND SYNTHESIS OF PIANO-TECHNIQUE, 





AN 


‘Every page has its deep, pregnant idea expressed in carefully chosen 
language. The influence of this extraordinary book should be deep and 
widespread.” —Musical Times. 

“Tt is a bicads no pianist—whether artist, 
afford to be without.” —/usical Herald. 

“ This publication marks an epoch in musical pedagogics. . . . 
Matthay’s book must introduce system and order into what has 
practically chaos. . . . No piano student can afford to dispense witha 
diligent study of this masterly enssacl —Daily Chronicle. 


teacher, or amateur—can 


Profe ssor 
been 


LONGMANS, GREEN AND Co., 39, Paternoster Row, London, E.C. 


BOSW ORTH EDITION. 








TO TEACHERS AND PLAYERS OF THE 


VIOLONCELLO. 


SCHOOL OF BOWING 
TECANIC, 
SEVCIK’S reesnenaigptahaieevel WORK (Op. 2), 


LR. ‘FE E U IL LARD. 


FOUR THOUSAND BOWING EXERCISES 
systematically and Progressiv ely graded. 


IMPORTANT 








GAVOTTA. 


Price One Shilling and Sixpence each net. 


NovELLo AND Company, Limited. 


London: 


Just Published. 


WELSH RH. APSODY 


FULL ORC “HESTRA 


COMPOSED FOR THE CARDIFF MUSICAL FESTIVAL, 1¢ 


EDWARD GERMAN. 


PIANOFORTE Dut ARRANGEMENT 
rHE COMPOSER. 
Price Five Shillings net. 


nt for Pianoforte Solo. 





2s. each net. 
E xercises, and dividing of 
styles of Bowing. Exer: 
‘of the Bow Length 


FIRST PART. Books 1 and 2 
Preparatory Exercises, Rhythmic 
Sow Length. Detached and hopping 
in sustained tones, and in economising 
holding it back as much as possible. 
SECOND PART. Books 3 and 4. Is. 6d. each net. 
Exercises for developing suppleness of wrist. 
THIRD PART. Book 5, 2s. net. Book 6, Is. 6d. net. 
Exercises for developing the power of the Arpeggios cn 
three or four strings. 


the 


Ines 


w rist. 


By the same author: 


FORTY VARIATIONS 


APPLICATIONS OF DIFFERENT STYLES OF BOWING, 2s. net. 
The complete work (Op. 2 and 3) bound in cloth, 8s. net. 


(Op. 3) 


This work in its original form attained such celebrity 


publishers received le tters from all parts of the globe asking if it could 


not be had for the Violoncello. Messrs. Bosworru and Co, according 


entrusted the work to the well-known Paris Violoncellist and Profess 
M. FEUULLARD, and they 


become as universally used for the Violoncello as it now is for the Vic 
Prospectuses of the SEVCIK M ETHOD and complete List 

Works for Violin, Violoncello, Viola, and ‘Bijou Orchestra 

o numbers), will be sent post-free on application to the Publishers, 


| BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W 
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world, it is five feet wider than the choir walls, 
and contains 2,736 square feet of glass. The date 
of the original glass, which has been carefully 
preserved, is between 1347 and 1350. ‘It would 
be impossible,’ says a trusted expert, ‘to meet 
with white glass that could be more solid and 
silvery in effect. The red is beautifully varied and 
. is most luminous, even in its deepest parts, and 
the tone of the blue can hardly be surpassed.’ 
All architecture is what you do to it when you look To stand on the organ screen and behold this 

upon it: poem in glass as the moonlight steals through 
Did you think it was in the white or grey stone? or this splendid east window is most impressive. 

the lines of the arches and cornices ? Like many other cathedrals, Gloucester originally 
; had an apsidal ending. ‘This eastern termination 
{ll music is what awakes from you, when you are Wtimately gave place to the present Lady Chapel, 

reminded by the instruments ; built between 1457 and 1499. Here is another 
It is not the violins and the cornets, it is not the oboe| glory of which Gloucester may justly boast. The 

nor the beating drums nor that of the men’s | 

chorus, nor that of the women’s chorits, 
It ts nearer and farther than they. 

WALT WHITMAN. 





GLOUCESTER CATHEDRAL. 


| 

The charm of variety is only one of the charms | 
of Gloucester Cathedral. Antiquity, architecture, 
history and music combine to invest this fair fane 
of the West with peculiar interest and significance. 
There may be more stately sanctuaries—those 
majestic sacred edifices that captivate by their 
external magnificence and _hill-top elevation —but 
Gloucester has every claim to be regarded as a 
gem among English cathedrals. Let us endeavour, 
aided by pictorial representation, to substantiate 
that claim. 

As to antiquity, need we go farther back than 
\.bD, 681? In that year Osric, viceroy of King 
Ethelred of Mercia, founded an abbey at 
Gloucester. ‘The breaking up of this religious- 
house, its rebuilding, its destruction by fire (in 
1058) need not detain us; suffice it to say that the 
present building was begun in the year 1089. If 
anyone should be sceptical as to the date thereof, 
he has only to look at those mighty pillars of the 
nave, in which height, strength and majesty are 
perfectly harmonized. There is nothing like it, 
except at Tewkesbury Abbey near by, in England | , 
or abroad. 

The south transept, dating from c. 1330-37, is 
the earliest known approach to the Perpendicular. | 











A “at 
se Jower.—. 
Gloucester 
Aesiieage = 












The choir (1337-77) was originally like the nave : 
but in the first half of the 14th century the 
Norman work was veneered, so to speak, with 
a ‘white stone veil.’ The result is that the 
choir has the appearance of a piece of pure 
Perpendicular work, as the Norman substructure is 
for the most part concealed. ‘That the Norman | 
work is still there may be seen from  the| 
ambulatory view shown on the next page. The| 
beautiful roof, the flying arches, and the sixty | 
richly-canopied oak stalls of the 14th century are | 
among the charms of this highly-ornamented part | 
of the church. But what shall be said of the | 


glorious east window—‘a mighty wall of jewelled 
glass,’ as it has been happily described? The 
largest window in England, and perhaps in the 


(This sketch kindly lent by Messrs. Minchin & Gibbs, Gloucester.) 


Lady Chapel, one of the largest in England, attracts 
and engrosses attention by its magnificence. 
One cannot but admire the genius of those 
old-time builders in the clever way whereby they 
grafted the Lady Chapel on to the main building. 
And who can look up at one of the grandest 
Perpendicular roofs that has ever been constructed, 
supported by vaulting shafts of great beauty, 
without being impressed with the harmonious 
blending of what may be termed a symphony in 
stone? The musician will find his way to the 
south chapel in order to see the window erected to 
the memory of Samuel Sebastian Wesley, organist 
of the cathedral from 1865 to 1876. 
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The crypt, of which the central part is probably 


the work of Edward the Confessor, and the | 
Norman Chapter House take us back to old) 
times in the nation’s history, of which more 
anon. In the meantime let us walk along the | 
cloisters—the most beautiful in England. 
Here we find fan-vaulting 7 evce/s?s and, more- 
over, the earliest example of this exquisite and 


peculiarly English form of ceiling. Whatever may 
have been the failings of the monk-architects of 
Gloucester, this magnificent appendage to the 
cathedral remains as a_ testimony to their 
constructive skill and artistic imagination. As 
will be seen from the photograph (on page 445) | 
the cloisters are glazed ; the effect of the beautiful 


white glass, which is not transparent, is very restful | 
eyes. 


to the Other features of this fascinating 


ae 
ea ait) 





THE 


rHE TOMB OF 


NORTH AMBULATORY : 
EDWARD I. IS SHOWN ON THI 


H, Pitches 


LEFT, 





graph by Mr. +, Gloucester.) 

portion of the eae’ buildings are the monks’ 
lavatory, which occupies four bays of the north 
alley, and, in the south alley, the twenty carrels or 
recesses, two to each window, where the monks 
daily pursued their studies. The cloister garth is | 
now the Deanery garden—a well-kept abode of | 
peace in which Dean Spence-Jones passes many a | 
studious hour. Dr. Brewer tells us an amusing | 
story of some old mothers from one of the 
Gloucester churches who, under the guidance of | 
their vicar, had visited the cathedral. After these | 
good women had been told what the monks did, | 
and shown where they prayed and_ performed | 
their ablutions, one mamma remained behind and, | 
on shaking hands with the vicar, said she could | _ 
appreciate all he had said about the monks 
more than the other women, ‘ because, you see, 








| Sir, 


my old mother used to wash for the Monks ! 
The ‘washing’ to which that grateful old bod, 
referred was that of Brshop Monk, who held th 


|See from 1830 to 1856! Another cloister stor 
may find a place at this point. One dai 
Dr. S. S. Wesley said to his choristers: ‘1’l] 


give half-a-crown to the boy who first finds A flat 
in the cloisters.” One of their number soon claimed 
the reward when he told Wesley that he had found 
on a tombstone ‘G Sharp, scv/p.’ That shrewd 
enharmonic boy is now Mr. Barnes, librarian to 
the Three Choirs Festival at Gloucester, who told 
us the story during our recent visit. 

Among the externals of the cathedral the central 
tower claims a prominent place. Erected 1450-57, 
and in height 225 feet to the top of the pinnacles, 
it may compare favourably with that of Canterbury, 


| which is ten feet higher and about half-a-century 


later. Its graceful stateliness, viewed from any 
position, adds greatly to the beauty of the whole. 
Gloucester Cathedral is singularly favoured in the 
possession of some very ancient bells of rare 
sweetness and power. ‘Three of the bells are 
pre-Reformation; two others are of the dates 
c. 1598 and 1626 respectively ; three were cast by 
the Rudhalls, a family of celebrated bell-founders 
at Gloucester ; while Great Peter, or the Clock 
Bell, which is of the 15th century and weighs 
3 tons 5 cwt., is the oldest of its size in the country. 
At the time of the Dissolution it is recorded 
that the bell-chambers of the central tower 
contained ‘one grete bell whereuppon the cloke 
strykithe, and eight other grete bells whereuppon 
the chyme goithe.’ Upon Gloucester’s nonet of 
bells ‘the chyme goithe’ day by day, and it 
may be heard at 1 a.m., 5 a.m., 8a.m., I p.m., 5 p.m., 
and 8 p.m. The four tunes that are played 

pricked on a self-acting barrel which changes the 
tune every other day at 5 a.m.—are by Stephen 
Jefferies (1662-1712), a former organist of the 
cathedral; Dr. William Hayes ; Dr. John Stevens 
(1720 ?-1780), a former chorister of the cathedral ; 
and by Malchair, a drawing-master of Oxford, who 


died in 1812. We give the melody of the ‘ Hayes’ 
tune, the most beautiful perhaps of the four 
melodies : 


Dr. Witt1Am Hayes, 1708- 
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The little cloisters and the six graceful arches of 
[arly English work-—the remaining portion of the 
monks’ infirmary—add to the charm of the old- 
world quietude of the cathedral surroundings. To 
enter the Deanery, originally the abbot’s lodging, 
is to find one’s self in perhaps the oldest house 
in England. With pardonable pride the Dean 
points to the carved oak wainscotting, of the time 
of Laud, in his drawing-room. On the staircase 
is a stone lantern, three feet high and eighteen 
inches wide, quite a rarity. The Dean’s study, 
formerly the abbot’s chapel, is a spacious apartment 
of Norman work. ‘There is an interesting reference 
to music-makings at the Deanery in the long ago. 
In the month of February, 1746, a Mr. Knowle, 


aged nine, was crowned in the cathedral with a 
plain circlet of gold. In 1327 Edward II. was 
cruelly murdered at Berkeley Castle, seventeen 
miles distant : 
The night 

When Severn shall re-echo with affright 

The sounds of death through Berkeley’s roof that ring, 

Shrieks of an agonizing king. 
The remains of this ill-fated monarch were interred 
in Gloucester Cathedral, not secretly, as has been 
stated, but with great pomp. Elaborate indeed 
were the arrangements for investing the obsequies 
with regal importance. Among the ‘charges’ 
were payments for quantities of gold leaf for 
decorating with leopards the harness, four standards 





GLOUCESTER CATHEDRAL 
(Photograph by Mr. A. 


FROM THE SOUTH WEST. 


1. Pitcher, Gloucester.) 


‘the eminent performer on the Jewish psaltery,’ | and twenty pennants, in addition to ‘more gold leaf’ 


advertised a performance on that instrument ‘in 


the club-room at the Deanery,’ the said room 


being the meeting-place of the then existing}upon the body of the king.’ 
|with mantles upon them of the arms of the king 
of England, were carved on four sides of the 
hearse, upon which stood four images of the 
| Evangelists, eight angels with gold censers, while 
'‘two great lions rampant’ stood outside the 
/hearse. The sum of 4os. was paid for ‘a wooden 


Gloucester Musical Club. 


Some historical notes may find a place at this | 


point. At Christmas, in the year 1085, William the 
Conqueror, with his lords, held a Court in the 
Chapter House of Gloucester, when, after much 
discussion, he ordered a survey to be made of his 


for the coverings of the horses. Gold leaves to the 


/number of 800 were used for ‘the covering lying 


Four great lions, 


kingdom, the result of this decree being Domesday | image in the likeness of the king, and 7s. 3d. for a 
Book. In the year 1216 Henry III., the boy king, | copper gilt crown for the same.’ The tomb of the 
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murdered king, which stands on the north side of 
the choir, is one of the glories of medieval 
sculpture and decorative tabernacle work : the face 
of the alabaster effigy was carved from a mask 
taken after the king’s death. 

Richard II., another juvenile ruler of this realm, 
held his Parliament at Gloucester in 1378, as did 
Henry IV. in 1407. Henry VIII. dissolved the 
abbey when the present cathedral foundation 
came into existence. Of former bishops, John 
Hooper was burnt as ‘an obstinate heretic’ at 
Miles Smith was one of the 
translators of Authorised Version 
Bible, and is said to have written the preface : 
and Bishop Ellicott, who has just resigned the See, 
was for years chairman of the New 
‘Testament Committee. The Chapter 


eleven 
Revision 


Acts record that, in the year 1626, the bishop— 
one Godfrey Goodman—presented to the cathedral 
‘a faire gilte comunion pott for the use of himself 
and his successors, for the use of the Dean and 
receiving 


Prebendaries and all others the 





THE CATHEDRAL AND LADY CHAPEL. 


(Photograph kindly lent by Messrs. Minchin & Gibbs, Gloucester.) 


comunion there.’ Another entry must be quoted, 
one that is of special interest as showing the 
practical sympathy of the Dean and Chapter 
with their brethren of St. Paul’s Cathedral after 
the great fire of London : 


1650. 

It is likewise ordered and agreed that the Treasurer for 
the time being shall yearely pay towards the Repaire of 
St. Pauls Church, in London, the sume of eight pounds, 
the first payment to begin at Michas next and soe to 
continue for the space of tiue ycares and noe longer. 

The history of the various organs in the 
cathedral is of unusual interest. The Chapter 
Acts of nearly two hundred years ago give the 
following information concerning the solicitation of 
subscriptions for an organ early in the 17th century: 

EXTRACT FROM GLOUCESTER CATHEDRAL BOOK 

OF MARCH 13, 1617. 

The Organs of this Church being in greate decay and 
in short time likely to be of noe use, we desiringe the 
speedy repaire of the oulde, or makinge of a new, 
eyther of which courses the poore state of this Church is 
not able to beare, encouraged therefore by the example 


\CT 


of the! 


of oure neighbour Church of Worcester, we have 
adventured to address oure Letters to the Gentry and 
others of this Countie and Citty of Gloucester for their 
aide and assistance herein. The tenor of which Letters 
followeth in these wordes. 

After oure harty comendacons remembred unto Yow. 
These are to desire your lawfull favor in a case that 
concerneth the good and the ornament of our poore 
Church at Gloucester. The Organs in that Church are 
verry meane, and beside that verry farr decayed, which 
is a greate blemishe to the solemnity of the Service 
of God in that place. The Church is many wayes 
impoverished and exceedingly in decaye, neyther have 
we meanes to amende all that is amisse. Wee are at 
this time repayringe the decayes of the Church, and by 
that chardge are utterly dissinabled to provide a new 
Organe withoute the helpe of such worthye Gentlemen 
and others well disposed as shall approve our indeavour 
herein within the Countie and the Citty. Wee are ledd 
on upon this adventure by the example of our neighbour 
Church of Worcester, which (though it be farr better 
able than ours is yett found this burthen to heavye for 
them), and therefore tooke this course with good 
successe to the greate honour of the Gentrye and other 
inhabitants of that Shoire. The Countie of Gloucester 
is farr larger, and wee have noe causse to doubte but 
that this Countie and Citty, wilbe as forward and 
bountifull as their neighbours have beene. In this hope 
we have adventured our Letters, and shalbe gladd to 
heare they finde kinde acceptance. And for oure 
partes oute of the poore estate left to this Church wee 
shalbe willing to give Thirty pounds to the worke 
over and above other charges which we must necessarily 
be att. Thus in hope to receive a kinde and lovinge 
answere from Yow, wee leave yow all to Gods gracious 
favour and protection. 

Gloucester March 12 

1617. Given under our Chapter Seale 
To the Right Worshple our verry worthy and levinge 
ffreindes the Gentrey and others of ye Countie and 
Citty of Gloucester. 
(Signed) Wittram Laup. Dean. 
ELIAS FFRENCHE 
THOMAS PRIOR. 


Notwithstanding the lapse of years, this organ 
may have been the one which, by inference, was 
built by the celebrated Thomas Dallam, as the 
account books of 1640 contain an entry which 
reads : 
ffor a messenger to Worcester severall 
tymes to Tomkins (?) about the agreem’t 
with Dallam for the new organ 00 : 06 : 0O 


and in 1641, under the heading 7x E.xvtraordinariis, 
there were payments : 


To Dailam’s man for blowing the 
bellowes of the new organ att the assizes 


and other tymes - - . - :00 


09 ; 02 
ffor entertaynment of Mr. Tomkins of 
Worcester when hee came to approve the 


new organ 02 : 08 : 00 





This Mr. Tomkins, a former pupil of Byrd’s, was 


/then organist of Worcester Cathedral. There 
/was no organ in Gloucester Cathedral at the 


Restoration ; but it seems that one Yate, Sheriff of 


Gloucester in 1661, had purchased the instrument 
| which existed at the Commonwealth, probably with 
|a view of saving it from destruction. At all events 


the Dean and Chapter bought an organ of Sheriff 


| Yate for which they paid him £80, and for ‘a 
greene curtaine for y* organ and a curtaine rodd, 


HeoBy 


= 
a 
2 





as by bill) a Mr. Thomas received the sum of 


if00 : of : 00.’.. This reinstated organ, however, 
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seems to have proved inadequate or unsatisfactory, 
as in 1663 it was sold for £65 to Mr. Deane, 
organist of Bristol Cathedral. 

Thomas Harris, a master of organ-building, next 
appears on the scene at Gloucester, when, in 1663, 
the Dean and Chapter agreed to pay him £400 
for a new instrument. ‘Tips were not unknown in 
those days, as the accounts, under the heading 
Ln Extraordinarits, record these payments : 


Given the joy ners to drinke at the organ 
lofte and rayseing the case - - 
Given the organ makers men to deluikce - 


00: OI :00 
00: OI :00 





NORMAN PILLARS IN THE NAVE. 
(Photograph by Mr. A. H. Pitcher, Gloucester.) 


SOME 


In March, 1665, the workmen were still employed 
in casting the pipes and carving the case; in 
September, Harris was paid £20 for two additional 
stops; in December, Mr. Deane, organist of Bristol 
Cathedral, and Mr. King, organist of New College, 
Oxford, came to Gloucester at the request of the 
Dean and Chapter as ‘approbators’ to test the 
quality of the new organ ; and in February, 1666, 
the Dean and Chapter presented Harris with £10 
as a proof of their approval on his having 
completed the work. Subjoined will be found 
the exact terms of the agreement between 


Thomas Harris and his son Renatus and the 
Dean and Chapter in regard to the repairs and 
tuning of the organ: 


Articles of Agreement made the three and twentieth 
day of December, 1674, Between the Deane and Chapter 
Gloucr of the one part and Thomas Harris and René 
Harris his sonne both of the Citty of London organ 
makers of the other parte. 

The said Thomas Harris and René Harris (for and in 
Consideracon of the yearely Rent and Covennts herein 
after menconed to be paid and performed) Doe for 
themselves severally promise Covennt and agree to and 
with the said Deane and Chapter that they the sd 
Thomas Harris and René Harris or one of them shall 
and will from time to time (during the pleasure of the 
said Deane and Chapter) Well and sufficiently keepe 
the organ in as good repaire as now it is especially as to 
the musique part of it as alsoe to keepe it from Runninges 
stickinges and Cipheringes or whatever else may happen 
to the prejudice of the said organ (all violent mocons or 
accidents by ropes and prejudice by Ratts or other like 
vermin excepted) And further that they the said Thomas 
Harris and René Harris or one of them shall once in 
halfe a yeare or oftner as occasion shall require give 
Notice to the said Deane and Chapter of theire certaine 
aboade that soe Notice may be given to them for the 
mendinge the said organ when there shall be occasion 
And the said Thomas Harris and René Harris or one of 
them to come once a yeare at the least or more as 
occasion shall require and having Notice soe to doe from 
the said Deane and Chapter for the better Tuninge and 
Keepinge the said organ in all needfull and necessary 
repaires and amendments (The charge of all speciail 
alteration of stopps or other extraordinary Addicions to 
be from time to time paid and discharged by the said 
Deane and Chapter as shall by them at any time be 
thought fitt and convenient). 

The said Deane and Chapter in Consideracon thereof 
Doe covennt promise and agree to and the sd Deane 
and Chapter shall yearely and every yeare at the 
fieast of the Nativity of our Lord God pay or cause to be 
paid unto the said Thomas Harris and René Harris or 
one of them the yearely sume of five poundes. 


The reference in the aforesaid document to ‘ Ratts 


or other like vermin’ was the result of experience, 


as in June, 1665, the Dean and Chapter had to 
expend (at Mr. Jordan’s) the sum of half-a-crown 
for ‘ Medecynes for the rats that troubled the organ 
bellase.’ This recalls a similar incident which 
happened more than two hundred years later. At 
the opening of the new organ (in 1898) at Lincoln 
Cathedral the builder thereof, Father Willis, 
greeted the present writer with these words: 
‘What do you think? The rats have been eating 
the bellows of my organ in Windsor Castle !’ 

To return to Gloucester. ‘The original Harris 
case still stands on the screen. It is a fine specimen 
of 17th century workmanship and artistic design, 
so different from the ugly modern organ-cases that 


-are a disgrace to their architectural surroundings. 


Notice particularly, with the aid of Mr. Underwood's 
photograph on page 444, the east front, with its 
charming design of the overhanging choir organ 
—‘the very pretty choir organ,’ as the late 
Mr. G. E. Street, R.A., described it. A special 
feature of the case is its ornamentation, for which 
the Dean and Chapter paid one Campion, a 
distinguished artist, the sum of £85, a large sum 
in those days (1664). ‘This ornamentation consists 
of heraldic shields and bearings which are to be 
seen on the pipes and case, though time has 
somewhat dulled their original brilliance. 
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This Harris organ, with various additions 
and reparations, did duty for nearly two hundred 
indeed, some of the 17th century pipes 


years ; 
in use. How delicious is their tone! 


are still 


But in 1847, Father Willis—then a young man| 


of twenty-six and just starting in business— 
entirely rebuilt the organ. ‘It was my stepping- 
stone to fame,’ he told the present writer (see the 
biographical sketch in THE Musica. 
May, 1898). ‘The swell, down to double C, had 
twelve stops and a double venetian front. The 
fiantssimo was simply astounding. I received £400 
for the job, and I was presumptuous enough. to 
marry.” 
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THE 


(Photograph by Mr. A 


Father Willis took the great organ compass down to 
CCC, and there was only one stop on the pedal 
during the whole time of Wesley’s organistship. 
Through the kindness of the Chapter Clerk 
(Mr. Nigel D. Haines) we are enabled to give two 
extracts from Father Willis’s letters relating to his 
‘first cathedral organ,’ as he always called the 
instrument at Gloucester : 
Time has shewn that it was quite wrong to extend 
the compass of the manuals to CCC. I did this in 1847 
under the dictation of Mr. Amott, and under protest, 
and therefore in any alteration of the work this 
incumbrance should be cleared out and a pedal organ of 
several stops be constructed to compensate. 


Times. of 





The next extract records the state in which he 
found the organ : 


I rebuilt the organ in 1847 and made it what it is, and 
as this was a personally effected work, every part of the 
| old instrument is well known to me, and therefore as far 
as its sound portions are concerned respected ; but it had 
| suffered up to that time severely from worms that formed 

colonies in various parts and which are still there in 
places, and which, if touched, will often crumble under 
the touch of the finger. It was not then the practice to 
paint, varnish, and polish the inside work of the organ ; 
now it is, and with the most enduring results. 


Various enlargements and improvements, carried 
out by Father Willis—including the transference 
|of the keyboards from the east to the south side 


LADY CHAPEL. 
. HM. Pitcher, Gloucester.) 


of the case, in order to render the instrument 
available for both choir and nave services-—took 


place in 1888, during the organistship of 
Mr. C. Lee Williams, and in 1898, under the 


auspices of Dr. Brewer, the present organist. 

It may be of interest to record that Sir Gilbert 
Scott advocated the removal of the organ from 
the screen, and that it should be placed in one 


of the transepts, a position, in fact, which the 
instrument occupied in olden times. Sir Gilbert's 
suggestion very narrowly escaped being carried 


out in 1878, as the Dean and Chapter actually 
agreed to the principle of a divided organ, thus 
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throwing open the nave and choir. But when the | 
cathedral architect submitted his plan, the Dean | 
and Chapter before deciding upon it sought the | 
opinion of Mr. George Edmund Street, R.A, 
with the result that that eminent architect strongly | 
advised the retention of the screen position, which 
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The organ at Gloucester is of high pitch! Surely 
this is a blemish on the beautiful instrument that 
should speedily be removed. The specification 
is as follows: 

GREAT ORGAN (12 stops). 
. Feet. Feet 
Double Diapason es ee lO Twelfth oo ad 
Open Diapason rae Fifteenth 


“Open Diapason Sesquialtera—3 ranks 

Claribel Flute .. | Trombone ; ‘ 

Principal BA és .». 4 | Trumpet ie os 
Flute Harmonique .. Sa sae Clarion .. ar + os 4 

SWELL OrGAN (13 stops). 

Double Diapason... io dO Mixture—3 ranks 
“Open Diapason Contra Posaune & etl 
Lieblich Gedact Hautboy ra : 

Salcional ms Se ox 3S Cornopean 

Vox Angelica .. ae s« 18 | Clarion: 3. a 

Principal ee ie ya ow Vox Humana .. 


Fifteenth Tremulant 
CuHotrk OrGAN (5 stops). 
Lieblich Gedact 8 Piccolo .. 
Dulciana Se os .. 8 | Cor Anglais 
Flute .. ae < ee 

SOLO ORGAN (4 stops). 
| Gamba .. 

Tuba 


Clarinet... ici és ae 
Oboe . * ee o* 8 ne ns 
The Clarinet and Oboe are enclosed in a swell box. 
PEDAL ORGAN (4 stops). 
os 26 Octave .. 


Open Diapasor fs a . 
Ophicleide ae - <« 36 


1 
Bourdon An 7 «a> 0 
CourLers, 


Choir to Pedals. Choir to Great. 


Great ,, Swell 
Swell ,, Sclo ,, 
Solo 


Four composition pedals to Great organ. 

Three composition pedals to Swell organ. 

Double-acting pedal controlling Great to Pedal coupler. 

* These stops are by Harris, A.p. 1665. 
Choristers—should they not be encouraged ? 

And may not an attempt be made in that direction 
by mentioning the names of those Gloucester 
choristers who have become cathedral organists, 
or otherwise made their mark as musicians ? 
Dr. William Hayes sang there as a boy, as did 
Dr. John Stephens, organist of Salisbury Cathedral 
in the 18th century. Capel Bond, afterwards 
of Coventry, and conductor of the first Birmingham 
Musical Festival, was also a Gloucester chorister, 
and so were William Mutlow and Herbert Brewer, 
both of whom became organists of the cathedral 
which had so often resounded with their youthful 
voices. In 1669 it appears that the organist was 
responsible for the religious training of the 
choristers, as the following extract from the Act 
Books testifies : 








ORGAN CASE. 
THE ORGAN CASE, SHOWING 
rY CHOIR ORGAN, 


YHE EAST FRONT OF 
“THE VERY PRE 
(Photograph by Mr. SW, 


Underwood.) 


remains to this day. In a letter to the Dean 
(written in June, 1878) Father Willis said: ‘I 
may say how pleased I am that you did not 
listen to Sir Gilbert Scott to place the organ in the 
transept.’ 


1665. 

Ordered that the Master of the Choristers be very 
diligent in teaching the choristers to sing and give his 
approbacon of the voice and aptness of the boy who 
is to be chosen chorister, and one day in every weeke 
catecize the choristers in the principles of Christian 
Religion as it is set doune in the Churche catechisme the 
better to prepare for confirmation. 

The Festival of the Three Choirs, which includes 
the cathedrals of Gloucester, Worcester and 
Hereford, originated at the beginning of the 
18th century. Considerations of space will not 
admit of detailed reference to this important 


music-making held annually in the cathedrals of 


Gloucester, Worcester and Hereford in rotation. 
Suffice it to say that the Festival takes rank among 
the important musical events of the country, and 


|the reader may be referred to its ‘History’ for 
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much interesting and valuable information relating At the Restoration there was ‘given to the 
ae 5 5 
to the ‘ Meeting.’ * Worcester organist the sum of ‘oo: 02 : 06, 
5 5 
A full score of organists! So the records of doubtless for officiating on a special occasion. 
Gloucester Cathedral testify, the roll covering a The accounts furnish pathetic information con 
i period of upwards of three centuries. A broken cerning Robert Webb who, at the time that Harris 
fi stone in the south transept of the cathedral gives was building the new organ, was ‘lying sick and 
the name of the first-known chief-musician after poverty-stricken.’ We are told that time after 
the Reformation. It reads thus : time he was visited by the Dean and _ the 
| Prebendaries in residence who ‘relieved him in 
| : : his necessities. The following disbursements 
if Here lyeth vnder this marbil : rad ‘ 
! SES sete : relating to Webb and his little orphan daughter 
ston Robert Leichf[ield] organist ° ; 
| : ; : speak for themselves : 
i & maister of the C[ho]resters chkdes : ; 
FY of this catedral chur[ch] 20 yeres eae peg "a bo organist, being 
¥ PEARS sicke, by Mr. Muddin - - 00:02:06 
He dyed the 6 of January] 1[5]80 Given the woman that attended him 00 : 03 : 00 
Ffebrary. Pd. towards the Buriall of the 
Organist - - - - - - 00:10:00 
We may pass over the names of Elias Smith, Pd. Mr. Beale for a Shrowde for the 
Philip Hosier, and Berkeley Wrench, except to OO A ee a ee 
; | ied noe 2 F dian, Neate 1 Pd. more towards his ffunerall for 
mention that during the regime of the last-named, Ringing, Beare and Cake, Xe. - ee eT 
the accounts record this payment under the) J/arch. Pd. for Transporting the 
heading Zr E-xtraordinarits, in the year 1639 : —- Childe to her mother by 
To John Roberts my Lord Bishopps servant pt Apa . man with her to take Seven 
for playing on the Organi at seuerall ; : ; : aS 
tymes- - - - - -0:10:00 After Webb’s death no organist was appointed 
until 1665; in the meantime the organist of 
‘Origin and Progress of the Meeting of the Three Choirs of Worcester Cathedral rendered aid on important 
Gloucester, Worcester and Hereford.” Gloucester: Messrs. Chance and : : - r 
e? Bland, 1895. occasions. Thomas Lowe, who succeeded Webb, 
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CLOISTER. 


H. Pitcher, Gloucester.) 
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came from Salisbury, the Dean and Chapter paying} to depart this Church, for that he, the said Stephen \ 
#10 towards his removal. With Daniel Rosingrave, | ag = upon prneged = = ye — (being 4 tl 
5 ° A . r > > ) 
who began to reign in 1679, we first meet} ‘6 (Dan sgiving day) imediately after the sermon tl 
hy : ti 1 f ee 1 ended and Ye Blessing given, play ouer upon the Organ | 
“4 io < ; ¢ a S < . . . ~ : 
with those amusing records o monition anc a Comon Ballad in the hearing of fiftene hundred or oO 
admonition . which the Dean and Chapter very}! two thousand people, to the great scandall of Religion, J 
properly considered necessary when dealing with|  prophanation of the Church, and greiuous offence of a 
refractory organists. Thus on April 10, 1679: all good Christians. And ffarther, because though W 
ate : : Dr. Gregory, the senior Prebendary of this Church, did 
This day Mr. Washburn, sub-deane of this church, ; acs : ome 
% Aaa Pera es se imediately express his great detestation of the same to 
gave Mr. Rosingrave, organist, his first Admonition for Mr. Deigh i. oh £ this Churct iM 
. . . . u $ MM 
beating and wounding of John Payn, one of the singing ey wee See oe ee ered eee ones 
men of this church. : j ‘. John Tyler the senior singingman of the Quire, informing 
é = 
re 








& 
| cae etme frie i ii 
Hah a ners 
an ia f 
J , N | 
grt. Maal 
aad 
tz 
THE EAST WINDOW: THE LARGEST IN ENGLAND. 
(Photograph by Mr. A. H. Pitcher, Gloucester.) 
But Mr. Stephen Jefferies, organist from 1682 to| them of the unspeakable scandall that universally was ne 
taken at it, and that they imediately acquainted ye said 


1710 and composer of one of the melodies played| © es d : 

wel the serene chimes. was a shocking re # al Stephen Jefferies therewith, yet he, the said Stephen 
Age i satis S, WAS a SNOCKINg OMender) Jefferies, in direct despite to Religion, and affront to ye 

against wena On January 31, 168%, he| ‘Said Dr. Gregory, did after evening prayer, assoone as 

received his first ‘monition’ for ‘ manifold neglect | the last Amen was ended, in the presence and hearing 


and unreasonable absence from the Church without | 0 all the Congregation, fall vpon the same straine, and 
| on the organ plaid ouer the same comon ballad again : 


leave desired or obtained.’ His second ‘monition’| jncomuch that. the young gentlewomen invited one 
was for a terrible offence, and is set forth in the | another to dance, the strangers cryed it were better y* 
Act Books in these words: the organs were pulled downe then that they should be 
| so vsed and all sorts declared that ye Dean and Chapt! 


8 February, 1687. | could never remoue the scandall if they did not imediately 
Mr. Subdeane pronounced against Mr. Stephen turne away so insolent & prophane a person out of the 
Jefferies, Organist of this Church, his second monition church. 
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Mere ‘monitions’ do not seem to have curbed 
the eccentricities of Mr. Stephen Jefferies, 
therefore the Dean and Chapter tried the effect 
of ‘Admonitions’! The Act Book, under date 
December 5, 1699, thus records the ‘first 
admonition’ of the said Mr. Jefferies, whereby he 
was ordered 
to depart this Church for his frequent absences, 
especially on Sunday morninges ; but more perticulerly 
for his not educating the choristers in the Grounds of 
musick which may prove very prejudicall for the future 
if not speedily remedied. 
Sir John Hawkins, in his ‘History of Music,’ 
relates the following Jefferies anecdotes : 
To cure him of a habit of staying late at the tavern, his 
wife dresst up a fellow in a _ winding-sheet, with 


In succession to Stephen Jefferies were William 
Hine, Barnabus Gunn (Handel subscribed to his 
‘Two cantatas and six songs’), and Martin Smith, 
the father of the celebrated John Stafford Smith. 
Early in the organistship of William Mutlow (who 
reigned from 1782 to 1832)* the intoning of the 
service was suppressed for a few months. The 
following extracts from the Cathedral Act Books 
record this incident and its why and wherefore : 


Nov. 30, 1782. 

Ordered that in future all the Morning and Evening 
Prayers and the whole Litany and Communion Service 
be read in this Cathedral Church in the same manner as 
in Parish Churches, and not chaunted, except the Psalms 
Hymns and Anthems, which shall continue to be 
chaunted and sung with the Organ as heretofore. 


And 





THE ROOM IN WHICH DR. S. S. WESLEY DIED, THI 


DRAWING-RO‘ 


IM IN THE OFFICIAL RESIDENCE OF THE 


(Photographed specially for this article by Mr. A. H. Pitcher, Gloucester.) 


directions to meet him [Jefferies] with a lanthorn and 
candle in the cloisters through which he was to pass 
on his way home; but that on attempting to terrify 
him, Jefferies expressed his wonder only by saying: 
‘I thought all you spirits had been a-bed before this 
time’ ! 

To quote again from Hawkins : 

A singer with a good voice from a distant church 
had been requested and undertook to sing a solo anthem 
in Gloucester Cathedral, and for that purpose took his 
station at the elbow of the organist in the organ-loft. 
Jefferies, who found him trip in the performance, instead 
of palliating his mistake and setting him right, 


immediately rose from his seat and, leaning over the 
gallery, called out aloud to the choir and the whole 
congregation : ‘ He can’t sing tt 


a 


whilst the Officiating Clergy are retiring from the 
Communion Table a short Voluntary shall be played, or 
a Psalm, or portion of a Psalm sung, accompanied with 
the Organ at the discretion of the Dean or Resident 
Prebendary for the time being. 
The re-instatement of the ‘former 
Recitative or Chaunting’ is thus recorded 
the reference to the ‘Italian Ecclesiasticks’ : 
June 3, 1783. 
WHEREAS the Dean and Chapter had ordered 
some months ago that the Exhortation, Confession, 
Absolution, Prayers, Collects, Responses, Creeds and 
Litany should be read in a solemn and devout manner 


mode of 
note 


Mutlow, with the 


*Some biographical particulars of Will 
i i y Malibran, appeared in 


facsimile of a comical caricature of him drav 
Tue Musicar Times of Se pte mber, 1¢01. 
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according to the nature of the case and the reason of the 

thing, and in conformity to the usage of all Parochial 

Churches throughout the Realm, also of all his Majesty’s 

Chapels Royal and even of Cathedrals themselves both 

at the Communion Service and at early Prayers, and in 

consequence thereof had abolished the mode of chaunt- 
ing (a mode of recitative in Divine Service first 
introduced by Italian Ecclesiasticks into England the 
better to conceal their foreign accent and pronunciation 
from the observation of the People and in order to 
colour their usurpations of the richer benefices in 
Cathedrals granted to them by the Pope under the 
pretence of their great adroitness in plano cantu 
also to devise some excuse for using Prayers in an 
unknown tongue). But whereas divers persons through 
an attachment to old customs appear to be much pre- 
judiced against this alteration or rather this restoration of 

Divine Service to its primitive Simplicity and Propriety, 

The Dean and Chapter influenced by the superior motives 

of Charity and Condescension towards weak Brethren 

(which require the Sacrifice of private opinion regarding 

the Forms of Publick Worship where the Essentials of 

Religion are not at stake), and being also supported by 

the authority of the Lord Bishop their Visitor, actuated 

by the same good Motives, do now revoke their late 

Order for Parochial Prayers and hereby establish the 

former mode of Recitative or Chaunting. 

The Bishop’s Approbation of the above reads : 

I very much approve of the above contents ; but think 
that all reasonable persons must be contented if the 
Cathedral Service were restored on Sundays and Great 
Festivals, and that the present mode of Parochial Prayers 
be continued on the Week Days. And I donot approve 
the way of Chaunting the Litany in the middle of the 
Choir. 

S. GLOUCESTER. 

To Mutlow succeeded John Amott. At the 
death of the latter (in 1865) Gloucester welcomed 
its most distinguished organist in the person of 
Dr. Samuel Sebastian Wesley: this was his last 
appointment. A detailed account of his remarkable 
career appeared in THE Mvsicat Times of 
May, June, and July, 1900, to which the reader 
is referred. Wesley drew his last breath on 
April 19, 1876, in his drawing-room which looked 
towards the cathedral, and into which his camp 
bedstead had been brought. (A photograph of 


(Signed) 





this room is given on page 447.) 

Excellent results followed the appointment of | 
Dr. Charles Harford Lloyd, now Precentor of Eton | 
and a composer of repute known and sung of all | 
choirs. He held the office from 1876 to 1882, and | 
was followed by Mr. C. Lee Williams, a highly- | 
gifted musician favourably known by various | 
compositions, especially a beautiful little anthem | 
(unaccompanied), ‘Thou wilt keep him in perfect | 
peace.’ By-the-way, Mr. Lee Williams — has 
recently given some proof of his literary skill in the 
issue Of a pamphlet entitled ‘ Among the Isles of 
Greece: notes on a brief cruise,’ wherein he 
pleasantly describes a holiday visit to that classic 
region. 

Dr. Alfred Herbert Brewer, the present organist, 
was born at Gloucester, June 21, 1865, and 
held a choristership in the cathedral from 1877 
to 1880. He began his musical studies under 
Dr. Harford Lloyd, subsequently obtaining the 
first organ scholarship at the Royal College of 
Music (April, 1883), where he studied under 
Sir Walter Parratt and other professors. His 
church organistships have been St. Catherine’s and 


'St. Mary-de-Crypt, both in Gloucester (1881), 


St. Giles’s, Oxford (1882), and St. Michael’s, 
Coventry (1886-92). He was organ scholar ot 
Exeter College, Oxford, from 1883 to 1885, and 
then, for a brief period, organist of Bristol 
Cathedral. After holding the post of music- 
master at Tonbridge School from 1892 to 1897, he 
became organist and master of the choristers o! 
Gloucester Cathedral, a position he holds with 
distinction. He is a member of the Council of th 
Royal College of Organists, and visiting examinet 


to the Birmingham Midland Institute School of 


Music. He obtained the Fellowship of the Royal 


College of Organists in 1897 and took the degree: 





DR. A. HERBERT BREWER. 
(Photograph by Messrs. Russell & Sons.) 


of Bachelor of Music at Dublin University in the 
same year; the Archbishop of Canterbury has 
recently conferred upon him the degree of Doctor 
of Music, Aonori’s causa. 

Dr. Brewer has always shown commendable 
activity in furthering the interests of the art of 
music in his native city. He made his mark as 
conductor of the Three Choirs Festivals held at 
Gloucester in 1898, 1901, and 1904. Further 
proof of his conducting skill and organizing 
energy is furnished by the flourishing state of the 
following societies meeting under his enthusiastic 
sway—the Gloucestershire Orchestral Society (one 
of the largest amateur orchestral societies in the 
kingdom), the Gloucester Choral Society, and the 
Gloucester Orpheus Society. The same industry 
and artistic earnestness which characterise 
Dr. Brewer’s practical musicianship are no_ less 
evident in his creative work. He has composed a 
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setting of Psalm 98, a ‘Dedication Ode,’ ‘The | 
Holy Innocents,’ and ‘Emmaus’ (sacred cantatas), | 
ind ‘Love’s Philosophy’ (male voices)—all of} 
which have been performed at the Three Choirs | 
Festivals. His latest work, ‘A Song of Eden’ | 
(Milton’s words), is to be sung at the approaching | 
meeting at Worcester. In addition to the fore-| 
going, his compositions include an Idyl for) 
orchestra, various Services (including an orchestral 
setting in the key of C), anthems, responses for 
treble voices, hymn-tunes, and organ music, songs, 
part-songs, pieces for pianoforte and violin, Xc., 
and an operetta ‘ Rosamund.’ 

For valued help rendered in the preparation of | 
this article the thanks of the writer are specially 
tendered to Mr. Nigel D. Haines, Chapter Clerk ; | 
to Mr. T. W. G. Cooke, Sub-sacrist ; and to Dr. | 
A. Herbert Brewer; also to Mr. S. W. Underwood, 
Mr. Arthur H. Pitcher, and Messrs. Minchin & 
Gibbs, all of Gloucester, for the use of their 
excellent photographs. 


DorreD CROTCHET. 








CHARLES STEGGAEE. 





The death, on June 7, of Dr. Charles Steggall is 
recorded in these pages with sincere regret—a 
regret deepened by the esteem of a former pupil 
for an upright man and an excellent musician. 
When, a few years ago, Dr. Steggall was asked to 
‘sit’ for a Musicat Times biographical portrait, 
he, with his characteristic modesty, preferred that 
anything that might be said about him should take 
the form of an obituary notice : but at that very time 
he wrote down some autobiographical notes, placed 
them in an envelope, and addressed them to the 
present writer. These notes, in the neatest of 
handwriting, and found among his papers after his 
death, have been forwarded to us by Dr. Steggall’s 
son, Mr. Reginald Steggall, for the purposes of this 
article. We need hardly enlarge upon their pathetic 
interest, but will endeavour to set forth some of the 


' recollections 





incidents of a long and honourable career. 

Charles Steggall was born in London, June 3, | 
1826. A passion for music, especially church | 
music, took possession of his nature in his earliest 
years. In obedience, however, to the wish of his | 
father—who owned an important business in the 
West-end of London—that he should ‘come into 
the business,’ Master Charles, at the end of his| 
school days, entered the paternal counting-house. 
‘But my thoughts,’ he records, ‘were always on 
music, and after a year or two my father saw it was | 
unwise to oppose my inclinations, and he consented | 
to my leaving the office.’ From official information 
kindly furnished by the Secretary specially for this | 
article, we find that Dr. Steggall entered the Royal | 
Academy of Music as a student on June 21, 1847, 
not in 1848, as has been stated over and over 
again in books of reference and obituary notices. 
His (apparently) only professor at ‘Tenterden Street 
was Sterndale Bennett—a host in himself—who 
gave him lessons in pianoforte, harmony, and 











| 


composition. A warm and intimate friendship 
sprang up between master and pupil, which 
became closer and closer until it was severed 
by death. 

While still in his teens he obtained his first organ 
appointment—such as it was—at Christ Chapel 
(now Emmanuel Church), Maida Vale, then a 
proprietary sanctuary. To use his own words: 
‘Christ Chapel then had one of the largest 
congregations in London, every one of the 2,500 
seats being occupied. My father had sittings 
there in my early childhood, and I have vivid 
of the first incumbent, Sanderson 
Robins, and his successors Daniel Moore and 
George Fisk, whose sermons in those days were 
the great attraction. Music was nowhere—only 
the Glorias after the Psalms and hymn-tunes.’ 
A more congenial sphere of work opened up on 
his being appointed the first organist of Christ 
Church, Lancaster Gate, consecrated on July 17, 
1855. ‘At Christ Chapel,’ he records, ‘the organ, 
placed in an upper gallery, consisted of great and 
tenor C swell with two octaves of pedals, but no 
pedal pipes! At Christ Church the beautiful-toned 
organ [by Harris], from Winchester Cathedral 
converted by Willis from a G to a C organ 
consisted of three complete manuals with the 
24ft. pedal stops cut down to 16-ft., thus making 
an unusually big scale. Here aiso was a large 
congregation —among the seat-holders were my 
friends Cipriani Potter, then Principal of the Royal 
Academy of Music, and Sterndale Bennett, and 
moreover music was a feature. ‘I can never 
forget the delight I experienced in my work here,’ 
he continues, ‘the lovely tone of the organ, 
a good choir, and the canticles sung to Services.’ 
During three years of the Christ Church period 
Steggall was a pluralist, as he held the post of 
organist and choirmaster of Clapham Grammar 
School, where Sir George Grove had been educated. 
In 1864 he was appointed, by the Benchers, 
organist and director of the choir to the Honourable 
Societies of Lincoln’s Inn. ‘This office Dr. Steggall 
held till his death; but for many years his son, 
Mr. Reginald Steggall, ably discharged the duties 
of the office, and we are glad to learn that the 
Benchers have appointed him to succeed his father. 

Departing from chronological sequence— 
disturbed by setting forth the whole of the 
organistships-—we may return to the Academy days. 
Always industrious, the young student gave proof 
of his creative gifts at the concerts given by the 
Academy. We find a part-song, an overture, 
‘Die Elfen’—which evinced ‘an acquaintance 
with the art of writing for the orchestra by no means 
common at his age,’ so the Musical IV or/d recorded 

a Kyrie Eleison and Gloria, ‘an effort of 
remarkable talent and still greater promise,’ and 
a Festival setting of the 33rd Psalm (* Rejoice in 
the Lord’) for voices and orchestra. The last- 
named work was published in 1854 by subscription, 
the list of subscribers including 


Stainer, Master J. Chorister of St. Paul's Cathedral. 


whose name is down for ‘1 copy.’ 
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A string quartet, performed at one of the concerts 
of the Society of British Musicians, testifies to the 
composition activities and broadened interests of 
those early days. 

The year of the Great Exhibition (1851) marked 
a great event in the life of Charles Steggall. Until | 
he entered the Royal Academy of Music he had | 
not studied harmony, but so rapidly and thoroughly | 
had he mastered the ins and outs of theoretical | 
knowledge that in four years he succeeded in| 
accumulating the degrees of Bachelor and Doctor | 
of Music at the University of Cambridge. His | 
a setting for soli, chorus and orchestra of 
Psalm 105, the choruses being in eight real parts— 
was performed in Trinity College Chapel on 
November 4, 1851, the fourth anniversary of 
Mendelssohn’s death. Professor Walmisley con- 
ducted the performance, the composer accompanied 
his work on the organ, ‘Sterndale Bennett gave up | 
a busy day’s work to be present, like the dear, | 
interested friend he was’ (to quote from the} 
autobiographical notes), ‘and my dear father was 
very happy that day.’ The Cambridge Journal 
thus records the event : 


exercise 


On Tuesday week an exercise for the degree of Doctor 
of Music was performed in Trinity College Chapel. 
The composer was Mr. Steggall, of London, a pupil of 
Sterndale Bennett’s, and his work was far above the 
average of such academical exercises, and did great 
credit to his own genius and the instructions of his 
master. It commenced with a chorus in eight parts, 
followed by a duett for two soprani, recit. and air 
tenore, double chorus, chorale, double quartett for 
eight voices, another duett for two soprani, aria basso, 
double chorus and fugue. The duetts for the soprani 
exhibited a happy vein of melody, and the quartett for 
eight voices and the final chorus and fugue displayed a 
learned acquaintance with the art of counterpoint. 
Altogether, Dr. Steggall may be congratulated on a 
work which gives him rank among English composers. 
His music was ably performed by the Cambridge choirs, 
assisted by some talented youths from the choirs of 
St. Paul's Cathedral and the Temple Church ; Professor 
Walmisley conducting, and the composer presiding at 
the organ. The tenor and bass solos were admirably 
executed by Messrs. Redfearn and Gray, of London. 
Among the audience was Mr. Sterndale Bennett him- 
self, and he must have been gratified at the evident 
pleasure which his pupil’s compositions gave to a large 
and attentive assemblage of musical amateurs. The | 
exercise was considered by many competent judges to be | 


the best that had been performed here for many years. | 





}in 1851. 


| 
others. 


organ was not a recognised subject at Tenterden 
Street, but after teaching for a year or two as a 
sub-professor I was appointed professor of the organ 
Except that Dr. S. S. Wesley had for a 
very short time a few pupils, to whom he gave 
lessons at St. Mark’s Church, Kennington, I was 
teacher of the organ for upwards of fifty years— 
1851 to 1903, and until about 1877-8, the only 
professor of the instrument. 
that time there was no competing institution where 
the organ was taught, and my classes being very 
large and continually changing it may be fairly 
assumed that I have trained more organists than 
any other man in the country. From 1862 to 
1876 I received my organ classes at my own house, 
having had an organ built chiefly for this purpose : 
previously I met them at Christ Chapel and Christ 
Church. I myself was my own pupil, for I had no 
other teacher. During the time that I had a 
G organ at church, I practised Bach, Mendelssohn, 
Xec., at home on C pedals attached to a piano 
forte.’ 

Among Dr. Steggall’s many pupils the following 
names may be mentioned: Sir Joseph Barnby, 
Dr. G. J. Bennett, Mr. F. A. W. Docker, 
Mr. E. H. Lemare, and Mr. H. R. Rose. The 
present writer recalls those pleasant mornings spent 
at Dr. Steggall’s house at Notting Hill, when each 
student had the opportunity of profiting by hearing 
lessons given to others in addition to receiving 
valuable instruction himself; moreover, the Doctor 
would show us books in his library, give us hints 
from his own experience, relate anecdotes, Xc. 
all this being of the greatest advantage and 
practical benefit to those who were privileged 
to come under his tuition influence. Exact and 
painstaking to a degree, Dr. Steggall had a clever 
knack of overcoming difficulties. His small hand 
doubtless necessitated his employment of those 
‘little tricks,’ to use the late Edward Dannreuther’s 
term, in his organ playing which he passed on to 
One such was in the last movement of 
Mendelssohn’s first Organ Sonata. At bar 62 the 
arpeggio in the left-hand part is awkward to play 
comfortably—especially if the instrument be one 
of heavy touch: but the Doctor used to. say, 
‘never mind the first note (C), the pedal will play 


‘that; just put your little finger on E, and then you 


One of the ‘talented youths’ above referred to 
was a chubby-faced, curly-headed chorister from 
St. Paul’s Cathedral. ‘What a sweet child it is, 
and what a pretty pipe it’s got,’ remarked Walmisley 
to Steggall. The present writer vividly recalls 
with what pleasure the Doctor would relate the 
incident of that ‘pretty little pipe’s’ achievements 
—including a long-sustained high B flat, and how 
his face would beam as, gently rubbing his hands, 
he would finish his story thus: ‘and that boy 
was—/John Stainer |’ Previous to his departure to 
St. Michael’s College, Tenbury, Stainer received from 
Dr. Steggall a course of lessons in counterpoint. | 

In regard to his half-century’s work as principal | 
professor of the organ at the Royal Academy of| 
Music, Dr. Steggall may tell the story in his own | 
words: ‘At the time I entered the Academy the | 


will have no difficulty.’ 

In the fifties and sixties Dr. Steggall employed 
much of his spare time in giving musical lectures 
in London and the country, beginning at Crosby 
Hall, where evening classes for young men were 
held. A charming incident in his _ lecturing 
experiences must be told in his own words : 

‘On the occasion of my going to Royston 
(July 15, 1856) to give a lecture in the Institute of 


‘that town, Sterndale Bennett accompanied me 


and assisted in the illustrations by playing No. 5 of 
‘“‘Handel’s Suites de Pieces,” which includes “lhe 
Harmonious Blacksmith.” We were the guests of 
my friend Mr. John Warren, the founder of the 
Institute. In the morning, before descending to 
breakfast, I went into Bennett’s room and he 
received me by saying : “ Steggall, it is very singular, 


For the greater part of 
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but I dreamed in the night that I heard ‘The 
Harmonious Blacksmith,’ but don’t mention this 
downstairs.” I went down to the dining-room 
first and my friend at once asked me if the 
Professor had heard the serenade of the local 
choir in the small hours of the morning. It 
appeared they had sung a vocal arrangement of 
the air entitled “The harmonious Blackbird”! 
Another interesting incident on the same occasion 
may be recorded. Among the pictures in Bennett’s 
bedroom was a sampler worked by my friend’s 
mother representing Christ and the Woman of 
Samaria. He stood admiring it for some time, 
and not long after he was working on the same 
subject. I have every reason to believe it was 
that old sampler at Royston which inspired him to 
write the oratorio which is now known far and 
wide.’ 

As honorary secretary to the Bach Society during | 
the whole period of its existence—1849 to 1870o— 
Dr. Steggall rendered splendid and ungrudging | 
service in the propagation of the great Cantor’s 
music in England. He edited the six Motets by 
Bach, and was Sterndale Bennett’s unwearied and 
invaluable colleague in preparing the first perform- 
ance in this country of the ‘St. Matthew’ Passion. 
This event took place at the Hanover Square 
Rooms on April 6, 1854. Bennett conducted, a 
chorister boy named John Stainer and a young 
tenor named William H. Cummings sang in the 
chorus on that occasion, and ‘Daddy’ E. J. 
Hopkins was at the organ. As the achievements 
of the Bach Society are set forth in a series of 
articles on ‘Bach’s Music in England’ which 
appeared in this Journal between September and 
December, 1896, there is no need to dwell further 
on this point ; but we venture to reprint a pleasant 
recollection of those Bach Society early days 
which Sir John Stainer specially contributed to the 
above-mentioned articles : 

I was born in 1840, so I was only nine years old when 
the Bach Society was founded. I was one ainong the 
very first of those who regularly attended rehearsals, to 
which I was escorted by an elder sister. The rehearsals 
were held at the Store Street Kooms, and sometimes at 
the Royal Academy of Music in Tenterden Street. But 
I have a most vivid recollection of a series of rehearsals 
held in Gray and Davison’s organ factory. At these 
Dr. Steggall accompanied us splendily on the organ. I 
admired his playing very much, and I remember being 
for the first time introduced to him at one of those early 
rehearsals. Also I remember that he laughed heartily 
when I asked him whether he had /edad/ed all the 
running bass part of the chorus, ‘ Have lightnings and 
thunders.” The Misses Johnston attended regularly | 
(there were, I think, two sisters), and the Passzons 
Musik was in process of translation by them, fresh sheets 
of lithographed music being produced at each rehearsal. 
A well-known public institution with which 

Dr. Steggall had much to do was the Royal College 
of Organists. Founded by the late Richard Limpus, | 
then organist of St. Michael’s Church, Cornhill, 
an early (if not actually the first) meeting to 
start the College was held at Mullens’s Hotel, 
Ironmonger Lane, on November 23, 1863, with 
Joseph Surman in the chair. Other meetings 





followed, including an important foregathering of, 
organists at Exeter Hall on March 12, 1864, when! 


| place’ 


|eminent a teacher as Sir Walter Parratt. 
/his organ compositions there are ‘Six short and 
/easy pieces,’ which merit attention as soft volun- 


the first Council was elected. As a member of the 
Council and in virtue of his qualifications, 
Dr. Steggall gave the inaugural lecture at 
Freemasons’ Tavern on October 18, 1864; and 
with John Hullah and Edward J. Hopkins he 
conducted the first examination (July 5, 1866), 
when five of the seven candidates failed ! 

To return tothe Royal Academy of Music. He 
was elected a member of the Committee of 
Management in March, 1870, and in 1884 on the 
Board of Directors. From November, 1887 to 
April, 1888, he, with M. Sainton and Mr. Walter 
Macfarren, acted as Principal during the vacancy 
in that office. On April 27 the first organ (by 
3ryceson) built in the Academy was opened, all 
the performers being his pupils. On January 29, 
1903, he severed his connection with the ‘old 
in Tenterden Street, having been actively 
connected with the Academy as student, professor, 


|and a member of the governing body for the long 


period of fifty-six years. His other official appoint- 
ments were an examiner for the Cambridge 
Mus. D. degree (1881-2), and, in succession to the 
late Dr. W. H. Monk, editor of ‘Ilymns Ancient 
and Modern’ (1889). 

As a composer Dr. Steggall is best known by 
his church music. Of his ten published anthems, 
‘God came from Teman’ and *‘ Remember now 
thy Creator in the days of thy youth’ have obtained 
wide popularity. It may interest organists and 
members of church choirs to know that he wrote 
the latter anthem on the day of the Duke of 
Wellington’s funeral, November 18, 1852, when 
‘the doors were shut in the streets.’ Of his many 
hymn-tunes—and they are excellent in every way 
the best known is that associated with the hymn 
beginning ‘ Jerusalem on high’ and named * Christ 
Church,’ after the sanctuary at Lancaster Gate of 
which he was the first organist. ‘his dignified and 
melodious tune first appeared in ‘ Hymns for the 
Church of England, with Proper Tunes’ (1865), 
the music of which he edited. ‘The present writer 
was much amused when, on one of those 
lesson-days at Notting Hill, the Doctor mentioned 
that during his holiday at some © seaside 
place he had heard the orgdnist of the church 
harmonize the unison line’ of the — tune. 
‘He called upon me,’ said Dr. Steggall, ‘ but,’ he 
slyly added, ‘I did not return the call’! Mention 
must be made of the excellent ‘ Instruction Book 
for the Organ’ which he compiled, a little treatise 
which has met with the commendation of so 
Among 


taries, and a Postlude in C minor which introduces 
the tune ‘Christ Church.’ His organ arrange- 
ments of Mendelssohn’s ‘Elijah’ choruses, 
Bennett’s pianoforte compositions, Xc., are marked 
with the sterling qualities of fidelity to the originals 
and freedom from over-elaboration. And then 
there are his eight Services, including two for voices 
and orchestra. Carols and chants complete the 
list of compositions, all of which are devotional 
and replete with earnest musicianship. 
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The remains of Dr. Steggall were interred, on 
June 13, in Kensal Green Cemetery, where so 
many distinguished musicians have found their 
last resting-place. English church music was 


worthily represented by Sir George Martin, 
organist of St. Paul’s Cathedral ; and as the sun’s 
rays streamed down upon the little company 


gathered around the graveside, each and all must 


have felt that the sunshine typified the character | 


Chapels Royal and a Lay Vicar of Westminster 
Abbey. In 1753 Valentine Snow was appointed 
Sergeant Trumpeter in place of John Shore. By 
this time his reputation as a musician and executant 
stood very high, and it was for him that Hande| 


composed the various obbligati we find in his 


| oratorios and operas : 7.e., the ‘ Messiah,’ ‘Samson,’ 


and career of their departed friend, and that the | 
darkness of death seemed to be dispelled in the | 


refulgent radiance of a perfect summer day. 
F. G. E. 


HANDEL MYTHS. 


By Dr. W. H. Cummincs, 

The ‘Oxford History of Music,’ vol. v., written 
by Mr. W. H. Hadow, deals with the ‘ Viennese 
Period,’ and on p. 43 we find the following 
note: ‘Mr. [Dr.] W. H. Stone has recalled the fact 
that the obé/igato to “The Trumpet shall sound” 
in the Messiah was originally written for a small 
alto trombone. See Grove iv., p. 176. Trombones 
were never used in opera until Gluck’s Orfeo.’ 
On turning to the reference we find that the 
passage written by Stone does not say or/g7na/l/y 
written, but reads thus: ‘It is probably less known 
that the familiar air of the AZesszah, “The Trumpet 
shall sound,” was formerly plaved on a small alto 

Even this modified and vague 
is somewhat surprising. When and 
I can find no evidence of 


‘Trombone.’ 
statement 
where was it so done? 
it, and the thing seems impossible. There 
abundant testimony to the fact that Handel 
composed his obbligati trumpet parts for a well- 
known, expert performer on that instrument. 

The trumpet was held in great estimation in this 
country long before the arrival of Handel ; 
moreover, a very high standard of performance had 
been attained in the time of Purcell, who composed 


is 


largely for the instrument, and wrote various | 
obbligati to his songs, which by their difficulty of | 
ornamentation and compass could only be played by 


a thoroughly skilled performer. In Purcell’s time 
the Shore family were renowned as musicians 
and trumpeters. Matthias Shore was Sergeant 
Trumpeter to the King, with a stipend of £100 
per annum and other perquisites. He died in 1700, 
and was succeeded in his high office by his son 
William, who died in 1707. The post was then 
given to John Shore, the brother of William, who 
was not only a fine trumpet-player, but also the 
inventor of the tuning-fork. His sister had been a 
pupil of Purcell’s ; she married Colley Cibber, and 
became a stage singer. When she appeared in 
‘Don Quixote,’ her brother played the trumpet 
obbligato part to Purcell’s song ‘Genius of 
England.’ 

John Shore survived until 1752. As Sergeant 
he had under him sixteen State trumpeters, amongst 
whom was Valentine Snow, a son of Moses Snow, 


Mus. Bac. of Cambridge, a gentleman of the: 





‘Judas Maccabeeus,’ Dettingen Te Deum, ‘ Atalanta,’ 
Xe. Dr. Burney, in his ‘History of Music,’ specially 
notes that ‘in the overture to “ Atalanta” the 
obbligato trumpet part was intended to display the 
tone and abilities of Snow, who had returned to 
Handel’s orchestra.’ Valentine Snow died in 1770, 
and the following humorous epitaph appeared : 
Thaw every breast, melt every eye with woe, 
Here’s dissolution by the hand of death ; 
To dirt, to water’s turn’d the fairest Snow, 
O! the King’s trumpeter has lost his breath. 


A curious advertisement of the year 1730, 
induces a belief that the trumpet players were 
farmed out by John Shore, and that Handel, in 
common with others, had to apply to him for skilled 
performers ; by-the-way, Handel required /Avee 
trumpeters in the opera ‘ Atalanta,’ the music being 
written in three parts: 


Whereas divers people go about from time to time to 
the houses of persons of Quality and others of Rank 
and distinction, where, upon any wedding, birthday or 
other occasion as such people shall think fit, they sound 
their trumpets: and to skreen themselves in such 
imipertinence, and also to induce and promt any persons 
of rank to give ’em generous present or reward, they 
very falsely and scandalously say they are the King’s 
trumpets; therefore this is to give notice that any person 
or persons who shall detect such pretended Trumpet or 
trumpets and discover him or them to JOHN SHORE Esq 
in Hambleton Street near Hyde Park Corner, Sergeant 
Trumpet to his Majesty. So that such pretended 
trumpet or trumpets be brought to justice, the said 
person or persons shall immediately receive as a reward 
the sum of four guineas for their trouble. 

The London Gazette, June 30, 1730. 


The above distinctly proves that Handel's 
trumpet parts were written to be played on trumpets 
and not on trombones. 


The concert of the Magpie Madrigal Society, given 
at the Royal Horticultural Hall, Westminster, on 
May 31, deserves special mention and commendation 
on two grounds—-the excellence of the part-singing 
under Mr. Lionel Benson’s careful conductorship, and 
the attention given to English music in the programme. 
It may not be without interest to give the titles of 
the native products performed on the above occasion ; 
those marked * were composed for the Magpie 
Madrigal Society : 

Madrigal (5 parts), ‘I feign not friend- 

ship where I hate’ 

Part-song (8 parts), ‘In praise of song’ 


Orlando Gibbons. 
Hubert Parry. 
Part-song (4 parts), ‘ Phacbe’ C. V. Stanford. 
*Part-song (8 parts), ‘ How sweet the 
moonlight sleeps’ - : - 
*Part-song (4 parts), ‘ Gather ye rose- 
buds’ - - - - - 
‘Woodman, shep- 
herds, come away’ - . - 
Part-song (4 parts), ‘My sweet 
sweeting’— - - - - 


Eaton Faning. 

Alan Gray. 
* Madrigal (4 parts), 
John E. West. 


W. H. Bell. 
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Occasional Wotes. 


Love and order are the keynotes of life; health, 
beauty, and goodness the refrain; the accidentals 
completing the harmony. 








{n this centennial year of Nelson’s demise it is not 
inappropriate to refer to the familiar song ‘The death 
of Nelson.’ Composed by John Braham, the eminent 
tenor singer, it originally formed part of a three-act 
comic opera entitled ‘The Americans,’ first performed 
at the Lyceum Theatre on April 27, 1811. The scene 
was laid in the environs of Philadelphia. Wilmot, a 
naval officer (impersonated by Braham), is in love with 
a rich Quakeress, and so on. The opera—the libretto 
written by Samuel John Arnold, a son of Dr. Arnold, 
a former organist of Westminster Abbey—was not a 
success, as, according to Genest, it ran for fourteen 
nights only. At the end of the first performance 
Charles Mathews, who was in the cast, ‘came forward 
after the curtain dropped to announce the repetition ; 
but the disapprobation appeared so general, that he 
immediately withdrew,’so Zhe 7zmes records. 





The music of the opera ‘ The Americans ’—the words 
were never printed—was the joint production of 
M. P. King and John Braham. It included Braham’s 





FROM AN OLD PRINT. 
The 


JOHN BRAHAM. 


famous song ‘The death of Nelson,’ 
further said : 

The music of the piece is good. Mr. Braham the 
Composer being better acquainted than any man with 
what Mr. Braham the szzge can accomplish. 

The chef-a’auvre of the evening was a song on the 
Death of Nelson, which presented us with a splendid 
counterpart to Braham’s Death of Abercromby. The 
burthen : 


Times 


England expects every man 

This day to do his duty.— 

which was varied in ¢ezse in the other verses, would 
have ensured success and popularity to a much worse 
composition. 


Much of the subsequent success of the song was due to 
the fine interpretation given to it by John Braham, the 
singer-composer, who, however, in writing down this 
naval strain, must have had in his mind the opening 
phrase of Méhul’s ‘ Chant du départ’ (1794) : 


,, Lempo di marcia. 
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For his famous song Braham not only helped himself 
(consciously or unconsciously) to music then in exist- 
ence, but he appropriated some words. At the death, 
in 1765, of the famous Duke of Cumberland—a prince- 
warrior nicknamed ‘The Butcher’—Thomas Norris 
wrote a glee in commemoration of that melancholy 
event. This glee, contained in Warren’s ‘ Collection,’ 
is entitled ‘O’er William’s tomb, and its words 
read : 

O’er William’s tomb, with silent grief opprest 

Britannia mourns her Hero now at rest ; 

Not tears alone, but praises too she gives 

Due to the guardian of our laws and lives. 

Nor shall that laurel ever fade with years 

Whose leaves are water’d by a nation’s tears. 


A comparison of the above poetry with that of the 
‘Death of Nelson’ will show that Braham coolly 
annexed the first two and last two lines of Norris’s 
glee. A copyist’s full-score of ‘The Americans’ is in 
the library of the Royal College of Music. The 
‘Death of Nelson’ is there given in the key of D, not 
in A, as it is generally printed. ‘The instruments 
appear in the score in the following order, starting at 
the top: trombe, corni, oboi, fagotti, flauti, violini, 
Ist and 2nd violas, voice (W7z/mo?), bassi, timpani and 
tromboni. 


Another panegyrical ditty is entitled : 





THE DEATH OF WEBER. 

The words by J. R. Planché, Esq. 
The music composed and selected from the 
Favorite airs in the opera 
DER FREISCHUTZ 
By JOHN BRAHAM. 











This bathetic Brahamian balderdash begins : 
Weep for the word that is spoken 
Mourn for the knell that is knoll’d, 
The master chord is broken, 
And the master hand is cold. 


The music with which the above doggerel is allied is a 
very hashed-up version of the C minor portion of the 
overture (‘Der Freyschiitz’), but turned into an Adagio/ 
Then follows a portion of the ‘Softly sighs’ scena to 
words beginning ‘Romance hath lost her minstrel.’ 
To this succeeds the following gem of adaptation : 


Maestoso. 
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After eight bars of an adagioic ‘dirge’ we are favoured 
with a bit of the bridal chorus, the semiquavers being 
dotted : 
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The poetry continues thus : 
His wildly warbling melodies 
The storms that round them roll 
Are types of the simplicity 
And grandeur of his soul. 


The melody of ‘Through the forest’ is next drawn 
upon ; and then, after a drum roll—doubtless typifying 
‘the knell that knoll’d’—the opening section is 
repeated. The concluding bars (of symphony) are 
these: 


con espresstone. 
Bi Mirada a tes 
































Poor Weber! 


Among other centenary commemorations occurring 
this year is that of the death (May 28, 1805, at 
Madrid) of a composer whose name is familiar, but 
whose music, with a few exceptions, has fallen into 
oblivion: Luigi Boccherini, born at Lucca in 1743. 
He was a prolific writer; his quartets for strings 
number 113, thereby in that department beating his 
great contemporary Haydn. He was born at Lucca, 
where a tablet has just been affixed to the house in 
which he drew his first breath. There is charm and 
skill in his music, yet not of sufficient strength to 
withstand the test of time. 
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| been printed ! 





On the subject of ‘The words of Mendelssohn’s 
Elijah, Mr. W. Hughes, of Palace Road, Tulse Hill, 
writes as follows : 


In his ‘ History of Mendelssohn’s Elijah’ Mr. F. G. 
Edwards tells us that ‘the English translation was the 
subject of a long and elaborate correspondence between 
the composer and his translator in London. Both were 
unsparing in the labour they bestowed upon the trans- 
lation. . . . Mendelssohn went through the English 
version bar by bar, note by note, syllable by syllable, 
with an attention to detail which might be termed 
microscopic.’ 

It is strange therefore that two curious lapses of 
grammar should have escaped the observation of 
Bartholomew, the translator ; though perhaps Mendels- 
sohn, as a foreigner, might very well have failed to notice 
them. In the recitative ‘Ye people rend your hearts’ 
occurs the phrase ‘I therefore say to ye,’ which of 
course should be ‘to yoz.’ And in the recitative ‘ Now 
Cherith’s brook,’ we find ‘get thee to Zarephath, ¢hzther 
abide.’ As ¢hther is equivalent to ‘¢o that place’ and 
not ‘a? that place,’ we can only surmise that Bartholo- 
mew’s first draft was ‘thither depart,’ and was altered 
by Mendelssohn to ‘ aézde,’ failing to see that the 
alteration was inconsistent with the word ¢hzther. 

Would there be any impropriety in correcting these 
manifest errors in future editions? About the first there 
is no difficulty. In the second case, however, it is not 
so easy to suggest a completely satisfactory eméndation 
of the words to suit the music; perhaps we might write 
‘and there abide,’ altering the C to a semiquaver, and 
making the E a quaver. 


[The questions raised by our correspondent are interesting 
and worthy of consideration. We have referred to 
Bartholomew’s autograph copy of the word-book of ‘ Elijah,’ 
a manuscript which contains some annotations in 
Mendelssohn’s own hand, with the result that in both the 
above instances the words stand as in the printed edition. 
In former times less attention was paid to the words of 
oratorios, &c., than at present. Asa matter of fact, two of 
the scriptural references in ‘ Elijah’ were wrongly given— 
‘Ecclesiastes’ for ‘ Ecclesiasticus’—for a period of fifty 
years, and no one seems to have noticed it, though many 
thousands of copies of the music and word-books must have 
In spite of all the care Bartholomew and 
Mendelssohn bestowed upon the English version of the 
oratorio, there are places here and there where improvements 
could be effected—indeed, some changes in that direction 
have been made in the latest edition of the work issued by 
Messrs. Novello.—Epb. JZ 7.] 





M. Julien Tiersot, in a series of articles entitled 
‘Berlioziana’ which are appearing in Le JJénestrel, 
gives an interesting account of the trouble which 
‘Benvenuto Cell.ai’ gave to its composer, and 
of the many cuts and changes which he made in it. 
In speaking of the sextet, he refers to the entrée of a 
new personage, who in the score and play-bills is 
named the Cardinal. ‘But the manuscript documents,’ 
remarks M. Tiersot, ‘prepared for the production of 
the work, z.e., the scores and parts, all designate him 
by this other word, in many cases scratched through, 
yet always legible—the Pope.’ 





The ‘first issue’ of the programme of the Sheffield 
Musical Festival has just been published. At this 
important music-making, to be held on October 
4, 5 and 6, the following choral works are announced 
to be performed ; those marked * for the first time : 

Messiah, Mass in B minor (Bach), Requiem (Mozart), 

Paradise and the Peri (Schumann), Faust (Berlioz), 

Nianie (Brahms), *‘Fly, envious time’ (Nicholas Gatty), 

*Ode to the north-east wind (Frederic Cliffe), *Two 

eight-part choruses (Weingartner.) 

Herr Felix Weingartner will conduct the Festival, 


and Dr. Henry Coward retains his honoured post as 
chorus-master. 
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{’ Mr. Sousa has admitted English music into his |‘ Elijah’ (Birmingham, August 26, 1846), Mendelssohn 


repertoire by the performance, at the New York| selected Dr. Gauntlett to play the organ part in his 
Hippodrome, of Mr. Edward German’s ‘ Welsh | oratorio on that memorable occasion. 

Rhapsody,’ as ‘especially arranged from the original| <A frequent lecturer and vigorous writer on music 
orchestral score for Sousa’s band by Dan Godfrey, Jr.’ | and, moreover, one who was by no means afraid of 
The stirring strain (‘March of the Men of Harlech’) | expressing his opinions, Dr. Gauntlett contributed 
which concludes this effective composition would | largely to musical periodical literature, some of his 


| 


naturally appeal to the rhythmic enthusiasm of the | 
redoubtable conductor. | 
| 

The Worshipful Company of Musicians announce | 
the offer of The Cobbett Prize of £50 and prizes of | 
lesser value for the composition of a short piece | 
of music for stringed instruments. The old English 
fantasy may be suggested as a typical form which 
presents possibilities of modern development. 








The mechanical uses to which music has been put 
are as curious as they are varied. Not long ago we 
referred to a musical bed which, in addition to its 
tunefulness, had the great advantage of always being 
well-aired ; and now there has come under our notice 
a musical turnspit. This culinary adjunct, which 
belonged to an opulent lord of Treviso, is said to 
‘turn no less than 130 roasts at once and play twenty- 
four tunes at once, and the tunes correspond to the 
edible that is being cooked.’ At Christmastide, 
therefore, we may assume that the Turkish music from 
Beethoven’s ‘Ruins of Athens’ would be in great 
demand, and anyone hearing ‘ Hunting the hare’ would 
naturally assume that ‘puss’ was being basted. 
When the ‘sirloin’ faced the music (or rather the fire), 
what could be more appropriate than ‘The roast beef 
of old England’? A roasting-spit such as we have 
described must have been also of an economical turn, 
because after so many strains, strainers for the gravy 
would be comparatively s(o)uperfluous. 


Church and Organ Music. 


DR. GAUNTLETT: HIS CENTENARY. 

One hundred years ago—on July 9, 1805, to give 
the exact date—Henry John Gauntlett was born at 
Wellington, Shropshire, where his father, the Rev. 
Henry Gauntlett, held a curacy. In 1815 the latter 
became vicar of Olney, Buckinghamshire, of which 
church Master Henry became the boy-organist. The 
vicar decided that his musical son should be educated 
for the law, and with that object articled him to a 
London solicitor. He practised until about 1844, 
when he exchanged the legal profession for that of 
music. In addition to the Olney appointment 
Gauntlett held in succession organistships at the 
following churches: St. Olave, Southwark ; Union 
Chapel, Islington ; All Saints, Kensington Park ; and 
St. Bartholomew-the-Less, Smithfield. 

Between sixty and seventy years ago Gauntlett did | 
splendid pioneer work by the introduction of the C | 
compass of the organ into England, and, in spite of 
much opposition, with success. In 1852 he patented 
an electrical-action apparatus as applied to organs, 
and it is said that he proposed the erection of four 
organs in different parts of the Crystal Palace, 





the quartet of giant instruments to be played 
simultaneously by one performer through the 


mechanical agency of electricity. But the scheme— 
typically Berliozic in its conception—never came to 
anything. In 1842 (or the following year) the 
Archbishop of Canterbury conferred upon him the 
degree of Doctor of Music, Aomor?s causd, an honour 
which no Archbishop had bestowed for two hundred 
years previously—so it is said. At the production of 





latest articles appearing in Concordia in 1875, the 
year before his death. Much of his musical-literary 
work is quite good. 

It is, however, in connection with church music, 
more especially hymn-tunes, that Dr. Gauntlett’s name 
is best known in the present day. Before making 
further reference thereto we may call attention to an 
entertaining and little-known pamphlet he issued, a 
copy of which is before us. Its title reads : 





NOTES, QUERIES, AND EXERCISES 
in the 
Science and Practice of Music ; 

intended as aids to the clergy, churchwardens, and 
others, in the examination of candidates for ‘he 
appointment of an organist in parish and other 
churches by HENRY JOHN GAUNTLETT 

London. 1859. Price One Shilling. 








This publication seems to have been the outcome of 
a series of questions (no fewer than sixty-three ‘), 
which he had drawn up and printed, to be answered 





DR. GAUNTLETT. 


by candidates for the appointment of organist of 
Sydenham Episcopal Chapel in the year 1859. Some 
of the seventy-one questions in the enlarged pamphlet 
read like conundrums. Here are a few specimens 
of these ridiculous riddles : 


How many minutes are required for the chanting of 
the Te Deum? 

Which is the most difficult verse in the Psalter to 
chant properly ? 

What time is required for singing four verses of a 
long-measure hymn to a cheerful tune, with three short 
symphonies ? 

What are the geometrical extremes of the centre C in 
the key of C ? 

In the key of C, what are the ordinary removes, and 
what are their twins ? 

As we cannot hear a bar of music, any more than we 
can smell or eat it, what is the law of thought which 
governs the fact, of which it is the symbol or sign ? 

A chord is not the cause of a chord. What is the 
cause of a chord ? 


One may accordingly venture to ask: Did these 
questions answer their purpose? Dr. Gauntlett was 
a most industrious and prolific editor of hymnals and 
similar publications. In 1847 he issued ‘The Bible 
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Psalter, pointed, with a chant at the head of every 
Psalm.’ He also edited ‘The Church Hymn and 
Tune Book’ (with the Rev. W. J. Blew), ‘The 
Comprehensive Tune’ Book, ‘The Hallelujah’ 
(with the Rev. J. J. Waite), ‘The Congregational 
Psalmist’ (with the Rev. Dr. Henry Allon), ‘The 
Encyclopedia of the Anglican Chant,’ ‘Tunes New 
and Old’ (with Mr. John Dobson), &c. It is said that | 
he wrote 10,000 hymn-tunes! Be that as it may, | 
no one can deny that some of them are in every way | 
excellent. In proof thereof we need only refer to) 
‘Houghton, ‘University College” ‘St. Albinus’ | 
(originally a 7.8.7.8. tune, zw7¢hout the ‘ Hallelujah !’), | 
‘St. George, ‘St. Fulbert,’ and ‘St. Alphege’ as | 
specimens of Gauntlett at his best. ‘Irby’ (‘Once 
in royal David’s city’) is an ideal tune for children, 
especially when it appears, as it always should, in its 
original form—a unison melody with simple chordal 
accompaniment. ‘St. Alphege,’ one of his best known 
tunes, first appeared in ‘The Church Hymn and 
Tune Book’ more than half-a-century ago in the 
following form and heading : 
ST. ALPHEGE'S TUNE. 
P.M. 7.6.7.6. Iambics. 
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By inference the tune was originally written for the 
words with which it is associated in the above 


hymnal : - ‘ : 
“ The King of Glory sing we 


The new-voiced hymns intone ; 
For Christ by yon new pathway 
Ascends the Father’s throne. 
Alleluia ! 

In the preface to ‘The Church Hymn and Tune 
Book’ (wherein ‘St. Alphege’ first appeared) Gauntlett 
says : 

The whole of the music has been composed and 
compiled in the same spirit as that which guided the 
promoters of vernacular hymnody in the early part of 
the sixteenth century. 

‘St. Alphege’ started on a career of popularity upon 





its dual appearance in the first music edition of | & 


‘Hymns Ancient and Modern’ (1861), in which | 
hymnal it was assigned to hymns of such widely | 


different sentiment as ‘The voice that breath’d o’er | § 


Iden’ and ‘ Brief life is here our portion.’ This species | 
of hymn and tune matrimony drew forth a gibe from | 
the late Mr. Spurgeon as to the immaculateness of the | 
fixed-tune system, whereby the perfect association of | 
words and music is supposed to be secured. And | 
thereby hangs a tale. Ata certain wedding, after the | 
organist had played over the tune ‘St. Alphege,’ the | 
choristers began to sing ‘Brief life is here our | 
portion.’ Could the dear little fellows have mistaken | 
a wedding for a funeral? No: the blushing young | 


bridegroom was an octogenarian ! 


Dr. Gauntlett died at Kensington on February 21, 
1876, and his remains were interred at Kensal Green 
Cemetery. Until the present writer drew the attention 
of the cemetery authorities to the matter about ten 
years ago, this grave remained unnamed. 

We may conclude these centenary notes—which by 
no means pretend to be exhaustive, biographically or 
otherwise—by printing a letter which Dr. Gauntlett 
wrote to the late Sir George Grove, an interesting 
communication which we believe has not hitherto 
been published : 

16, St. Mary Abbott’s Terrace, 
Kensington, 

Dear Mr. Grove, Nov. 30, 1874. 

Have you any note or record of the time when 
Mendelssohn fst began to study the organ? No one 
was more surprised than Moscheles at Mendelssohn’s 
playing in Christchurch in 1837—he evidently was quite 
unaware of his mastery over the instrument, for he took 
me on one side and asked me about it. ‘ Where did he 
practise ?’? ‘Could it be gained without practice on the 
organ?’ ‘Was it too late for him (Moscheles) to 
begin?’ ‘Would I teach him?’ It was plain the 
playing of that morning was an unexpected thing to 
the pianist. 

From one of Mendelssohn’s letters we may gather 
what he knew of Bach’s organ music at that date, and 
his resolve to set to work and get him up. And from 
his remarks upon some hear-say of Schneider’s playing 
at Dresden, we learn his notion of pedal playing was 
very limited, and that then he had not seen the ‘ not 
well known’ organ music of Bach, which Marx, either 
then or soon after, sent to the press. 

I believe when with the Horsleys’ at this end of the 
town he had access to a small organ at St. Matthew’s— 
‘a crippled’ organ as he called the G pedals and key- 
board—upon which he might certainly gain some sort of 
facility. Pointing to me one day he said, ‘ But for him 
there would be no organs to play on,’ and hard fight it 
was, for I had Wesley, Turle, Goss, and the whole 
guild of organists to battle with, and as you may 
remember the £10,000 laid out on the Liverpool organ 
was spent on the wrong key-board, Master Wesley 
carrying it against me. I believe it cost £1,500 to put 
that organ right. 

Believe me, yours faithfully, 

Geo. Grove, Esq. H. J. GAUNTLETT. 

THE GREAT COMPOSERS AND CHANTS, 

A correspondent, after reading the notes on ‘The 
great composers and chants’ in last month’s issue 
(page 385), has taken to heart the last paragraph by 
sending us the subjoined specimen of Wagner 
chantized. It is from * Tannhauser, and the strain is 
that sung by Walther in Act 2, beginning ‘ Willst du 
Erquickung aus dem Bronnen haben’ (page 136 of 
Novello’s octavo edition) : 

(Melody only.) Chant adapted from WaGner’s ‘ Tannhauser.’ 
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Mr. John S. Bumpus also writes concerning ‘ The 
great composers and chants’: 

James Turle derived his Beethoven single chant in 
E flat from the opening bars of the adagio of the 
4th symphony (in B flat) ; but he might have made a 
closer adaptation if he had followed the melody as 
written by Beethoven, instead of interchanging the 
fifth and sixth notes of the strain. The Spohr-Turle 
double chant in F is taken from ‘ Lord God of heaven 
and earth’ in ‘The Last Judgment,’ transposed from 
G flat to F.. Dr. Zechariah Buck, of Norwich, made a 
double chant from Mendelssohn’s ‘ He watching over 
Israel,’ and there is one in Warren’s ‘ Chanter’s Hand 
Guide,’ adapted from ‘O rest in the Lord.’ Buck’s 



































THE 


MUSICAL TIMES.—Juty 1, 1905. 457 





‘rrangement will be found in ‘The Chant Book Com- 
yanion to the Book of Common Prayer.’ In the same 
ollection there is a double chant arranged from 
\Mendelssohn’s beautiful ‘Lied ohne Worte’ in E 
(Book II., No. 3), transposed for the purpose to G, the 
melody being followed without any alteration. Turle’s 
double chants in C minor and F minor, founded on 
ihemes in Purcell’s antheins ‘O give thanks’ and ‘My 
Beloved spake,’ as well as that in D from a subject in 
the same composer’s Te Deum, and that in A minor 
from a chorale by J. S. Bach, are to be found in most 
collections. 

Goss arranged a double chant in F sharp minor, from 
a subject by Jeremiah Clark, the origin of which is not 
at present traceable. The Rev. R. L. Caley, Precentor 
of Bristol, 1838-61, adapted a double chant in B flat from 
a melody by Beethoven, and another melody in F from 
the same composer was similarly treated by T. Evance 
Jones, organist of Canterbury Cathedral, 1831 - 73. 
The second double chant sung at St. Paul’s on the 
twenty-ninth morning of the month, though assigned in 
the printed collection in. use there to the Rev. James 
Lupton, is in reality a clever arrangement by that 
well-remembered old minor canon of St. Paul’s, from the 
middle movement of Boyce’s anthem ‘ By the waters of 
Babylon.’ In the same collection the first double chant 
used on the fourteenth morning, though attributed to 
George Cooper, is, I believe, founded on a theme from 
Spohr. But instances might be multiplied—these are 
only a few. 


A MEMORIAL TO MENDELSSOHN AND EDWARD BUXTON. 

In the chancel of Cranford Parish Church, Middlesex, a 
stained-glass window has been placed to the memory of 
Mendelssohn and of Edward Buxton, a former proprietor of 
the business of Messrs. Ewer & Co., and therefore one of the 
composer's English publishers. The service of dedication 
took place in the charmingly situated church—standing in 
the midst of Lord Fitzhardinge’s park—on the afternoon of 
Trinity Sunday (June 18), the ceremony attracting a large 
congregation. | Mendelssohn’s ‘Hear my prayer’ and 
Smart’s Te Deum in F formed the chief features of the 
musical service, and an address appropriate to the occasion 
was delivered by the Rector of Cranford, the Rev. J. F. V. 
Lee. The window, which is the gift of Mrs. Carson, 
Mr. Buxton’s granddaughter, and a resident of the village, 
is one of three lights, the figures representing Miriam, David, 
and St. Cecilia. The brass-plate inscription beneath the 
window—believed to be the only memorial of the kind to 
Mendelssohn in England—reads : 





Co the Glory of God and im memory of 
felix Mendelssohn Partholdn 
and 
Edward urton, 
his Friend, by Whose Granddaughter this window 
is erected. 


Crinity Sundan. 1905. | 


The thirty-first Anniversary Festival of the London 
Gregorian Choral Association was held in St. Paul’s 
Cathedral on June 15, with its customary impressiveness. 
Dr. Warwick Jordan presided at the organ, and his anthem 
‘QO be joyful in the Lord’ was sung. The Psalms, 
Magnificat, and Nunc dimittis were sung to Gregorian 
tones, and the hymn-tunes included two settings by 
Sir John Stainer and Mr. Arthur Henry Brown. : 





At the Dedication Festival held at Boston Church on 
June 20 the music included Dr. Botting’s Magnificat and Nunc 
dimittis in B flat and Sullivan’s Thanksgiving Te Deum, 
sung by a choir of 100 voices to the accompaniment of the 
organ and a quartet of brass instruments. Mr. A. W. 
Parsons, organist of Sleaford Parish Church, presided at the 
organ, and Mr. G. H. Gregory, organist and choirmaster of 
the Church, conducted. 


{combination of manual stops. 


Messrs. P. Conacher & Co., of Huddersfield, have 
erected the organ in the new church of All Saints, Burton- 
on-Trent. The instrument is furnished with tubular 
pneumatic action throughout, and the builders have used 
both key and pedal pistons, as well as their pedal controller 
action which provides an appropriate pedal organ with any 
The specification of the 


| organ is as follows : 


GREAT ORGAN (9 stops). 


Peet Feet 
Double Diapason As .. 16 Harmonic Flute a3 ior al 
| Large Open Diapason 8 Twelfth an a vo “a 
Horn Diapason ; Fifteenth 2 
Hohlflite Trumpet 8 
Principal a ee ie ea 
CuHorrk OrGAN (8 stops). 
Fee Feet 
Violin Diapason Wald Flute 4 
| Gamba es Piccolo Harmonique 2 
Flauto Traverso Clarinet : a 8 
Dulciana ; Cor Anglais .. vet oe 
Tremulant. 
SWELL ORGAN (g stops). 
Feet Feet 
| Lieblich Bourdon —.. xe 0 Salicet : re 4 
Open Diapason Mixture (3 Ranks). 
Rohr Flote .. =a P : Cornopean 
Viol d’Orchestre a ee 8 Oboe 
Vox Angelica .. g 
Tremulant. 
PEDAL ORGAN (6 stops). 
Feet Feet 
Harmonie Bass a so) | Principal 8 
Open Bass as as -- 16] Flute Bass... : 8 
Sub-Bass a ae lt 16 | Space for Trombone. 
CouPpLers AND ACCESSORIES. 





| 
| 


Swell to Pedal. 
Great to Pedal. 
Choir to Pedal. 


Swell Octave. 
Swell Sub-Octave. 
Swell to Great. 
Swell to Choir. 
Three pedal pistons to Great. 


Three pistons to Great. 
Three pedal pistons to Swell. 


Three pistons to Swell. 


A cathedral organist writes as follows : 

DEAR SIR,—Will you kindly allow me to suggest to 
my brother cathedral organists the desirability of our 
meeting together for an annual conference, at which we 
might with advantage to ourselves and Church music 
in general discuss those questions which from time to 
time must present themselves to us individually? These 
meetings might be held in London, or might be arranged, 
year by year, in the principal cathedral cities. Perhaps 
Sir George Martin and Sir Frederick Bridge would 
take the initial step in this direction ? 

MAGISTER CHORAL Is. 


TWO SPECIAL SERVICES AT GLOUCESTER CATHEDRAL. 

The annual Festival of the Gloucester Diocesan Choral 
Union was successfully held on June 7, under the conductor- 
ship of Dr. A. Herbert Brewer, when the united choirs 
numbered 750 voices. The music included a Magnificat 
and Nunc dimittis in G—an easy setting for parish choirs— 
by Dr. Brewer, and an effective anthem, ‘ There is none that 
can resist Thy voice,’ by Mr. Ivor Atkins, organist of 
Worcester Cathedral. Both these works were composed 
expressly for the occasion. Goss’s anthem, ‘ O praise the 
Lord !’ was also sung, and Mr. S. W. Underwood rendered 
good service at the organ. 

The enthronement of the new Bishop (Dr. Gibson, 
recently Vicar of Leeds) took place on June 15, with an 
impressive ceremony. The anthem was ‘ How lovely is Thy 
dwelling-place’ (Brahms) and Dr. Brewer’s Te Deum in 
EF flat was also sung. The augmented choir consisted of the 
cathedral choristers and lay clerks, the cathedral voluntary 
choir, and the Festival class, who sang with much effective- 
ness under Dr. Brewer's baton. After the enthronement the 
Bishop expressed his complete satisfaction with the musical 
arrangements and the manner in which they had _ been 
carried out. 


Mr. Stephen Plummer has been presented by the 
congregation of Holy Trinity Church, Tunbridge Wells, 
with a cheque, and the choir have given him a handsome 
Aneroid barometer upon his retirement from the office of 
organist which he has held for eleven years. 
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The annual festival service of the Chelmsford Association 
of Church Choirs was held at the Parish Church, Chelmsford, 
on June 15, when fourteen choirs, numbering over 300 
voices, were present. The processional hymns were sung 
to tunes by Dr. C. Wood and Mr. F. R. Frye, two others | 
being by Dr. A. H. Mann and Mr. Luard-Selby. The} 
service was Arnold in A and the anthem Mr. Alfred Hollins’s | 
*O worship the Lord.’ Dr. G. F. Huntley was the organist, 
and Mr. F. R. Frye, choirmaster to the Association, | 
conducted. 





The organ in Colston Hall, Bristol, originally built by | 
Father Willis and recently enlarged by Messrs. Norman & 
Beard, was re-opened by recitals given on June I, 2 and 3, 
by Mr. George Riseley, Dr. Kendrick Pyne, and Mr. E. Hi. 
Lemare. 





At St. Anne’s Church, Soho, on Ascension Day (June 1), | 
Bach’s Church Cantatas ‘God goeth up’ and ‘ Now hath 
salvation’ were sung to the accompaniment of full orchestra 
and organ, under the direction of the organist. 





ORGAN RECITALS. 

Dr. D. J. Wood, St. Andrew’s, Moretonhampstead 
(Dedication of new organ).—Two canons, Allegretto and 
Fanfare, Salome. 

Mr. J. M. Preston, St. George’s, Jesmond, Newcastle-on- 
Tyne.—Organ Sonata, A/an Gray. 

Dr. A. B. Plant, New Public Hall, Arbroath.—The 
Answer, [Volstenholme, and Spring Song, Hollins. 

Mr. Gustav Rhodes, Parish Church, Tetschen, Bohemia. — 
Fantasia, Omer Gutraud. 

Mr. R. S. Pigott, St. James’s, Stratford, Ontario.—The 
Seraph’s Strain and Carillon, Wolstenholme. 

Mr. W. Hoyle, St. Michael’s, Coventry.—Finale 
Symphony, No. 2, Widor. 

Mr. Thomas J. Crawford, St. Oswald’s, West Hartlepool. 
—Reverie, Lemare. 

Mr. W. G. Whittaker, St. Paul’s Presbyterian Church, 
South Shields.—Sonata in D minor, es¢. 

Mr. Llewelyn Jones, Christ Church, Llanfairfechan.— 
Meditation, Z. ad’ Zury. 

Mr. W. A. Roberts, St. Paul’s, Liverpool.—Benediction 
nuptiale, Ho//ins. 

Mr. J. H. Pearson, Brighouse Parish Church.—Cantilena, 
Gut/mant. 

Mr. E. Cuthbert Nunn, St. 
Suite Gothique, Bod /imann. 


Saviour’s, Walthamstow. — 


Mr. F. E. Wilson, St. Michael and All Angels, Little 
Ilford.—Andantino in D flat, Wetton. 
Dr. A. Eaglefield Hull, United Methodist Free 


Church, Lindley (opening of new organ built by Messrs. 
P. Conacher and Co.).—Toccata, C/ausmann. 


Mr. R. Sharpe, St. Mary’s, Southampton.—Andante 
pastorale, Kaz/hes. 
Mr. E. W. Healey, St. Columba United Free Church, 


Helensburgh.—Andante in F, Smart. 

Mr. W. H. Ewen, West United Free Church, Had- 
dington.—Chanson d’Eté, Lemare. 

Mr. C. E. R. Stevens, St. Mark’s, Jersey.—Toccata in A, 
Bunnett. 


ORGANIST AND CHOIRMASTER APPOINTMENTS. 

Mr. J. H. Baxter, St. Matthew’s United Free Church, 
Glasgow. 

Mr. Joseph W. Burt, Emmanuel Church, Exeter. 

Mr. Ernest Edward Churteney, St. Luke’s 
Cobholm, Southtown, Gt. Yarmouth. 

Mr. Herbert E. Crimp, Leominster Priory Church. 

Mr. Harvey Grace, St. Agnes Church, Kennington. 

Mr. Arthur E. Hopkins, Ilford Presbyterian Church. 

Captain W. R. J. McLean, Grand Organist of Royal Arch | 
Masons. 

Mr. Purcell James Mansfield, Paignton Wesleyan Church. 

Mr. Paul Rochard, St. Aidan’s Church, South Shields. 

Mr. Reginald Steggall, Lincoln’s Inn Chapel. 

Mr. A. G. Ward, Holy Trinity Cathedral, Shanghai. 

Mr. Alfred W. Wilcock, St. John’s Church, Knotty Ash. ! 


Church, | 





LONDON EVENING SCHOOLS AND MUSIC 
INSTRUCTION. 


In 1902-3, music, mostly in the form of singing 
| classes, was taught to 6,515 pupils i in 235 metropolitan 
|evening schools. The next year’s statistics are not 
available, but they will probably show an increase. 
It must not be supposed that these schools are for 
‘children: they are open to both sexes of all ages, and are 
‘largely attended by adults. The code for this type 
|of school is laid down by the Government Board of 
Education, and deals mainly with technical points ; 
it merely suggests that music suited to the constitu- 
tion of this or that class should also be studied. But 
‘owing to the individuals forming the classes being 
| miscellaneously gathered together, it is rare that a 
_teacher has to deal with anything like a well-balanced 
choir. This difficulty, which threatened to paralyse 
| effort, led in London to the formation of district Choral 
Unions. ‘These Unions, as such, are unofficial bodies 
formed voluntarily by the music instructors in the 
various districts. They are managed by an executive 
committee selected by the general body of teachers, 
and about sixty per cent. of the classes are in some 
way attached to them. The objects of the Unions are 
stated to be: 


(i.) To supply a definite and common aim as far as 
possible to the vocal music instruction in a district. 

(ii.) To improve the musical taste of pupils by 
substituting standard works and good choruses for the 
miscellaneous and musically inferior material previously 
in use. 

(iii.) To give opportunities for criticism and com 
parison by bringing together the various classes for 
district and massed rehearsals. 

(iv.) To arrange and carry out, if thought advisable, 
a public performance of the works prepared. 





The spirit and energy with which these ideas have 
been carried into practical effect may be gathered 
from the following programmes which the Unions 
performed this spring : 


West Lambeth Choral Union—April 7, Battersea Town Hall. 
of Praise ’ (Mendelssohn) ; Winches, 

Tower Hamlets Choral Union—May 9g, People’s Palace. ‘ Hiawatha’s 
Wedding Feast’ (Coleridge-Taylor) ; ‘ Hymn of Praise.’ 

Marylebone Choral Union — May _ 12, Northern Polytechnic. 
* Hiawatha’s Wedding Feast’; ‘ Hymn of Praise. 

Finsbury and Hackney Choral Union—May 13, Alexi andra Palace. 
‘Banner of St. George’ (Elgar); Stanford's ‘Revenge’; Mis- 
cellaneous. 

Chelsea Choral Union—May 18, 
Feast’; ‘ Hymn of Praise. 
East Lambeth Choral Union—May 20, Great Central Hall, Tower 

Bridge Road. ‘ Banner of St. George’ (Elgar) ; Miscellaneous. 

Greenwich Choral Union—May 27, Goldsmiths’ Institute. ‘ Hiawatha’s 

Wedding Feast’ (Coleridge-Taylor) ; Miscellaneous. 


‘Hymn 


Hall. ‘The Wedding 


Queen's 


All these works were creditably with full 
orchestral accompaniment. 

Some opposition to the idea and work of the Unions 
|has been encountered on the ground that the music 
| chosen was too difficult and unsuited to the constitution 
of the classes generally, and that the practice of it 
/necessitated the abandonment of the study of voice 
|training and sight-singing, &c. This charge has 
| been investigated by the Education Committee of the 
London County Council, and the result of their inquiry 
|is embodied in a report which is to be submitted to 
| the whole Council. 
| On the whole the report is highly favourable to the 
continuation of the Unions, and it includes some 
| excellent recommendations for their future organization 
_and for a more systematic treatment in the instruction 
to be given in the separate classes. The Committee 
also make some suggestions for violin teaching in 
graded classes. The report is given in full in the 
| July issue of Zhe School Music Review. 
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BEETHOVEN’S VIOLIN CONCERTO. 
(OP. 61.) 
By S1R GEORGE GROVE, C.B. 


Allegro ma non troppo. 


Larghetto. 
Rondo. (Allegro.) 


This splendid work was composed in the year 1806, 
probably in the latter part of it, the earlier months 
having been occupied with the three quartets dedicated 
to Count Rasoumowsky and the Fourth Symphony. 
It was written for Clement, a well-known violinist of 
the day, at that time director and principal violin at 
the Vienna Theatre, and was first played by him at 
his concert on December 23, 1806. The autograph 
is one of the treasures of the Imperial Library at 
Vienna. It is an oblong manuscript, and contains, 
along the top of the first page, the following punning 
inscription, in Beethoven’s own curious French-Italian : 

Concerto par Clemenza pour Clement primo Violino 

e direttore al theatro a Vienna. Dal L. v. Bthvn 1806. 


Whether we may take the terms of the title of 
Beethoven’s arrangement of this work for the pianoforte 
(of which more hereafter), viz., ‘Concerto pour le 
Pianoforte . . . arrangé d’aprés son 1e* Concerto 
de Violin . . . par Louis van Beethoven, &c., as 
the token of his intention to compose a second or not, 
it is certain that no second complete one exists, the 
so-called ‘Kreutzer Sonata’ (Op. 47), though expressly 
stated by its author to be ‘scritta in uno stilo molto 
concertante quasi come d’un Concerto,’* and fully 
worthy of the name in other respects, being excluded 
from the category by the fact that it was written 
for violin and pianoforte instead of for violin and 
orchestra. His only other published compositions for 
violin and orchestra—published, that is to say, with 
his own concurrence and consent—are two Romances, 
the one (Op. 40) in G, the other and more important 
(Op. 50) in F. These three works all date from the 
years 1803 or 1804, and are therefore earlier in date 
than the concerto. And so also—doubtless earlier still 
—is the fragment of a violin concerto in C major, the 
autograph of which is preserved in the Library of the 
Gesellschaft der Musikfreunde at Vienna, which was 
played at the commemoration of Beethoven at Vienna 
in 1870, and has since been completed and published. 

The first movement of the Violin Concerto is, as 
usual, its most important portion, and is written on 
the general plan of the first movement of a symphony, 
with full development and more than usual length. It 
has no solo prelude or introduction, as the pianoforte 
concerto in E flat has, to bring the solo instrument 
early and prominently forward, but commences 
according to the regular prescribed form by an 
orchestral ¢¢¢éz. And yet while thus conforming to 
custom Beethoven shows how eminently original he 
was. Nothing can exceed the novelty and characteristic 
effect of the opening—no initial chord or gigantic 
unison, nothing but four soft beats of the drum on the 
keynote. For an instant one listens almost in doubt 
whether the music has really begun. Until Beethoven’s 
time the drum had with very rare exceptions been used 
as a mere means of producing noise and increasing 
the din of the forzes; but Beethoven, with that wise 
feeling of affection which he has for the humblest 
member of the orchestra, and which has made him (in 
this concerto and elsewhere) give independent 
passages to the horn or the bassoon which have 
immortalised those instruments, has here raised the 
drum to the rank of a solo instrument. And not only 
that, but these four notes of the drum, like the first 
rays which herald the rising sun, give a colour and 


individuality to the whole of this great and radiant 
movement. These four notes are heard all through it; 
their broad, noble rhythm pervades the whole, now in 
the fiddles, now in the horn, now in the trumpet, now 
in the full orchestra—always characteristic, alwayy 
impressive, always the pivot upon which some 
unexpected enrapturing change takes place or some 
new appearance of the theme, or upon which the solo 
instrument is to turn. 

John Sebastian Bach, who seems to have foreseen 
everything in music, has actually anticipated the 
mode of opening this concerto in his ‘Christmas 
Oratorio, which commences with the subject of the 
movement in the drum solo : 


——— 


No. x. She ef = 


but, with the opening, all parallel to Beethoven’s 
concerto ends. On the other hand, it is hardly 
possible that Beethoven could have known this work 
of the earlier master’s. 

Within the limitations of space it is impossible to 
enumerate a tenth of the beauties of the wonderful 
movement which springs from those four unpretending 
taps of the most unpromising member of the orchestra ; 
to quote a few bars of the leading ideas must therefore 
suffice. 

The principal theme is given out by the oboes, 
clarinets, and bassoons and accompanied by the drum : 
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The D sharps which follow in the violins (at *) are 
an admirable example of Beethoven’s sudden way 
of introducing an entirely new element into his 
composition, and starting, so to speak, a new train of 
thought, at once the same with, yet different from, the 
old one—an art which no one ever possessed, and 
perhaps no one ever will possess as he did. 

The form in which this fine subject first appears in 
thecomposer’ssketch-bookis thus given in Nottebohm’s 
‘Zweite Beethoveniana’ (1887), p. 533: 














* In one of Beethoven's note-books in the Royal Library at Berlin this 
title is found with the word ‘ brillante’ substituted for ‘concertante.’ 
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and, as in other cases, it is difficult to believe that so | time in the horns), and also by a passage in triplets 


enduring and agreeable a passage can have been 
founded on one so meagre and commonplace, and 
so devoid of all the qualities which distinguish the 
other. But to return. 

The passage which connects the theme quoted as 
No. 2 with the ‘second subject’ of the movement is 
no mere mass of sound, as was often the case in the 
earlier orchestral writers, but is as organic and definite 
as any other part of the concerto. It begins with a 
scale passage in the clarinets and bassoons : 





No. 4. 
Clar. & Fag. 8ve below. 
Fr men 
=e = 
e r -o- 
dolce.~ ——~ i aC 


and it ends with a quaint semiquaver figure of which 
one learns to know much more before the termination 
of the movement: 


and in ‘contrary motion’ in the violas and violoncellos 
—a passage of which great use is afterwards made by 
the solo violin : 
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These four A’s lead at once into the brilliant, 
vigorous, aspiring theme of the second subject. Like 
the first, this is given out by the wind instruments, and, 
as we see, is heralded and accompanied by the 
inevitable four notes. Like the first, also, it furnishes 
an example of Beethoven’s favourite habit of forming 
his melodies out of the consecutive notes of the 
diatonic scale, a habit to which I have often ventured 
to call attention— 





No. 6. 




















given out in D major, 


theme 
than Beethoven characteristically repeats it in minor, 
accompanying it all through with the four notes (this 


No sooner is this 





These subjects, and others springing out of or 
dependent on them, are worked and _ developed 
according to the regular forms of the art ; and with 
so much variety and individuality in the accompani- 
ments that one is almost tempted to think that the 
work is not only a concerto for the violin, but a 
concertante also for bassoon, clarinet, &c. A 
passage of this nature is worth quoting : 


No. 7a. = 
Solo violin, 
an ay 












































The bassoons continue thus for twenty-three bars, and 
are succeeded by the horns ; and at length we reach 
a passage which will be recognised from the following 
quotation—-one of those delicious ‘episodes’ which 
Beethoven, if he did not invent, introduced as no one 
before him had done. Here all the tenderness and 
grace of his nature are manifested for a few momenis 
that we may know what there was lying hid behind 
that robust and masculine exterior. The spirit of the 
master seems to disengage itself from material 
(Continued on page 469). 
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he Musical Times, To H. FE. PLATT, Esq., Erdington, near Birmingham. 


® be jovful in the Lord. 
ANTHEM FOR HARVEST. 


Words selected from * 
‘ . Music by ALFRED R. Gavl. 
Holy Seripture and a Hymn by Bishop Heer. Susie by Axaume Be. Cam 


AND NOVELLO, EWER AND CO., NEw Yorks. 
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Ped. 16 ft. coupled. 
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NOVELLO'S ANTHEM BOOK 


A COLLECTION OF POPULAR ANTHEMS 
FESTIVAL AND GENERAL USE THROUGHOUT THE YEAR. 





Each book of this series contains twelve anthems: some for Festival occasions—e.g., Christmas, 
Easter, Harvest—and others which may be used at any time. 
selections, in order that suitable variety may be secured and practical needs supplied. 

It is therefore anticipated that in churches where an elaborate musical service is not possible, this 


publication will find acceptance. 


Great care has been taken in making the 


anthems which more than cover the requirements of the Church’s year is obvious. 


ADVENT 
CHRISTMAS 
LENT 
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” 
EASTER 
WHITSUN 
HARVEST 
GENERAL 
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GENERAL 


ADVENT 
CHRISTMAS 
LENT 


* 
EASTER 

HARVEST 
GENERAL 


ADVENT 
CHRISTMAS 
LeNT 


FASTER 
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” 
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” 
ADVENT 
CHRISTMAS 
LENT 

” 
EASTER 


Book 1. 

O King and Desire of all Nations Stainer. 
Arise, shine, for thy light is come Elvey. 
Lord, for thy tender mercies’ sake Farrant. 
Enter not into judgment Attwood. 
O ye that love the Lord Coleridge-Tavlor. 
O give thanks Goss. 
Come, Holy Ghost Attwood 
The Lord is loving unto every man Garrett. 
O love the Lord Sullivan. 
The day Thou gavest, Lord Woodward. 
slessed are they that dwell Tours. 
Lee Williams. 


Thou wilt keep him in perfect peace 


300K 2. 
Hosanna in the Highest 
Sing and rejoice 
O Saviour of the world 
Teach me, O Lord 
Jesu, Word of God Incarnate 
Christ is risen 
Great is the Lord 
What are these? 
O how amiable 
O taste and see 
The Lord is my Shepherd 
God that madest earth and heaven 


Book 3. 
Far from their home 
Four Christmas Carols 
Turn Thy Face from my sins 
O Lord, my God 
Jesu, Word of God Incarnate 
Break fo:th into joy 
O Lord, how manifold 
Seek ye the Lord 
I was glad 
The radiant morn 
O praise God in His holiness 
Doth not wisdom cry 





Book 4. 

Arise, O Jerusalem 

Let us now go even unto Bethlehem 

In Thee, O Lord 

Comfort, O Lord, the soul of Thy servant 
Crote 

God so loved the world 

Christ our Passover 

Praised be the Lord daily 

Ye shall dwell in the land 

O how amiable are Thy dwellings 

O taste and see how gracious the Lord is 

Thine, O Lord, is the greatness 

O give thanks unto the Lord 


Blessed is He Who cometh 
Sing, O Heavens 

O Bountiful Jesu ! 

O Lord, correct me 

By the waters of Babylon 
The strife is o’er 
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Book 5. 
The Great Day of the Lord 
It came upon the midnight clear 
Incline Thine ear 
Lead me, Lord 
Rend your heart 
Awake up, my glory 
O for a closer walk with God 
The eyes of all wait on Thee, OT ord 
I am Alpha and Omega 
O how amiable are Thy dwellings 
Blessed are the merciful 
I will sing of Thy power, O God 





Book 6. 
Hearken unto Me, My people 
O Zion, that bringest good tidings 
Turn Thy Face from my sios 
O Saving Victim, slain for us! 
There is a green hill far away 
Now is Christ risen from the dead 
O Holy Ghost, into our minds 
Praise the Lord, O Jerusalem 
Sweet is Thy mercy, Lord 
I will lift up mine eyes 
Rejoice in the Lord, O ye righteous 


I will alway give thanks unto the Lord 


Book 7. 
It is high time to awake out of sleep 
Come, ye lofty 
30w down, Thine ear 
Come unto Him 
The Lord is nigh unto them 
Open to me the gates 


When God of old came down from heaven 


Look on the fields 


Weary of earth ard laden with my sin 


Sing praises unto the Lord 
Deliver me, O Lord 
Blessed are the poor in spirit 





Book 8. 
Day of Wrath! O day of mourning! 
Like silver lamps in a distant shrine 
Cast thy burden upon the Lord 
Seek ye the Lord 
The Sacrifice of God 
This is the day 
Spirit of mercy, truth, and love 
Behold, I have given you every herb 
All people that on earth do dwell 


Through the day Thy love has spared us 


The King shall rejoice 
Thou wilt keep him in perfect peace 


Grieve not the Holy Spirit of God 
Great is the Lord 

Lead, kindly Light 

O Lord, my tiust is in Thy mercy 
Hymn of Peace 

How dear are Thy counscls 
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trammels, and, soaring aloft, carries us with him into 
a heaven of yearning and aspiration : 
No. 8 
Solo violin. 5 

a ae be- 




















The soft pervading accompaniment of the strings ; 
the repeated notes of the horns, bassoons and 
trumpets, hushed to their lowest, and sounding in their 
monotonous iteration like the knell of all earthly 
troubles and annoyances ; the tender, refined, yearning 
expression of the solo violin, as it climbs 

Through all the silent spaces of the worlds, 

Bevond all thought, into the heaven of heavens— 
make this one of the most affecting passages in all 
music. It is in some measure an anticipation of a 
passage in the Larghetto (which is noticed farther 
on), where the horns play a somewhat similar réle, and 
the solo violin has an equally expressive part, not 
altogether unlike the leading phrases in _ this. 
(See No. II.) 

IIl.—The Larghetto is a movement of wonderful, 
calm beauty. The principal theme is a simple strain 
of eight bars with two more.to close it, as if by a 
happy afterthought. How the phrase of the last bars 
may haunt the memory is evident from their 
unconscious repetition by Mendelssohn, in the air 
‘But the Lord is mindful of His own,’ in ‘St. Paul’ : 
No. a. 


Larghetto. Strings, con sordini. 








Here, as in the slow movement of the E flat pianoforte 
concerto, the violins of the band are ‘muted’; and as 
there, so here, after having heard the theme played 
through, it is difficult to understand how anything else 
can be worthy to come after it. Beethoven knows 
this well, and in consideration to this feeling repeats 
the theme no less than four consecutive times. It is 
first given out by the strings as quoted, then by the 
first clarinet solo, then by the bassoon solo, and then 
by the full band. On the second and third occasion it 
is accompanied by the solo violin in figures of the 
most astonishingly graceful forms, increasing in 
elaboration each time. Shortly afterwards the solo 
violin gives out a fresh melody, accompanied in long 
chords by the strings of the band only : 


No. 10. 
Solo violin. Cantabile. 





In the course of this occurs the passage before alluded 
to in connection with the episode in the first move- 
ment (No. 8), and from which the following is 
abstracted : 


Horn 
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The effect of this is toocharming. The lovely melody, 
with its beseeching, yearning tone, the soft, sustained 
accompaniment of the strings, and the mellow, tranquil, 
reiterated call of the horns, seem to suggest the ‘calm 
and deep peace’ of a lovely autumn day, in a still 
land like that of the Lotos-eaters of the poet. 


I1I].—The Aondo is a descent from these heights of 
ideal caim to a region nearer the common earth. But 
if hardly equal in elevation to the earlier portions, it 
is throughout brilliant and spirited, and brings this 
great composition to a most effective termination. 
Here again a certain parallel is observable between 
this and the E flat pianoforte concerto. i 

There is no pause after the Lavg/efto,; but a sudden 
modulation in the strings, /ortissémo, rude'y dispels 
the dream in which the preceding movement has lapt 
us, and leads into the opening subject of the /Ysz/e 
(Rondo), one of the most vigorous and original that 
even Beethoven ever conceived, attacked by the solo 
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violin, without accompaniment, save a note or two 
from the basses : 
No. 12. 


y Allegro. Solo violin. 


—— 








This is repeated by the solo violin two octaves higher, 
and then the whole orchestra have it with a new 
termination : 





A second theme of similar character is also given 
out by the solo violin, accompanied first by the horns 
and then by the oboes and clarinets : 





Another melody, the ‘second subject’ proper, is in 
G minor: 





with a seccnd strain quite in keeping : 





No: 56;. mug Seal a |; Ore. 
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The pause for the cadenza occurs after the working 
out of the themes, and is succeeded by a long, soft, 
subtle passage, full of humour, modulating into A flat, 
and coming back most ingeniously into the key of D. 

This movement furnishes, amongst other beauties, 
a good example of the care with which Beethoven 
provides for his dear children of the orchestra. In the 
Larghetto the horns were his chief favourites ; here, 
perhaps, it is the bassoon which is taken into especial 
confidence. It has a long solo after the entry of the 
second theme (No. 15). 





Before quitting the subject, a few moments should 
be given to the fact already mentioned that Beethoven 
arranged the solo part ot the work so that it might be 
played as a concerto for the pianoforte. That he did 
this with predilection is evident from one or two 
circumstances. It was one of four pieces which alone 
of all his works (as we know from the testimony of his 
pupil Ries) he arranged with his own hand; all the 
rest were left to his scholars and friends, and merely 
revised by him, but this and three others he did 
completely himself. He took great pains so to modify 
the violin passages of the original as to make them 
suitable to the pianoforte.* Not content with this, he 
composed a long and very interesting cadence for the 
pianoforte to the first movement, and a shorter one to 
the Rondo. ‘These are published in the complete 
edition of Breitkopf & Hartel. The first of them is 
in four movements—an A//egro, then a short March, 
pin Vivace, and last, Weno allegro, ending in a Presto. 
In the March and the /7es¢o the drum reappears, and 
accompanies the pianoforte with its phrase of four notes, 
The pianoforte concerto was published in August, 
1808, but the violin concerto remained in MS. until 
the following March. The latter is dedicated to 
Beethoven’s old and dear friend Stephan von Breuning, 
and the former to his wife. 

The four notes which haunted Beethoven so 
persistently, and with such fine effect, through his 
lirst movement, are said to have been suggested to 
him by his hearing, while lying awake at night, a 
person who was shut out of a neighbouring house, and 
who kept on knocking for admission, four strokes at a 
time. Beethoven’s mind was full of his concerto, and 
the reiteration of the four strokes fell in with his 
thoughts, and produced what we have before us to-day. 
To some this story may appear apocryphal, absurd, 
below the dignity of the subject. But surely without 
reason. Its very triviality is in favour of its 
genuineness. Such anecdotes are not only quite in 
consonance with the characteristics of creative genius, 
but are also in accordance with known facts. To an 
ordinary man the four knocks which excited the 
‘shaping spirit’ of Beethoven’s imagination and on 
which he built so splendid a fabric, would have been 
simply four knocks, to be dismissed with an 
exclamation, and forgotten as soon as heard; but they 
‘flashed upon the inward ear’ of the great composer, 
and aroused trains of thought and association in his 
mind the possession of which is, zAso facto, the 
possession of genius. These four knocks were to 
Beethoven what the hulk of the old 7¢méraire was 
to Turner, or the ‘ Daffodils’ to Wordsworth— 
commonplace objects in themselves, but transmuted 
by the fire of genius into imperishable monuments. 
A remarkable instance of the same transmuting power 
is seen in the two chief subjects of the /7zvale of 
Beethoven’s last quartet (in F, Op. 135). He has 
headed it with the words: ‘ Muss es sein?’ Must it be 
so? ‘Es muss sein!’ It must !—and to these he has put 
notes, which notes become the subjects of the /7za/e. 
The words were originally part of a conversation with 
his cook. But no sooner does the great composer 
take the phrases into his mind and begin to ponder 
them than this trivial question and answer assume a 
new import. They rise from the particular to the 
universal, from earth to heaven, and in his vast 
imagination it becomes the question of questions— 
nothing less than the unanswerable problem of 
fate: ‘To be or not to be.” Thus the musician 
may say with no less force than the painter or the 
poet— 

To me the meanest flower that blows can give 
Thoughts that do often lie too deep for tears. 





* See the details in Nottebohm’s ‘Zweite Beethoveniana,’ p. 586. 
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The original manuscript of the Violin Concerto, | 
which has already been mentioned as being in the 
Imperial Library (K. K. Hofbibliothek) at Vienna, 
presents some points of remarkable interest. It 
contains a larger amount of correction and alteration 
than is usually displayed even by Beethoven’s 
manuscripts, chiefly in the part of the solo violin. 
The order of the instruments in the score, counting 
downwards, is as follows: violins ; violas; flute ; oboes; | 
clarinets; bassoons; horns; drums; solo. violin; 
violoncellos ; basses ; trumpets. Thus the solo violin | 
stands fourth from the bottom. But in addition to this | 
there is a stave below the whole, and occasionally one | 
above it,and not unfrequently even a fourth, containing 
successive variations of the solo part, which there is 
the best authority for stating are always improvements. | 
On the authority of so unimpeachable a witness | 
as the late C. F. Pohl, of Vienna, these are all 
in Beethoven’s own hand, and not in Clement’s 
as stated by Otto Jahn, though it is possible that 
some of them were suggested by Clement. The 
majority, however, are not technical ameliorations so 
much as improvements in the music, and as such bear 
the impress of the mind of the master himself. They 
display a curious medley of ink, blacklead pencil, and 
red chalk ; and show, if anything were wanted to show, 
how constantly this great genius returned to his works, 
how unwearied he was in touching, and retouching, 
and polishing, and bestowing all his thought and all 
his might on what his hand found to do, until he had 
got out of his mind all the beauty and all the effect, 
and all the fitness for the hearer that it was possible 
to get out of it. 


[The date of the first performance in England 
of Beethoven’s Violin Concerto is not known. It did 
not make its appearance in any programme of the 
Philharmonic Society (founded in 1813) until April 9, 
1832, when it was played by a Mr. Eliason. 
Considering that the work was published in 1809, it is 
difficult to imagine that twenty-three years elapsed 
before this violin masterpiece obtained its first hearing 
in this country: but it may be so. Since 1832 the 
concerto has been played at the Philharmonic concerts 
thirty-three times, Dr. Joachim having been the soloist 
on ten of these occasions. The concerto was not very 
cordially received by the critics on its first performance 
at the Philharmonic. The A¢henwum referred to it 
as ‘this wild, imaginative effusion of Beethoven, 
while the //armonicon said : ‘ Beethoven has put forth 
no strength in his violin concerto; it is a fadling 
affair, and might have been written by any third or 


| Amintor’s well-a-day. 


| The Tear. 





fourth rate composer. We cannot say that the 
performance of this concealed any of its weakness, or | 
rendered it at all more palatable. —Ep. 1.7. | | 


The success and the smooth working of the University 
Conservatorium of Music in Melbourne has at last, in this his 
fifth year of office, enabled Professor Franklin Peterson to 
inaugurate a scheme of public concerts of which the first was 
given on March 13 under the most favourable auspices and 
with conspicuous success before a large audience in the 
Town Hall. The list of subscribers, a large and influential 
one, is headed by their Excellencies the Governor-General, 
Lady Northcote, and the Governor of Victoria, as well 
as Lady Talbot, the Prime Minister of Australia, the 
Premier of Victoria, the Chancellor and Vice-Chancellor 


of the University, and others. The scheme of local 
examinations inaugurated and organised by Professor 
Peterson has grown in three years from 481 entries in| 
the first year to close upon a thousand this year, and still 
Shows unmistakable signs of further healthy and powerful 
The students in the Conservatorium number | 
100, who are doing excellent work under Professor Peterson’s | 
guidance. | 


development. 


‘Reviews. 





NEW 

Evening has lost her throne. 
lovely magic hath been here. 
Music by Granville Bantock. 
Words of the 17th century. 4s 
Words by Sir Charles Sedley. 


PART-SONGS. 
Awake, awake! O what a 
Words by Alfred Hayes. 


Amoret with Phillis sat. 
Music by John E. West. 
All for my true love. Words by G. 

H. Davan Wetton. 

How sweet the moonlight sleeps. 

Music by Eaton Faning. 
Words by Robert Herrick. 

W. Wareing. 

Waken, lords and ladies gay. 

Music by E. Ouseley Gilbert. 

[Novello & Company, Limited. ] 

Few composers have the courage of their opinions more 
than Mr. Granville Bantock and, although at times his 
music may raise the eyebrows of the academically-minded, it 
rarely fails in originality. The part-songs now under notice, 
however, are more likely to win a smile than a frown 
even from the most austere musician, for the words have 
been set with keen appreciation of their inner meaning, and 
the harmonic scheme, although often bold, is always 
expressive, heightening the significance of the music. 
‘Evening has lost her throne’ is a poetical description of the 
approach of night, and the music is in complete sympathy 
with the lines, the concluding bars being particularly happy. 
When this part-song is performed it could not be more 
appropriately followed than by ‘ Awake, awake!’ It will 
be necessary in this, however, for the vocalists to be wide 
awake when they attack the spirited opening, and to duly 
follow the subsequent changes of tempo which accentuate the 
various sentiments of the lines. The basses also will have 
to be on the alert to come in, after a pause of two bars, on an 
A natural with a chord of G flat major buzzing in their ears; 
but they will enjoy themselves in the final bars in their slide 
down to the low E flat. ‘O what a lovely magic hath been 
here’ might well express the sentiments of the listeners 
after a performance of the part-songs. 

Mr. John E. West has gone to long-ago centuries for his 
text, that of ‘Amintor’s well-a-day’ being from Lawes’s 
‘Third Book of Ayres,’ dating from 1653, and the lines of 
‘As Amoret with Phillis sat’? being by Sir Charles Sedley’ 
(1639-1701). These dates give the key to the music, for 
Mr. West is too good a musician to ‘ put old wine into new 
garments,’ to quote the latest version by a celebrated com- 
poser of the familiar adage. In the first song Amintor is 
so disconsolate at the fickleness of his Chloris that the grass 
will not grow where he lays his head, and his moan, ‘ Well- 
a-day,’ is duly prominent in Mr. West’s pages; but the 
melancholy is of a gentle and enjoyable kind, and the music 
contains effective contrasts. The setting of ‘ As Amoret with 
Phillis sat’ is of the same order as the foregoing, albeit some- 
what simpler. The anxiety of the poet that Phillis should 
not listen too long to Amoret is reflected in the music, as is 
also the maiden’s reply that the warning is too late. 

Dr. Davan Wetton always writes well for choirs, and this is 
exemplified in ‘ All for my true love.’ As one meets with 
the willow tree in the first line, a tragedy is inevitable; but 
the music is too genuinely pathetic for weak sentimentality to 
intrude, notwithstanding that the lady dies, ‘ all for my true 
love.’ 

Dr. Eaton Faning is also a musician who writes with 
keen appreciation of choral effects, strengthened by long 
experience, and the setting in eight parts of ‘ How sweet the 
moonlight sleeps’ is one of his happiest efforts in a placid 
style. Need anything more be said ? 

Robert Herrick’s graceful lines of gentle reproach to a coy 
maid have been allied to expressive music by Dr. Wareing, 
whose part-writing flows with a facility like unto the poet’s 
tears. 

Scott’s lines, ‘ Waken, lords and ladies gay,’ have stirred 
many composers to take up their pens, but Mr. Gilbert’s 
music so brightly echoes the romantic spirit of the poem that 
this part-song should have a_ cordial and widespread 
welcome. 


Colman. Music by 
Words by Shakespeare. 
Music by Herbert 


Words by Sir Walter Scott. 
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Joseph Joachin. By J. A. Fuller Maitland. 
[John Lane. ] 





‘It is perhaps right that panegyric should be the 
prevailing note of contemporary biography,’ writes the author 
of this book in the opening words of his preface, and he 
goes on to say ‘it is at all events much easier to discount 
praise than blame.’ All this is perfectly true, and the 


‘prevailing note’ that runs through these sixty-three pages | 


vibrates with no uncertain sound. The contents of the book 
show that Mr. Fuller Maitland has elected to write more 
especially upon the violin playing, teaching and influence of 
Dr. Joachim than in setting forth biographical details, as 
only about a third of the book is devoted to his career. 
Those who wish for an exhaustive biography of Dr. Joachim 
may be referred to Professor Moser’s volume, of which an 
English translation has been issued ; but no one will take up 
Mr. Fuller Maitland’s account of the life and works of the 
great violinist without deriving pleasure and profit from the 
perusal of his well-written and interesting monograph on a 
very remarkable man and earnest minded artist. This 
interesting contribution to the ‘ Living Masters of Music’ 
series is prefaced by a reproduction of Mr. Sargent’s 
portrait of Dr. Joachim, and five other portraits (one taken 
with Brahms) add to the attractiveness of the volume. 


Variations on an Original Theme. By Edward Elgar. 

Arranged for pianoforte duet by John E. West. 

[Novello & Company, Limited. ] 

Pianoforte arrangements of orchestral works serve many 
useful and, be it added, pleasurable purposes, not the least 
of which is the gaining an intimate acquaintance with the 
music that vastly increases the enjoyment of the listener in 
the concert-room. Sir Edward Elgar’s ‘ Variations on an 
Original Theme,’ commonly known as the ‘ Enigma’ 
variations—because the theme itself is at present an unknown 
quantity, not having as yet been revealed by the composer— 
are probably more often played than any other orchestral 
composition of recent times, and consequently an arrange- 
ment for the household instrument is very welcome. 
Mr. West’s task was by no means an easy one, for the music 
is essentially orchestral in spirit, and its complexities are 
many ; but difficulties shared are difficulties lightened, and 
by deft distribution of the parts Mr. West has succeeded 
in presenting a thoroughly playable version while preserving 
the salient characteristics of the original. Pianists of average 
ability will indeed find few executive difficulties, but the 
variety of rhythm and the occasional entrance of the parts on 
half and quarter beats demand alertness ; in fact we foresee 
that the practise of this duet will give rise to a more than 
usual amount of ‘ counting the time.’ 


however, is given to the executants. In all places where 


doubt might arise leads are given, and the notes are so| 
accurately placed in their relative position in each bar as to 


form a great help to the eye. The variations will be found 
to form an improving and interesting study as well asa series 
of short pieces full of significance, freshness, and delightful 
effect. 


The 


orchestral music. 


Concert-goer. A handbook of the orchestra 
By William H. Daly. 
[Edinburgh : Paterson & Sons. ] 

Mr. Daly has compiled a very useful little volume of the 
note-book order, one, as he says, that is ‘intended primarily 
for amateurs, as an easy and popular guide to the compre- 
hension of the structure of orchestral art-forms, and also as 
an aid in reading orchestral scores.’ An immense amount of 
information is given in these hundred pages ; moreover it is 


clearly and pleasantly set forth, as, for example, when | 
referring to the double bassoon the author speaks of ‘ its | 


sepulchral’ roar in Brahms’s (not ‘ Brahm’s’ as on p. 23) 
‘Variations on a Theme by Haydn.’ 
on ‘The Conductor,’ he says : 
possess, above all things, the qualities of leadership and 


insight—the dash and wariness of a skilled cavalry leader, | 
combined with the sympathetic imagination of a poet,’ and | 


Iso on. Mr. Daly's book is illustrated with the portraits of 
| seven distinguished conductors of the present day, and three 
facsimile pages from Weber’s ‘Der Freischiitz’ and 
‘Oberon’ overtures. His pages will doubtless find many 
readers whether they be concert-goers or stay-at-homers. 


BOOKS RECEIVED. 


Cherubini: memorials illustrative of his life. By 
Edward Bellasis. Second and enlarged edition; 6s. x7, 
(Birmingham: Cornish Brothers, Ltd.)  JZusécal Studies. 
By Ernest Newman. Pp. 304; 5s. me¢. (John Lane.)— 
Richard Wagner as poet. By Wolfgang Golther, translated 
by Jessie Haynes. Pp. 933 Is. 6d. et. (Wm. Heinemann.) 


— Geschichte der Mensural-Notation von 1250-1460. 
|; Teil II. Musikalische Schriftproben des 13. bis 15, 
| Jahrhunderts. von Johannes Wolf. Pp. 150; 8 Marks. 


| (Breitkopf & Hartel.)—Demeter, a mask. By Robert 
| Bridges, lyrics and incidental music by W. H. Hadow. 
Pp. 20; 2s. 6a. net. (Oxford: The Clarendon Press.)— 
Bizet’s Carmen, Gounod’s Faust,and Mozart's Don Giovanni 
(Nights at the opera series). By Francis Burgess. Each 
Is. wet. (Alexander Moring, Ltd.)—Violin verses. By 
Marion M. Scott. Pp. 36; 2s. (The Walter Scott Publishing 
Co., Ltd.) 





Obituary. 
The following deaths are recorded with regret : 
On April 20, at 126, South Twenty-Third Street, Phila- 
delphia, U.S.A., MINTON PYNE, Fellow of the American 
Guild of Organists. A son of the late James Kendrick 


Pyne, organist of Bath Abbey, and a pupil of Dr. S. S. 


Wesley, Mr. Minton Pyne was formerly assistant to his 
brother, Dr. Kendrick Pyne, organist of Manchester 
Cathedral. Since 1881 he had lived in America, where his 


organ recitals had gained him a high reputation. 


On April 26, at Cape Town, aged forty-two, AMBROSE 
H. Comrort, a former pupil of Mr. Oscar Beringer and 
Professor Prout, and previous to his leaving England for 
Grahamstown well-known in Bristol and Weston-super- 
Mare. As a pianist and teacher of the pianoforte 
Mr. Comfort enjoyed great popularity. His remains were 
carried to the grave by eight musicians and followed by 
many sorrowing pupils and friends, whilst tokens of respect 
were sent from far and near. So highly was he respected 
that the musicians of Cape Town contemplate erecting a 
monument over his grave as a tribute to his memory. 


On May 6, at Leyburn, Yorkshire, the Hon. A. Lucien 





Every possible help, | L I 
| page under ‘ Northallerton. 


Again, in the chapter | 
‘A good conductor must | 


ORDE-POWLETT, to which reference is made on the opposite 


On May 24, suddenly, at 31, Beulah Road, Tunbridge 
Wells, aged sixty-five, Madame FLORENCE LANCIA (Laura 
Florence Ladbroke Clarke), formerly well-known as a 
distinguished operatic and concert vocalist. 

On June 3, at 28, Elsworthy Road, South Hampstead, 
aged sixty, NARCISO RAMON DoMINGO VERT, the much 
esteemed and well-known concert agent. 

On June 22, at Morecambe, aged fifty-three, R. G. W. 
Hlowson, a zealous amateur who was intimately associated 
with the Morecambe Festival from its foundation in 1S9I 
until the present year. His fine taste and judgment in the 
selection of music, his exceptional skill as a choir trainer, 
|as exhibited in the highly-refined performances of the 
Morecambe Madrigal Society, and the business capacity and 
tact he brought to bear on the affairs of the Festival very 
largely contributed to the high position the scheme has 
attained. The memory of his personality will ever be 
cherished by a wide circle of friends. 





Many of our readers may be interested to know that 
the famous statue of Handel, by Roubiliac, the 
property of Mr. Alfred Littleton, is now to be seen 
at No. 1, Berners Street. 
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Musical Competition Festivals. 


Continued from page 390 of the June issue. 
i Se S 


TONBRIDGE (KENT), May 2 

The Tonbridge Musical Festival comprised competitions 
for church choirs, choral societies, and children’s choirs, and 
a performance of Schubert’s ‘Song of Miriam’ by the five 


AND 3. 


choirs obtaining the highest number of marks in the senior | 


section, for which Dr. Coward was adjudicator. In the 
children’s competitions, judged by Dr. Madeley Richardson, 
the prize for children under sixteen years of age, for the best 


rendering of ‘O lovely peace,’ unaccompanied, and a two- | 
part sight-test was awarded to Kemsing School Choir, | 
In classes for children under | 
eleven and eight respectively, the winners were Hilden- | 


conducted by Mrs. Jordan. 


borough School (Mr. M. C. Morris), who also secured the 
Challenge Shield for proficiency in the examinations 
instituted by the Festival Committee. The Festival, now in 
its fourth year as regards the adult section, was an unqualified 
success, and is undoubtedly doing much to stimulate the 
musical culture of the district. A dozen or more villages 
and small towns sent in choirs of mixed voices, female voices, 
and male voices. The Tonbridge Wesleyans (Mr. Kimmins), 
the St. Lawrence Choir (Mr. Luttman), Seal, Watering- 
bury, Kemsing, Sevenoaks, all gained honours. There wasa 
crowded attendance at the concert. Besides the ‘ Song of 
Miriam’ there were many other interesting and popular 
items. The Tonbridge Orchestral Society played Beethoven's 
‘Coriolanus’ overture. The prizes were distributed by H.S. HH. 
Princess Victor of Hohenlohe Langenberg. The Festival 
arrangements were in the hands of the Secretaries, Miss Ruth 
Wilkinson and Miss Diana Cator, whose unwearying labours 
contributed mainly to the success achieved. 


MID-SOMERSET (FROME), MAY 2, 3 AND 4. 

The fourth annual Festival for this district was this 
year held for the second time at Frome. On the first day 
nine junior choirs competed, besides a number of pianists 
and violinists and musical theory students. Two choirs 
came for the action song (‘Musical Competitions,’ by 
Everard Feilding), the Girls’ British School, Frome, under 
Mr. Osborne, gaining the prize. Seven choirs sang the old 
English song ‘Come, lasses and lads,’ the Frome British 
School again securing the first place. In another section, in 
which there were seven entries, the Blue School, Wells, was 
first, the test-piece being the canon ‘O ever against eating 
cares’ (Hayes). Four classes competed in unison sight- 
singing, Holy Trinity Girls’ gained the prize for tonic sol-fa 
reading, and Wells Central Boys’ School the only entry for 
the staff-notation, a second prize for their staff-reading. 
Pianoforte solos and duets and musical theory for adults 
were subjects also dealt with on this day. The day’s 
proceedings ended with a concert at which the combined 
children’s choirs sang Handel’s ‘O lovely peace,’ and the 
various prize-winners performed the test-pieces. On the 
second day three sets of players competed for violin and 
pianoforte-duet playing, and there were eleven candidates 
in the senior pianoforte class, the test-piece being Schubert’s 
Impromptu in A flat. There were very few entries in the 
small village vocal sections for part-song, quartet or madrigal 
singing. On the last day seven mixed-voice choirs for part- 
songs and five choirs for madrigals, five female-voice choirs, 
and three male-voice choirs competed. Mr. Allen’s Ladies’ 


Choir, Frome, Oakhill Choir, Frome Choir, and Portishead | 


Male Choir were among the winners. 

The combined adult choirs, aided by a band, gave a 
concert to wind up the proceedings. 4 
conducted some of his choral arrangements of folk-songs 
and played pianoforte solos, and the prize-choirs sang their 
test-pieces. Miss Lucy Broadwood and Mr. Walter Alcock 
adjudicated. 

The very active and inspiring secretary of the scheme is 
Mrs. Mansel. 


[The above two reports reached us too late for insertion in 
our June issue. } 


| FARNHAM (SURREY), MAY 13 AND 24. 

The fifth annual musical Festival in this pleasant town was 
on the whole an encouraging success. On the first day six 
school choirs competed in various sections. Frensham and 
Farnham West Street Council School gained prizes for 
prepared pieces, and Shaftesbury gained the highest 
position for sight-singing. At a concert given by the 
|combined choirs the most interesting feature was an 
excellent arrangement, by Mr. Morton Latham, of the 
choral ‘Now thank we all our God,’ for treble unison 
chorus and small orchestra, in the form of a Bach cantata. 
The effect was very impressive. 
| On the second day ten female-voice choirs (in two classes), 
five male-voice choirs, eight mixed-voice village choirs, and 
two choral societies competed. Kingsley, Crookham, 
Compton and Puttenham (combined), the Alton Choral 
Society and the Farnham Musical Society all took first 
prizes in various sections. Elgar’s ‘ Weary wind of the 
| West’ was one of the principal test-pieces. The choirs 
combined, under Mr. Morton Latham, to perform ‘ Blest 
pair of Sirens’ (Parry) and ‘A Stronghold sure’ (Bach), 
with full orchestral accompaniment. The band also played 
Bach’s Orchestral Suite in D, Mr. Walter Morrow playing 
the high trumpet part on his specially made instrument. 
It will be seen from this programme that Mr. Latham, 
who was secretary of the Bach Choir from 1886 to 1900, 
still worships at the master’s shrine. Miss Fordati is the 
secretary of the Festival. Dr. McNaught adjudicated. 


| 


NORTHALLERTON, 
THE SWALEDALE TOURNAMENT OF SONG, MAY 25 AND 26. 


The deeply-lamented death on May 6 of the Hon. A. 
Lucien Orde-Powlett, who was one of the chief promoters of 
this Festival, saddened all concerned with the event. Mr. Orde- 
Powlett, who resided for many years in the Swaledale district, 
was an excellent amateur musician and a great force in the 
promotion of popular musical education. His last request to 
his brother, Lord Bolton, was that he should be buried as near 
to his organ as possible. It may be a warning to others to 
know that Mr. Orde-Powlett died from pneumonia, induced, 
it is believed, by his resting in wet clothes between his 
playing the organ at two churches. A committee has been 
formed to found a memorial to perpetuate his memory. 

It was determined that as all arrangements had been 
made it was best to hold the Festival, which was the sixth of 
the series. The entries showed a satisfactory increase upon 
those of previous years, and the standard of execution was 
often high. On the first day there was much pianoforte 
and violin playing, and the village chapel or church 
choirs competed in three sections, and besides these were 
choirs of men’s voices, female voices and mixed voices 
of the choral society type. Brewer's ‘It was a lover 
and his lass’ was the test in the chief class) The Richmond 
Choral Society (Mr. Hughes) was the prize-winner, but 
Northallerton (Mr. A. B. Crow) was only one mark behind. 
There were many other classes for viola, string quartet, 
small bands, male-voice quartet, solo singing, and for hymn- 
tune and chant composition. The audiences were large and 
| deeply interested. The second day was devoted to the 
| juniors, who came forward in overwhelming numbers to 
| compete in pianoforte, violin, unison and two-part choral, 
action songs, and sight-singing. The results are given in the 
School Music Review. There was no combined concert. 
One had been arranged, but as Mr. Orde-Powlett was to have 
prepared and conducted it the idea was abandoned. 
Dr. McNaught adjudicated. The secretaries, the Misses 
C. and M. Yeoman and Mrs. Ringrose, have every reason 
to be satisfied with the results of their devoted labours. 





Mr. Percy Grainger | 


| Tue Fers Ceoit, DUBLIN, MAY 22 TO 27. 
| The Ninth Annual Feis Ceoil was held in Dublin on 
| May 22 (Monday) and five following days. On the first 
evening a concert-lecture was delivered by Mrs. Milligan 
| Fox, hon. secretary of the Folk-Song Society, on ‘The 
| Evolution of the Irish Folk-Song,’ illustrated by examples 
| collected and arranged by the lecturer, and sung by former 
| prize-winners of the Feis Ceoil. 
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On Tuesday evening a concert was given at which| highly refined quartet singing, the Padiham Apollo male- 
Miss Agnes Nicholls, Mr. Melfort Dalton, Miss Agnes | voice quartet especially distinguishing itself. The test- 
Zimmermann (solo pianist), Mr. Arthur Payne (solo violinist), | pieces were ‘ Come, gentle zephyr’ (Horsley), and ‘ Sweet, 
and the Orpheus Choral Society (Dr. J. C. Culwick) took | if you love me’ (Cuthbert Harris). Four mixed-voice choirs 
part. The Orpheus Choral Society were heard to great | competed, the Claremont Congregational, one of Mr. 
advantage in a selection of classical works as well as in some | Whittaker’s Blackpool choirs, gaining the first position, 
Irish airs arranged as part-songs. | The men’s-voice choir section attracted some first-rate choirs, 
On May 24 and 25 the chief choral competitions were | including the celebrated Manchester Orpheus (Mr. W. S. 
held, and in addition, on May 25, there was an orchestral | Nesbitt) and the Habergham Glee Union (Mr. G. Hitchon), 
performance under the baton of Mr. S. Myerscough, | the first place falling to the first-named. The trophy in this 
Principal of the Leinster School of Music. It was hoped | section, a silver challenge scroll, was presented by the 
there would have been a competition for a prize of £40] ladies of Lytham. Dr. McNaught and Mr. C. H. Fogg 
for full orchestra, but as there was only one entry no prize | adjudicated. Mr. Vivian Jackson and Mr. T. S. Warburton, 
was awarded. On May 26 and 27 the prize-winners’ | both of Blackpool, were the official accompanists. 
concerts were held, in addition to Commercial and Trades | 
Choirs competitions | 
On each day of the Festival competitions were held in | 


: r nS PURBECK FESTIVAL (WAREHAM, DORSET), 
various branches, the judges being: singing, Mr. D. 


JUNE 14 AND 15. 





Ffrangcon-Davies ;_ pianoforte, Miss Agnes Zimmermann ; | 
strings and ensemble playing, Mr. Arthur Payne ; organ | 


and choral performances, Mr. H. A. Fricker. | 


The following were the first and second prize-winners 
in the choral competitions : 
DIVISION I.—Mixep Cuorrs. 
* Maiden City’ Mixed Choir (Londonderry). (Dr. D. C. Jones.) 
The Dublin Glee Singers. (Mr. Joseph Seymour.) 
Mave-Vorce Crorrs, 
* Maiden City’ Male Choir (Londonderry). (Dr. D. C. Jones.) 
Varian’s Choral Society. (Mr. Robert O’ Dwyer.) 
FemMALe-Vorce Cuorrs. 
The Dublin Glee Singers Ladies’ Choir. (Mr. Joseph Seymour.) 
Mrs. Stewart's Ladies’ Choir(Londonderry). (Mrs. A. McC. Stewart.) 
DIVISION II.—Mixep Cuorrs, 
The Amphion Choir. (Dr. George B. White.) 
Brian Boru Gaelic League Choir. (Mr. Wm. McGouran.) 
Mace-Voice Cuorrs, 
The Amphion Choir. (Dr. George B. White.) 
FrEMALE-Vorick Cuorrs, 
Cookstown Ladies’ Choir. (Mr. A. M. Gifford.) 
Leinster School of Music Choir. (Mr. S. S. Myerscough.) 
DIVISION III. 
MIXED VOICcEs, 
I, 5. Varian and Co.'s Choral Society. 


CoMMERCIAL CuHorrs. 
(Mr. Robert O’ Dwyer.) 
FreMALE-VorIceE Cuoirs. 


essrs 6 and g acob's *hoir ) oa y . 
Messrs. W. and R, Jacob a ir A, (Mr. Thomas Weaving.) 


; hoir B. ) 

DIVISION IV.—Traves Cuorrs, 

Mixep Voices. 

United Society of Brushmakers’ Choir. 
MALE Voices. 

Herald Typographical Society's Choir. 


(Mr. Robert O'Dwyer.) 


(Mr. Joseph Sleith.) 


LYTHAM (LANCASHIRE COAST), JUNE I, 2 AND 3. 


Lytham is an attractively-situated seaside resort ; clean, 
spruce, and free from cheap-tripper attractions. Although 
the little town is within a tram-ride of big Blackpool, with 
all its unusually favourable facilities for large gatherings, the 
leading inhabitants believe that they deserve to have a 
musical [Festival all of their own, and _ this notwith- 
standing the fact that they have no large room in 
which to accommodate many patrons. The present was 
the fifth Festival held in the town, and it was remark- 
ably successful, not only in drawing competitors, but in 
interesting the residents. On the first day about fifty soloists 
competed in various classes, and three small chapel choirs 
also appeared, the Adelaide Street Wesleyan, Blackpool 
(Mr. Clifford Higgin) taking the prize. The second day was 


This is a young Festival in its second year, and is due to 
‘the enterprise of the Rev. S. C. Spencer Smith (Vicar of 


| Kingston). The children’s sections brought forward eleven 
| choirs. Wareham (Mr. Snelling) was eminently successful 


| in sight-singing, and also gained another first. Swanage and 
| Sandford were also prize winners. On the second day four 
| ladies’ choirs, four madrigal choirs, three men’s-voice choirs, 
and three choral societies competed. Tyneham, Swanage, 
Wareham, and Broadstone were first-prize winners. 
Dr. Somervell was the adjudicator. 


| = 


On Whit Monday, June 12, at Llanwrst, the Southport 
Vocal Union (Mr. T. C. Clarke) gained the first prize. 
Dr. Coward and Mr. Emlyn Davies adjudicated. On the 
same day this society also won the first prize at Prestatyn. 
Mr. E. D. Lloyd adjudicated. 


In the account of the York Competition, given on page 395 
of our June issue, it should have been stated that the female- 
voice choir prize was won by the St. Martin’s Ladies under 
Mr. Eli Smith. Miss Bigge’s choir was second. 


At the Berks, Bucks, and Oxon. Festival held at Aylesbury 
(reported on the same page), the judges, in addition to 
Dr. Allen, were Dr. Faning, Dr. Varley Roberts, Mr. Henry 
Bird, Dr. Ernest Walker, Mr. Percy Sharman, Mr. Plunket 
Greene, Dr. C. H. Lloyd, and Mr. T. F. Dunhill. One of 
the most important features of the Festival was the school- 
choir competitions, in which between eight and nine hundred 
children took part. 





TWO GERMAN MUSICAL FESTIVALS AT 
EISENACH AND BONN. 
(BY OUR SPECIAL CORRESPONDENT.) 

Numerous Festivals attract the attention of the musical 
public at the beginning of the summer season, and this year 
there were two specially connected with the great German 
masters — Bach and Beethoven. At Eisenach, in the 
Thuringian forest, where stands J. S. Bach’s birth-house, a 
Festival was held on May 26 and 27, and from May 28 to 
June 1 at Bonn on the Rhine, the latter being the Festival 
of the ‘Beethoven House’ Society, whose mission it is to 
preserve the house in which the master was born. 

It is only a short time ago that the New Bach Society 
suggested the purchase of the still standing Bach birth-house 
at Eisenach and the preserving of it from decay. In order 
to furnish means for so doing, the celebrated Singakademie 
at Berlin, the oldest choral society of mixed voices in 








given up mainly to the children. Twenty-four pianists, 
seven violinists, twenty solo singers, and children in Various | 
sections from six schools appeared. The Revoe, Blackpool, | 
Council School (Mr. J. R. Rigby) gained the Challenge | 
Shield. The choirs combined, under Mr. H. Whittaker, to | 
give a capital performance of the cantata ‘The Lobster’s | 
Garden Party’ (Shapcott Wensley and Bridge). The men’s- 
voice choirs from the district came and gave pleasant | 
variety to the proceedings. The Preston Lyric (Mr. Joseph | 
Smith) secured the first place by one mark. On the third day | 
the competition was open to any district. There was some | 


Germany,—that with which Mendelssohn in 1829 aroused 
from its long slumber of one hundred years the ‘St. Matthew’ 
Passion to a new and glorious life—promised for once 
to sing out of Berlin, and to take part at Eisenach 
in the performances of the two great Passions of 
‘St. Matthew’ and ‘St. John,’ given in the Georgkirche, 
in front of which stands the noble bronze monument 
to Bach. The orchestra was that of the Berlin 
Philharmonic Society, together with its conductor Georg 
Schumann. As the choir of the church was too small for 
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the unusually large number of performers, a concert platform 
was erected over the space before and covering the altar, 
and it sloped gradually towards the nave so that all the 
performers could be both seen and heard. The ‘St. John’ 
Passion was performed on the evening of May 26. Among 
the soloists, Frau Grumbacher de Jong (soprano), Herr 
von Milde (Christ), and Herr George Walter (The 
Evangelist) deserve special mention. On the following day 
came the ‘St. Matthew’ Passion, with Frau Geyer-Dierich, 
Frau Geller Walter, and MM. Walter and van Eweyk as 
the principal soloists. But the smaller parts were very 
well sung by Frau Walter-Choinanns and MM. Dierich, 
Sistermans, Giinther, Lederer, and Liepe. The two 
Passions thus given in immediate succession deepened in an 
extraordinary manner the wonderful impression which they 
create. | 

On the morning between these two church performances 
a secular concert was given consisting principally of Bach’s | 
instrumental works. Joachim and Halir played the concerto 
for two violins; Schumann, Schnabel, and Reinhold the 
uncommonly fresh C major concerto for three claviers ; while 
Herr Grumbacher de Jong sang an aria from a church 
cantata, the solo violin obbligato of which was played by 
Dr. Joachim. The matinée opened with one of the 
* Brandenburg’ concertos and ended with the Overture in D, 
in which occurs the celebrated Aria. The 
programme of this Festival, the noble situation and surround- 
ings of the town, and the brilliant weather, contributed to 
the highest enjoyment of all those who took part in it. 

The Bonn Festival which immediately followed, and at 
which only chamber music was performed, was of a different 
and more intimate kind. Its most striking features were the 
performances of the Joachim ()uartet and of Ernst von 
Dohnanyi. The rendering of Beethoven’s last sonata for 
violin and pianoforte, by Joachim and Dohnanyi, was an 
opportunity, rare indeed, of hearing two artists of such 
individuality and of natures so harmonizing one with the 
other. Among the performances of the Joachim 
Quartet, that of the F minor quartet stood highest. In 
addition to these artists there were Busoni and two 
French societies--the Société des Instruments Anciens, 
and the Société des Instruments 4 Vent. Of these the 
first—consisting of harpsichord, viola da gamba, 
viola d’amore, double bass and quinton—with Casadesus as 
leader, performed old, especially French, music of various 
kinds of the 18th century, all in a most refined style. 
Nearly all of it however was in one or other dance form, 
and the sameness of tone colour, also the limited capability of 
expression of the old instruments, at length caused monotony. 
The members of the Société des Instruments 4 Vent play 
well; they are accustomed to practise together, and 
consequently they work together for unity of purpose. 
With Dohnanyi they played the two incomparably beautiful 
quintets for pianoforte and wind instruments by Mozart and 
Beethoven, and with Busoni, Saint-Saéns’s quartet for the 
same combination of instruments. They were also associated 
with Dr. Joachim in Beethoven’s septet, of which they 
gave a delightful rendering. The Soci¢te des Instruments | 
a Vent were heard to great advantage in an octet by Haydn, | 
and one by Gouvy in E flat. Both works were interpreted | 
with marked refinement, and although the music in itself | 
was not of great import, they created a good impression. 





splendid | 





ALLGEMEINE DEUTSCHE MUSIKVEREIN 
TONKUNSTLERFEST AT GRAZ. | 


(BY OUR SPECIAL CORRESPONDENT. ) | 


For the first time in its existence the Allgemeine Deutsche | 
Musikverein has held its annual Tonkiinstlerfest in | 
Austrian territory, the event taking place at Graz, the | 
capital of Steyermark, and at Vienna, from May 31 to| 
June 6. Consequently Austrian composers figured largely | 
in the programmes, and one of Austria’s finest conductors, 
Ferdinand Lowe, directed the performances. 

The most important event of the Festival was the work of 
one of Austria’s sons, the late Anton Bruckner, whose 
powerful 
the shade. 





Kighth Symphony threw everything else into } 
variations by 


7 ; | 
Next, the Max Reger and | 


songs by Hugo Wolf made the deepest impression. Max 
Reger, though little known until two years ago, is now 
steadily coming to the front among present-day German 
musicians, was represented by his variations on a theme by 
Bach for pianoforte solo (Op. 81), and variations on a 
theme by Beethoven for two pianofortes (Op. 86). Both these 
compositions are extraordinarily rich in invention, and 
terminate with mighty fugues which, with their imposing 
clirmaxes, almost take one’s breath away. Hugo Wolf was 
well represented by several of his beautiful songs, the per- 
formance of which again showed this great master of 
song-writing to be a genius in the art of expressing the poet’s 
thought. The songs for solo voice and orchestra by Gustav 
Mahlershowed good intention rather than natural gift ofmelody. 


| The composer, one of the great masters of the orchestra, has 


clothed old German / d/ks/iedex and poems by Riickert in a 
brilliant garb, but he is happier in his witty and humorous 
moments than when endeavouring to portray deep feeling. 

Far greater gifts were revealed in the old So/datentieder by 
Theodor Streicher (for male-voice chorus and wind orchestra) ; 
unfortunately they were so short that the majority of the 
audience did not have time to realise how truly the composer 
had depicted the spirit of past centuries in his music. Guido 
Peters had little that was original to say in two movements 
of a Symphony in E minor, nor was a fantasy for organ by 
Roderich v. Mojsisovics of sufficient interest to remain in 
one’s memory. Little more can be said for a symphonic 
poem, in the form of a Prelude and Triple Fugue, entitled 
‘Der Mensch,’ by Paul Ertel. But one could not fail to admire 
its excellent contrapuntal workmanship. 

One of the pleasantest memories of the Festival was 
the performance of a serenade for string quartet com- 
posed by E. Jaques-Dalcroze, which, although not remark- 
able for invention, abounds in unusually fascinating rhythms. 
Contrasted with the wealth of fantasy to be found in his 
other works, the string quartet of Hans Pfitzner fell flat in 
spite of many beauties and undoubted evidences of originality. 
Now and again, even in this quartet, a more cont incing 
strength was revealed than in the string quintet (for two 
violins, viola, violetta, and violoncello) by Felix Draeseke. 
Much as Draeseke’s thematic material may be admired, his 
music does not sufficiently reflect his own personality, and 
therefore he fails to interest one deeply. 

A symphonic episode ‘ Odysseus’ Heimkehr’ was of special 
interest owing to the youth of the composer, Ernst Boehe. 
His work, if not yet marked by any great individuality, was 
brilliant in thematic material and skilful handling of the 
orchestra. Excellent if not very deep music was provided 
in a choral work, ‘Dem Verklirten,’ by Max Schillings, 
written to commemorate the rooth anniversary of Schiller’s 
death, and a harmlessly pleasant ballad for bass solo and 
orchestra, ‘Fingerhiitchen’ by Julius Weismann. More 
familiar compositions that were performed included Strauss’s 
‘Heldenleben,’ Liszt’s Symphonic Poem ‘ Die Ideale,’ and 
Wagner’s ‘ Kaisermarsch.’ 

The Festival began and ended with dramatic perform- 
ances. The Stadttheater in Graz gave a representation of 
Kienzl’s opera ‘ Don (Quixote, while ‘Die Feuersnot’ by 
Richard Strauss, ‘Die Rose vom Liebesgarten’ by Hans 
Pfitzner, and Liszt’s ‘ St. Elisabeth’ were given in Vienna. 





ROYAL OPERA COVENT GARDEN. 

The performances of Wagner’s works by the German 
company under Dr. Richter’s direction, which have formed 
so conspicuous a feature of the season, terminated on June T4. 
The esteemed musician conducted on twenty evenings, viz., 
eight of the ‘ Ring,’ ‘ Lohengrin’ four, ‘ Tannhauser’ and 


‘Die Meistersinger’ three each, and ‘Tristan’ twice. Of 
the new German vocalists the most successful were 


Frau Wittich, Frau Flerscher-Edel and Herr C. Whitehill. 
The Italian and French operas that have been performed 
since our last notice comprised Verdi's — ‘ Aida,’ 
‘ Rigoletto,’ ‘Un Ballo in Maschera’ and ‘ La Traviata,’ 
Signor Puccini’s ‘ La Boheme,’ Donizetti’s ‘Don Pasquale,’ 
Meyerbeer’s ‘Les Huguenots,’ Bizet’s ‘Carmen,’ and 
Gounod’s ‘ Faust’ and ‘ Roméo et Juliette.”- The programme 
for the State performance on June 8 in honour of the King of 
Spain consisted of the garden scene from ‘ Romeo et 
Juliette,’ the third act of ‘ La Bohéme,’ and the fourth act of 
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‘Les Huguenots.’ The most promising ‘ first appearance’ 
was made by Miss Donalda, a Canadian soprano, who sings 
with great charm and musical intelligence and 
prepossessing appearance. Amongst favoured artists are 
Mesdames Melba and Selma Kurz, Déstinn, Kirkby Lunn, 
Knupfer-Egli, and Raunay, and Signori Caruso and Scotti, 
and MM. Herold, Dalmores, Journet, Maurel, and Cotreuil. 
Of four new tenors, Signor Gamba, and Herren Groebke, 
Menzinsky and Burrian, the most likely to be engaged here 
again is the last-named. Signor Mancinelli and M. André 
Messager have shared the responsible position of conductor, 
and have secured excellent ensembles. 

Gluck’s ‘Orphée’ (sung in the French language) was 
revived on June 22, after having lain dormant for seven 
years, at Covent Garden. Madame Kirkby Lunn, Madame 
Jeanne Raunay, and Miss E. Parkina formed the cast, and 
M. Messager conducted. 


ITALIAN OPERA AT THE WALDORF THEATRE. 


PRODUCTION OF ‘FIORELLA.’ 


Mr. Henry Kussell’s season of Italian opera at the 
Waldorf Theatre has been made interesting by excellence of 
ensemble and by the revival of Mascagni’s ‘ L’Amico Fritz,’ 
on May 30, and the production, on June 7, of a one-act 
opera entitled ‘ Fiorella,’ written by M. Sardou and 
Signor G. B. Ghensi and composed by Mr. Amherst Webber. 
The story, laid in Venice in the 16th century, is oid- 
fashioned in style, but possesses humour, albeit sometimes of 
an unconscious kind, and the music, if lacking in originality, 
is bright, pleasing and musicianly. The part of the 
heroine (Fiorella), which has the distinction of being laid out 
for a contralto, was cleverly played by Madame de Cisneros; 
the inevitable lover was impersonated by Signor Pezzutti, 
a fearsome but courteous brigand by Signor Angelini-Fornari, 
and the highly-necessary waiting-maid to carry the lovers’ 
missives, and the no less needful obdurate parent were 
admirably embodied respectively by Signorina Ferraris and 
Signor Pini-Corsi. 


Remarkably vivacious performances have _ recently 
been given of ‘Il Barbiere di Siviglia,’ with Miss Alice 


Nielsen as Rosina and a company, including Signori 
De Lucia, Ancona, Pini-Corsi, and Arimondi; and Signor 
Cilea’s ‘Adriana Lecouvreur,’ first performed in London 
last autumn at Covent Garden, was presented on June 20 
with Mesdames Corsini, de Cisneros, and Signori Pezzutti, 
Fornari, and Arimondi. It should also be mentioned that 
Madame Emma Nevada made her reappearance. after many 
years’ absence, as Violetta in Verdi’s ‘La Traviata’ on 
June 16, and that delightfully finished performances have 
been given of Donizetti’s ‘Don Pasquale,’ with Miss Nielsen 
as the artful widow, and Signori Bonci, Pini-Corsi, and 
Angelini-Fornari. 


CRYSTAL PALACE. 


Midsummer-day was celebrated by the authorities of the 
Crystal Palace in the organization of a concert on Handel 
Festival scale and purporting to represent the more popular 
side of British musical art. The London contingent of the 
Handel Festival Choir and Orchestra, numbering 3,500 
performers, gave sonorous effect to Sir Hubert Parry’s ‘ Blest 
pair of sirens’ and also rendered with much spirit the 
rhythmical strains of Coleridge-Taylor’s ‘ Hiawatha’s 
Wedding Feast.’ The orchestral items included Mackenzie’s 
‘ Benedictus’ (arranged for orchestra and organ), two of 
Cowen’s ‘Old English Dances’ and the ‘Tarantelle’ from 
German’s ‘ Gipsy Suite.’ Sir Edward Elgar was represented 
by two of his ‘ Sea Pictures,’ and Sir Charles Stanford by three 
of his ‘Sea Songs,’ with male-voice chorus. Songs by 
Sullivan and Goring Thomas were also included in 
the programme. A distinguished cast of vocalists took 
part, including Mesdames Agnes Nicholls, Ada Crossley, 
and Clara Butt ; Messrs. Ben Davies, Kennerley Rumford, 
and Andrew Black. Dr. IF. H. Cowenis to be congratulated 
on the performance, which was throughout excellent. 


has a 


TONIC SOL-FA ASSOCIATION. 
CRYSTAL PALACE FESTIVAL. 

This Association held its twenty-first annual Festival at th« 
Crystal Palace on June 17. A choral competition, which 
attracted only two choirs, was held in the morning, resulting 
in a victory for the Keighley Institute Choir, conducted by 
Mr. W. S. Wilkinson. The next event was a concert given by 
6,000 children, under the experienced direction of Mr. Filmer 
Rook. The programme was not the best for the purpose we 
have heard at these gatherings, but it served to demonstrate 
the excellent quality of the voices and the soundness of 
training the children had received from their numerous 
teachers. At an evening concert 2,000 adult singers 
and a large orchestral band performed a varied programme. 
The chief attraction was the first performance in London ot 
the cantata ‘King Conor,’ for baritone solo, chorus and 
orchestra, by Mr. Joseph H. Adams. The poem isa versified 
account of an old Irish legend. It is not one of those poems 
that seem to yearn for musical setting, but it has inspired 
Mr. Adams to write some highly acceptable music, modern in 
idiom, but never extravagantly so. The solo was sung by 
Mr. Dan Price with great effect, and the chorus was efficient. 
The orchestral parts were carefully played, but as usual, 
owing to the vastness of the auditorium, many effects 
were lost. Mr. Adams conducted his own work, and 
Mr. L. C. Venables, with his customary firmness and ability, 
conducted the miscellaneous part of the programme. A 
charming part-song ‘The message,’ by A. J. Caldicott, 
was sung with great daintiness, and justly earned an encore. 
Mr-oC. “Hugh Rowclifie was the organist at the children’s 
concert, and Mr. Henry W. Weston accompanied at the 
adult concert. 


MR. HILLIER’S MUSICAL FESTIVAL AT 
QUEEN’S HALL. 

The six days’ Festival organised by Mr. Louis Hillier, 
which took place last month (June I—3 and 6—8), was an 
event of no little interest. Each programme contained a 
novelty—in the last there were even two—and for the most 
part they were welcome. The first of these novelties was a 
symphonic poem entitled ‘La Mer,’ by the Belgian 
composer M. Paul Gilson, of which the music is clever, 
well-scored, and picturesque. Then there were two works 
yy rising French composers. M. H. Rabaud, a pupil of 
Massenet, whose opera ‘ La Fille de Roland’ was recently 
produced with success in Paris, was represented by a 
‘Divertissement on Russian Airs,’ in which characteristic 
thematic material is developed in a light yet skilful manner. 


The other composer was M. Pierné, César Franck’s 
successor as organist at St. Clothilde, Paris. His Concert- 


stiick, for harp and orchestra, proved very attractive ; the 
commonplace is avoided, and yet without any feeling of 
effort. It is a work which appeals to performers on the 
harp, for the solo part is most grateful. In M. Charpentier’s 
suite, ‘Impressions d’Italie,’ given for the first time in its 
entirety, the music is of the programme order—fresh, 
pleasing, and delightfully scored, and the various sections 
well contrasted. 

There is a growing appreciation in this country of 
César Franck’s art-work, and Mr. Hillier was able to 
present a composition of his which, somewhat strangely, 
seems to hi a escaped the notice of London concert- -givers. 
This was ‘ Psyche,’ originally a symphonic poem with chorus, 
but which was arranged in the form of an_ orchestral 
suite by the composer himself. It is one of César Franck’s 
most romantic works; the subject matter is engaging and 
its development very clear, while the effect of the whole is 
greatly enhanced by most delicate orchestration. 

The final concert brought forth a Symphony in F by 
M. Théo Ysaye, the composer being a brother of the 
distinguished violinist, Eugene Ysaye. Its thematic 
material seemed to lack sufficient power and life to kindle 
interest in workmanship to which the composer had evidently 
given much earnest thought ; but definite judgment cannot 
really be passed on a work of large dimensions after one 
hearing. Two more French composers were represented : 





Dr. Saint-Saéns by his Syinphony in C minor with organ 
|(No. 3), a 


work written expressly for the London 
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Philharmonic Society, and produced in 1886, and M. P. Dukas | felt as though the flutes, trumpets, &c., should now and 
by his scherzo ‘ L’Apprenti Sorcier.’ | then have been muted—and even the strings and pianoforte— 
“Mr. Josef Holbrooke, the only British composer included | in order to get quite the right atmosphere for the music. 
in the scheme, conducted his variations on ‘ The Girl I left} Mr. Thomas Beecham ably conducted, though a little more 
behind me,’ written expressly for the occasion. They are | give and take, and perhaps a little less speed, in the Haydn 
exceedingly clever, perhaps too much so, for the effect | symphony might have been an advantage; still he gave proof 
produced did not seem equal to the labour which must have | of being a good conductor. It is possible that a series of 


been bestowed on the music. Hasty judgment would be | similar concerts may be given next season. 





unwise ; the players did their best, but the conductor was 
new to them, so that possibly Mr. Holbrooke’s intentions 
were not fully realised. 

The vocalists who took part in the Festival were Madame 
Helene Feltesse and M. Ernest van Dyck, and the principal | 
solo instrumentalists MM. Jean Gerardy, César Thomson, | 
and M. Arthur De Greef. Mention must also be made of | 
Mdlle. M. Stroobants for her excellent rendering of the solo- | 
harp part in Pierné’s work. The Ostend Kursaal Orchestra | 
created a very favourable impression, while M. Léon} 
Rinskoff proved himself an experienced and capable 
conductor. 








London Concerts. 


THE PHILHARMONIC SOCIETY. 

A quasi-novelty formed the central feature of the concert 
on June § in the performance of M. Paul Juon’s symphony 
in A, which Mr. Wood introduced into England at a 
promenade concert last autumn. The work is clever, well 
orchestrated and extremely brilliant, but whether it will 
become a symphonic classic is doubtful: its best movement 
is the -{dagzo, in which the composer sounds the note of true 
feeling. Miss Fanny Davies played the solo part of 
Schumann’s pianoforte concerto, M. Casals performed 
Bach’s suite for violoncello solo in D (a composition which 
seemed somewhat out of place at an orchestral concert), and 
Mr. John Coates sang Wagner’s ‘ Preislied.”. The remainder 
of the programme included Debussy’s prelude ‘ L’aprés-midi 
dun faune’ and Beethoven’s ‘ Namensfeier ’ overture. 

The seventh and last concert of the season (the 93rd) took 
place at Queen’s Hall on June 22, when the chief centre of 
attraction was Master Franz von Vecsey, who gave a 
wonderful reading of Beethoven’s violin concerto, of which 
his playing of the slow movement was really beautiful. 
Dr. Cowen’s symphony in F, first performed at Cambridge 
in 1887 and revised by the composer for this concert, was 
revived, its thoroughly Cowenesque .4//egre¢‘o movement 
giving great pleasure. Miss Perceval Allen, the possessor of 
a clear and musical soprano voice, achieved an undoubted 
success in her singing of Max Bruch’s ‘ Ave Maria’ from the 
cantata ‘Das Feuerkreuz.’ The remainder of the programme 
consisted of Mendelssohn’s ‘ Hebrides’ overture—introduced 
into England by the Philharmonic Society in 1833—and two 
Bohemian dances cleverly and effectively orchestrated by 
Mr. Alberto Randegger, Junr. Not a little of the success of 
the season’s concerts has been due to the excellent playing 
of the orchestra and to Dr. Cowen’s skilful conductorship. 





SOME OLD-WORLD MUSIC. 

Particular interest attached to a concert given in Bechstein | 
Hall on June 5, by reason of the unconventionality of the 
programme. Haydn was represented by his ‘ Paukenwirbel’ | 
symphony in E flat and Mozart by his delightful pianoforte 
concerto in C minor, written in 1786, the solo part of which 
was admirably interpreted by Miss Fanny Davies. Two 
overtures, though old yet practically new to Londoners, | 
proved to be further attractive features of the evening’s | 
music. That by Paisiello to his opera ‘ Nina, o la pazza per | 
amore’ (1789) is an exceedingly bright and _ interesting | 
composition, the other by Méhul, to his ‘ Stratonice,’ a one- 
act Comédie Heéroique (Paris, 1792), was not quite so 
interesting. Mr. Cyril Scott’s ‘ Helen of Kirkconnel’ was 
sung by Mr. Frederic Austin to orchestral accompaniment, 
for the first time in London. A small contingent of the | 
(Jueen’s Hall Orchestra played the various selections with | 
their reputed excellence, but some of the wind instruments 
Were at times too assertive and strenuous for the ideal | 


interpretation of this old-world music ; allowance, however, 
must be made for the | 


resonance of the hall. One 


'the works is thereby destroyed. 


ROYAL ACADEMY OF MUSIC. 

Words of encouragement rather than criticism are due to 
the students who took part in the concert on June 2 at 
Queen’s Hall. Pianists were represented by Dorothy 
Grinstead, Marjorie Wigley, and Sydney Rosenbloom, the 
last-named a boy manifestly gifted with great natural ability. 
Gladys Clark’s rendering of Sarasate’s ‘ Zigeunerweisen ’ 
showed that she possesses considerable technical skill, and 
two movements from Brahms’s sextet in B flat were rendered 
in anadmirable manner. Of the vocalists, Beatrice Pope, 
who has a soprano voice of pure and fresh quality, was 
specially successful, and mention is due of Emile d’Oisly, a 
sweet-voiced tenor. <A feature of the afternoon was the 
clever reciting by Vera Cockburn, whose delivery of three 
poems was interspersed with well-written and melodious 
interludes reflecting the character and spirit of the text, 
composed for strings, organ and pianoforte by Mr. Hubert 
Bath. 

GUILDHALL SCHOOL OF MUSIC. 

Of the good work being done by the professors of the 
Guildhall School of Music, under the experienced direction 
of Dr. W. HI. Cummings, abundant proof was forthcoming 
at the orchestral concert given by the students on June 14, 
in the fine hall of the City of London School. Programmes 
for such occasions are more difficult to make up than is 
commonly supposed, for many things have to be considered, 
not the least of which are the abilities of the young people, 
and what is best for them to know intimately. The concert 
under notice was an excellent example of good programme- 
making. The evening’s music, which began with the first 
movement of Beethoven’s Seventh Symphony and ended 
with Félicien David’s ‘Lalla Rookh’ overture, included 
Mozsart’s characteristic concerto in E flat for two pianofortes 
and a cleverly written MS. evtr’acte by W. E. Lawrence. 
The soloists in the concerto were Minnie S. Crouch and 
Gertrude K. Harding. The vocalists were Bertha Lansdell 
and Nellie Watson. The Principal, Dr.Cummings, conducted 
with his usual care. 


THE HANDEL SOCIETY. 

The Handel Society is to be commended for reviving 
Max Bruch’s ‘Scenes from the Odyssey,’ and its perform- 
ance of the work at (Jueen’s Hall on May 30 was very 
creditable. The cantata, produced in 1872 at Bremen, was 
performed three years later by the St. Cecilia Society at 
Manchester, and introduced to a London audience by the 
Bach Choir in 1883. Max Bruch himself thought so well 
of the Banquet Scene that he selected it for the concert in 
1893 at Cambridge when, with Boito, Saint-Saéns, and 
Tschaikovsky, the University conferred on him the honorary 
degree of Doctor of Music. If the choral-singing lacked 
intensity of expression, the common fault of London choirs, 
it was intelligent, and some very effective points were made. 
Mr. Thomas Meux made the most of his opportunities as 
Odysseus, and Mr. Coleridge-Taylor conducted. 


LONDON SYMPHONY ORCHESTRA. 
Particular interest attached to the concert given by tlic 
London Symphony Orchestra at (Queen’s Hall on June 6 


| owing to Herr Arthur Nikisch’s conducting of Tschaikovsky’s 


‘ Pathetic’ Symphony, in which some magnificent effects were 


| produced, and Beethoven’s ‘ Leonora,’ No. 2, overture. The 


procedure of playing the conclusion of the ‘ Leonora,’ No. 3, 
overture as an ending to No. 2 is to be condemned. It is 
of course more effective, but the respective distinctiveness of 
The performance itself, 
however, was very fine. The soloist was Miss Maud 
MacCarthy, who cleverly played the solo in Tschaikovsky’s 
violin concerto in D minor. 











VOCAL 
Miss Henrie Van de Hoven, a Boer lady who has recently 
studied in Paris, made her first appearance in England at a 
concert given by herself at Queen’s Hall on June 9. She 
subsequently gave a vocal recital at -Zolian Hall on June 19, 
and on both occasions showed that she is the possessor of a 
soprano voice of exceptionally pure and ringing quality, with 
much natural musical perception. 


RECITALS. 


Mr. Francis Rogers and Mr. Bruno Huhn gave a recital at 
Volian Hall on June 15 which proved to be very enjoyable. 
Mr. Rogers has a remarkably musical-toned baritone voice, 
and his singing was distinguished by artistic perception and 
control of a high order. Mr. Hulhn played his accompani- 
ments most sympathetically, and a feature of the programme 
was a group of songs from his pen, settings of Moira 
O’Neill’s ‘Songs from the Glens of Antrim.’ Of these, ‘A 
Song of Glenann’ captivated by its light-hearted gaiety, 
‘Back to Ireland’ by its vigour and manly spirit, and 
‘Denny's Daughter’ by its simple pathos. Mention is also 
due of a delicate Japanese lyric, entitled ‘Come home, 
beloved,’ by Isidore Luckstone, and of a virile setting by 
Sidney Homer of Browning’s ‘ Prospice.’ 

Miss Dorothy Wiley, a Yorkshire lady, gave on June 15 
her second annual concert at Bechstein Hall and, as on the 
previous occasion, charmed her audience by the vivacity and 
intelligence of her singing. The several pianoforte solos 
contributed by Mr. Harold Samuel included the first 
performance of a brilliantly-written ‘Capriccio’ by 
Mr. Frank Bridge. 


Miss Marie Busch, assisted by Miss Elsie Hall (pianoforte), 
gave a vocal recital at Steinway Hall on June 16, when she 
sang with taste and refinement an interesting selection of 
songs, and joined Miss Ethel Henry-Bird in some unaccom- 
panied duets by F. von Holstein. Miss Hall’s vivacious 
interpretation of Schumann’s ‘Carnival’ (Op. 9) was a 
pleasurable feature of the afternoon, and Mr. Henry Bird 
was, as usual, an irreproachable accompanist. 


Mr. Louis van Hes—who, we are assured, is an Englishman 
in spite of his name—gave a concert at Steinway Hall on 
June 20, at which he showed musical perception and a 
well-trained light tenor voice. 


On the same evening at .Molian Hall an excellent concert 
was given by Miss Perceval Allen and Mr. Archdeacon, 
both of whom sang admirably. 


Mr. Herbert Witherspoon, an American bass, made his 
appearance in London at a recital given by him at Bechstein 
Hall on June 23, and created a most favourable impression by 
reason of the remarkably resonant quality of his voice and 
the dramatic character of his singing. 


PIANOFORTE RECITALS. 

Prominent amongst many clever pianists who recently 
have sought public favour is Miss Ruth Lynda Déyo, an 
American lady who produced a very favourable impression 
by her playing on her first appearance in England at 
3echstein Hall on June 6. A specially attractive feature in 
Miss Déyo’s interpretations was their sympathy with the 
spirit of the music. The programme began with a group of 
three pieces respectively by Kameau, Bach, and Scarlatti, 
the character of each being accentuated by subtle change of 
style, and the versatility of the young artist became more 
marked in her subsequent performances of Schumann’s 
‘Etudes Symphoniques’ and some pieces by Chopin and 
Dr. MacDowell. Miss Déyo also played a scherzo in 
B minor of her own, a melodious, well-written and effective 
piece. 


Miss Lonie Basche, who gave a recital at Bechstein Hall 
m June 20, showed herself to be an accomplished pianist. 


Madame Olga Sameroff gave her second pianoforte recital, 
it Steinway Hall on June 20, when she deepened the 
favourable impressions she had previously made. 
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Mdlle. Wierzbicka, another new-comer, is a Pole and 
a lady much esteemed by her countrymen. Assisted by 
Mdlle. Constance Neumann, the possessor of a light soprano 
voice, the Polish artist gave a recital at Steinway Hall on 
June 21, when she introduced a sonata for pianoforte solo by 
Guillaume Lekeu, a Belgian composer who lived from 1870 
to 1894, and wasa pupil of César Franck and Vincen: d’Indy, 
The work is sombre in character and deficient in variety and 
contrast, but it has some impressive and poetic passages 
and these were admirably rendered by Mdlle. Wierzbicka, 
who in a group of pieces by Chopin further showed her 
possession of refined taste and an admirable technique. 


VIOLIN RECITALS. 

Messrs. Marcel Chailley and Armand Ferté gave their 
second chamber concert at the Salle Erard on June 6, when 
most satisfactory readings were given of Beethoven’s sonata 
in E flat (Op. 12, No. 3) and César Franck’s sonata for 
violin and pianoforte. Miss de Angelis sang. 


Record is due of the artistic violin-playing of M. Léon 
Sametini at his orchestral concert, conducted by Mr. Henry 
J. Wood, at Queen’s Hall on June 7. His interpretation of 
Brahms’s concerto in D, if somewhat lacking in breadth, was 
delightfully refined and finished. 


The prodigy violinist Franz von Vecsey reappeared at 
Jueen’s Hall on June 17 after his recent tour in America. 
Assisted by the London Symphony Orchestra, conducted by 
Mr. Charles Williams, the boy was heard in Beethoven’s 
concerto. His execution was marvellous for a boy of twelve 
years of age, not only in the concerto, but also in Tartini’s 
‘ Trillo del Diavolo.’ 


Mischa Elman has been giving a series of recitals at 
(Jueen’s Hall, at which his extraordinary musical precocity 
has become increasingly apparent, culminating in his playing 
Bach’s Chaconne on June 19. That the depth of the work 
was fully sounded cannot be said, but the interpretation was 
remarkable for dramatic fire and its triumph over executive 
difficulties. 

A few words of encouragementare due to Miss .\lice Grassie, 
a young violinist who made her début on June 20 at the 
Salle Erard. The young artist was somewhat overweighted 
in Bach’s concerto in E, but she gave an excellent account 
of an interesting sonata in E—or rather suite—in five 
movements by F. Maria Veracini, the famous operatic 
composer and violinist of the eighteenth century. 


Mr. Henry Such, at his violin recital at Queen’s Hall on 
June 20, introduced two new pieces by Miss Ethel Barns— 
a ‘Chant Elégiaque’ and a ‘ Moto Perpetuo,’ effective if not 
distinctive compositions. ——On the same day Fraulein 
Olitykd gave a concert at Bechstein Hall, at which 
Herr Alfred Wittenberg, an accomplished and_ gifted 
violinist, made his first appearance in London. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Music is in abeyance here just now, so far as the concert- 
room is concerned, but we have had some novelties at the 
theatres. On June 5, Mr. Hedmondt’s company introduced a 
new and genuine comic opera at the Grand Theatre, ‘ The 
(Jueen’s Jester,” libretto and music by the Australian 
composer, George Howard Clutsam. The music is distinctly 
good, and in the main is well scored; the book wants a 
little compression, but has a tangible plot. The principal 
parts were taken by Mr. Hedmondt and Miss Lizzie Burgess. 
On June 12, at the Prince of Wales Theatre, a comedy 
opera, ‘The Gipsy Girl,’ was produced for the first time on 
any stage. This also was the work of a single individual, 
Claude Arundale. Both were received with much favour. 


On June 13, at Bingley Hall, where an exhibition of 


local industries was in progress, a brass band contest was 
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held. Ten bands competed, and some very good playing was 
heard, though the music was confined to selections from 
Donizetti. Mr. H. Muddiman was judge, and the first 
prize was awarded the Birmingham City Band (conducted by 
Mr. J. Ord Hume) ; second prize, Northfield (Mr. B. L. | 
Fewster); third, Willenhall (Mr. J. Roberts); fourth, | 
Crown Tube Works (Mr. C. Smith); and fifth, Dudley | 
(Mr. W. Hyde). There was a very large attendance, and | 
the greatest interest was taken in the proceedings. Such 
contests are not of long standing here, the first dating back 
only ten years, but the interest in them is increasing, and | 
they are spreading the love of music among the masses. 

Sunday concerts in the public parks are also of recent 
institution, and two notable functions deserve a word. On 
June 11 the band of the Irish Guards (conductor, Mr. C. H. 
Hassell) gave a concert in Summerfield Park, where there 
was an attendance of 30,000 people. It was an experiment 
on the part of the Park Music Committee, and was 
completely successful. On June 18, at Victoria Park, 
Handsworth, the band of the Coldstream Guards (conductor, 
Lieut. Rogan) was engaged for a concert, when upwards of 
25,000 persons assembled, and the collecting-sheets realised 
nearly £50. These things are signs of the times. 

The musical matinées at the rooms of the Royal Society of 
Artists, directed by Mr. Oscar Pollack, came to a close on 
June 10. They have been well attended throughout. -——On 
June 19 the Midland Institute School of Music closed the 
session with a concert of chamber music, when works by 
Benoit, Hollander, Chaminade, Beethoven, Ries, Arensky, 
Vieuxtemps, and Scharwenka were admirably interpreted by a 
number of students, among whom special mention must be 
made of Miss G. Fuller and Mr. A. Hitch (violin), and Miss 
B. Hewitt and Mrs. F. Yardley (pianoforte). For the first time 
a composition by a student of the school was introduced. 
This was a prelude and double fugue for two pianofortes, by 
Julius A. Harrison, very musicianly in scope and treatment, 
and well given by the composer and Miss Olive Rider. 


MUSIC IN CAMBRIDGE. 
(FROM OUR OWN CORRESPONDENT.) 

The principal event of the term has been the performance 
of Dr. Walford Davies’s ‘ Everyman,’ given by the University 
Musical Society, under the direction of the composer. 
There was a large audience, and the concert was a great 
success. Miss Gleeson-White, Miss Florence Oliver, Mr. 
J. Horncastle, and Mr. W. G Forington were the soloists. 
The last-named deserves a special word of commendation 
for his rendering of the exacting part of the hero. The 
work was preceded by Schubert’s ‘Unfinished’ Symphony, 
conducted by Dr. Alan Gray. 

The Joachim (Quartet visited us on May 9. They played 
quartets by Beethoven and Mozart. Miss Drestel was an 
admirable vocalist. 

Dr. Naylor, of Emmanuel College, did an enterprising 
thing in producing Perosi’s ‘ Missa Davidica,’ for male-voice 
soloists and chorus, at Emmanuel, on June 11. Also 
the performance by amateurs, on June 5, of a masque, ‘ The 
Christening of Rosalys,’ gained distinction because Mr. 
E. J. Dent, of King’s College, wrote music specially for the 
occasion. The biographer of Scarlatti showed that his 
17th century studies have not deprived him of the power of 
writing modern and charming strains. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 
The music of the summer season is mainly that of the 
Colleges, the Musical Club, and the Musical Union. The 





first musical event was the Festival of the last-named Society, 
celebrating the second decade of its existence, 1894-1904, 
when two concerts, excellent in their way, were given. | 
At the first, which took place on May 2, the chief items | 
in the programme were Svendsen’s octet for strings in A minor | 
(Op. 3), and Schubert’s ‘ Unfinished’ symphony. The pro-| 
gramme of the second concert, on the evening following, | 
included Beethoven’s string quartet in A (Op. 18, No 5), 
and Dvorak’s pianoforte quintet, also in A (Op. 81). 

At the concert on May 11, in the Town Hall, given under 
the auspices of the Musical Club, the Joachim Quartet, led by 





| the official presence of the Mayor and Corporation. 


Dr. Joachim, gave some very enjoyable performances—e.g., 
Haydn’s string quartet in C (Op. 54, No. 2), Mozart’s 
quartet in E flat (K. 428), and Beethoven’s well-known 
quartet in A minor (Op. 132.) 

The concerts of the ‘ Eights Week’ were started by 
Balliol.on May 28, the programme consisting of Beethoven’s 
variations from the Septet, and Schubert’s ever-welcome 
octet in F. Mr. A. Gibson was the leader, and the concert 
was excellent. 

At the Exeter College Concert on May 30 the string 
band played in good style Volkmann’s serenade in F 
(Op. 63), and songs were contributed by Miss Viola Salvin 


|and Mr. F. Ranalow. 


On June 1, at Keble, the chief interest centred in the 
orchestral items, which were Beethoven’s ‘ Egmont’ overture, 
Tschaikovsky’s ‘ Eugene Oniegin’ waltzes, and Wagner’s 
‘ Meistersinger ’ overture, all being capitally performed under 
the baton of Mr. F. Shaw. Some excellent songs (vocalist, 
Mr. Walter Ivimey) and part-songs given by the Society 
were admirably rendered. 

At (ueen’s on the following evening the principal 
features were the ‘ Red King,* a choral ballad composed 
by Alice Mary Smith (Mrs. Meadows White), and ‘ Ode to 
Music’ by Mr. Myles B. Foster, who honoured the Society 
by conducting his work. We must not omit to mention the 
thoroughly artistic singing of Mr. J. Reed, principal tenor 
of Trinity College, Cambridge, both in the solos of the 
above works and also in Purceli’s charming song ‘Nymphs 
and Shepherds.” 

On June 7, in the Sheldonian Theatre, Sir Hubert Parry 
gave a professorial lecture of great educational value on 
‘The Evolution of Thematic Material.” Illustrations were 
given by Miss Evans, Mr. Friskin, and Mr. James, of the 
Royal College of Music. The Professor’s discourse was highly 
appreciated by a large audience. 

On Midsummer-night the Local Orchestra, conducted by 
Dr. H. P. Allen, gave a very enjoyable concert in the Town 
Hall. The performance included Haydn’s symphony in 
E flat (No. 6), ‘Five Songs of the Sea,’ composed and 
conducted by Sir Charles Stanford and admirably sung by 
Mr. Plunket Greene, and aria for soprano solo with flute 
obbligato, ‘Susser Trost,’ by J. S. Bach, the vocalist being 
Miss Sichel and the flautist Mr. Fransella. 


MUSIC IN THE SOUTH-WEST OF ENGLAND. 


(FROM OUR OWN CORRESPONDENT.) 


The second half of the season 1904-1905 has been unusually 
eventful in the south-western counties ; several new choral 
societies have been formed, and others have been energetic in 
the performance of various works. ‘The Creation’ has been 
popular among the smaller societies to such a degree as 
might be called a revival, but there has been an entire 
absence of new works of the choral type. 

THE THREE TOWNs. 

In the programme of the Corporation’s concerts, organised 
by Mr. H. Moreton, the chief events have been the per- 
formances of ‘The Golden Legend’ (March 4) and ‘The 
Martyr of Antioch’ (April 15) by the Guildhall Choir, who 
found Sullivan’s melodious and essentially vocal choral 
numbers much to their liking, and sang splendidly and with 
the utmost attention to colouring. The principals on these 
two occasions were Miss Caroline Hatchard, Miss Marion 
Battishill, Mr. Anderson Nicol, Mr. Charles Knowles, and 
Mr. Sydney Smith (a member of the chorus), Miss Perceval 
Allen, Madame Margaret Milward, Mr. Will Foster (a 
member of the chorus, who did remarkably well), and 
Mr. S. T. Bishop. At both concerts an excellent band was 
led by Mr. John Pardew, and Mr. H. Moreton conducted. 

After extensive repairs, rebuilding, and enlargement the 
organ in Plymouth Guildhall was re-opened on March 15 in 
The 
scheme, proposed by the borough organist, had been 
endorsed by Sir Frederick Bridge, and carried out by 
Messrs. Hele & Co. with excellent results. Mr. H. Moreton 
gave a recital calculated to illustrate this fact. 

In the plebiscite taken at the penultimate concert (on 
March 7) of Mr. Frank Winterbottom’s series of Symphony 
concerts, Schubert’s ‘ Unfinished’ proved the favourite, and 
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this, with movements from Rubinstein’s ‘ Ocean’ (which had 
been performed in its entirety on February 10), in addition to | 


Tschaikovsky’s fifth Symphony (played earlier in the season), | concerts in the country towns in Cornwall. 


formed the chief items in the programme of the final concert | 
on April 7. Grieg’s ‘Sigurd Jorsalfar’ suite and aj 
Serenade for strings by Gerlach, both novelties here, er 
introduced. 

The Misses Smith drew the entire programme of their 
third chamber concert (February 2) from the works of living 
British composers, and introduced a_ pianoforte trio in | 
B minor by Sir Hubert Parry, a sonata in D minor for | 
pianoforte and violoncello by Sir Charles Stanford, a Suite | 
for violin and pianoforte by Mr. Arthur Hinton, and a 
pianoforte composition by Mr. T. F. Dunhill, consisting of 
an air with sixteen variations, all of which were excellently 
interpreted. 

Attempts have been made in two directions to awaken 
natural local interest in the folk-songs of the West collected 
on Dartmoor by Rev. S. Baring-Gould. Concert recitals 
with historical readings have been given by Mr. Reginald | 
Waddy, the first taking place on March 2, and costume 
performances, with readings by Rev. S. Baring-Gould, were 
given on May 3, organized by Miss Gage Goodfellow. 

A new choral society, formed by Mr. Manley Martin for | 
the northern suburb of Plymouth, made its début on 
February 22 in Gaul’s ‘Joan of Arc,’ the numerical strength 
of the chorus and the very gratifying results of the first 
session’s training supplying sufficient va/son d’étre for the 
new Society, which will entirely confine operations to the 
Mannamead district. Madame Mary Poole, Messrs. Dean, 
Trotter and G. S. Meadows were the principals. 





| 
| 
| 
| 


OTHER DEVONSHIRE TOWNS. 

Two other new societies claim recognition, one conducted 
by Mr. W. M. Jones, in Barnstaple, which made its first 
appearance (on February 15) in ‘ The Creation,’ assisted by 
Miss S. M. Lewis, Messrs. Trevor Evans and David 
Hughes, with Mr. k. Ball leading the band; the other, 
styled the ‘ Belgrave,’ has been organized for one of the 
Torquay suburbs by Dr. Orlando A. Mansfield, and gave 
Spohr’s ‘God, Thou art great’ and a programme of 
miscellaneous choruses on March 8. 

Totnes Choral Society (conductor, Mr. Herbert Worth) 
performed Barnett’s ‘The Ancient Mariner’ on March 2, 
with Madame Mary Poole, Miss Edith Reade, Mr. H. 
Afanfryn Hill, and Mr. T. W. Balhatchet as soloists ; the 
small but useful Society at Brent gave Sir Frederick 
Bridge’s ‘Callirhoé’ on the same date, under Mr. David 
Parkes; Mr. Walter P. Weekes was responsible for a 
very meritorious performance by the Plympton Society of 
‘The Ancient Mariner’ on April 26; Haydn’s ‘Creation’ 
was performed at Exeter by the Oratorio Society under 
Dr. H. J. Edwards on March 22, again on April 26 at 
Babbacombe, Torquay, conducted by Mr. W. L. Twining, 
and yet again by Ashburton Choral Society (conductor, 
Mr. Harold O. Jones), with ‘ Hiawatha’s Wedding Feast,’ 
on May 3, in the last case with Madame Mary Poole 
(as also at Babbacombe), Mr. Charles Saunders and 
Mr. Balhatchet as principals. | 

On May 3 the cultured Musical Festival Society at | 
Barnstaple gave, under Dr. H. J. Edwards, concert recitals | 
of Gounod’s ‘ Faust’ with a degree of artistic effect not often | 
achieved under such conditions, Madame Emily Squire, Miss 
Pleasance Miller, Messrs. S. Masters and S. J. Bishop 
contributing to the happy result. 

The Western Counties Musical Association undertook a 
heavy task for their Festival on May 4. The performance of 
the first two parts of the ‘ Hiawatha’ trilogy and of Elgar’s 
‘ King Olaf’ constituting a programme which must be con- 
sidered ambitious when it is remembered that the chorus 
consists of branches from small country places. The con- 
ductor of the combined forces, Dr. D. J. Wood, organist of 
Exeter Cathedral, however, produced results which were 
gratifying and encouraging, and though lack of unanimity 
and occasional falling of pitch was almost inevitable, the 
chorus displayed commendable recognition of the demands 
of both works. The principals were Madame Emily Squire, 
Messrs. Charles Saunders and Mr. William Higley. | 

Teignmouth Orchestral Society concluded its twenty-fifth | 
season on May 18 with a miscellaneous concert, conducted | 
by Mr. A. J. James, 





|conducted by Mr. 


CORNISH 
Only a brief resumé can be given of the numerous choral 
On January 16 
Penzance Choral Society rendered ‘ Judas Maccabzeus,’ which 
had not been presented in the district since the year 1878. 
The veteran conductor, Mr. T. H. Nunn, was unable 
through feebleness to be at his post, which was taken by 
Mr. Richard White. The same Society closed the season 
with Bennett’s ‘The May Queen’ and Mendelssohn's 
‘ Loreley’ on May 3.——Torpoint Choral Society, under 
Mr. W. Greet, gave ‘The Creation’ on January 26, with 
Madame Mary Poole, Mr. Will Foster, and Mr. G. 5S. 
Meadows in the solo parts. One of the best efforts of the 
Launceston Choral Society was the performance of the 
‘Departure’ section of the ‘Hiawatha’ trilogy on 
February 2, assisted by Miss Edith Evans, Mr. Penderel 
Price, and Mr. Arthur Walenn, and conducted by Mr. C. S. 
Parsonson. The first part of Haydn’s ‘The Seasons’ was 
sung by Camborne Choral Society on February 16, conducted 
by Mr. H. V. Pearce; and on the same date the Truro 
Amateur Glee Society (conductor, Mr. Braid), gave 
a concert of which the chief feature was the excellent 
rendering of minstrel songs. ——Tywardreath Choral Society 
presented Bennett’s ‘The May Queen,’ on February 23, 
H. Dagger.— Lloyd’s ‘ Hero and 
Leander’ was well performed by the Saltash Society, 
conductor, Mr. Harold Lake, on March 2.——The 
performance of ‘The Rose Maiden’ by St. Budeaux Choral 
Society on March 15 was so successful that it was repeated 
on April 12, Mr. Barnicott conducting. A new society 
at Fowey gave ‘St. Paul’ on March 22, conducted by 
Mr. Hawkins and assisted by Miss Viola Salvin, Miss 
Hackin, Messrs. Albert Collings, and H. Sunman.—rThe 
little society at Plymstock gave ‘ Elijah’ on April 27, and the 


TOWNS. 











Liskeard Choral Society (conductor, Mr. Arthur C. Faull, of 


Plymouth) again evidenced the popularity of ‘The 
Creation’ by a good rendering on April 28, with Miss 
Gertrude Drinkwater, Mr. Charles Saunders, and Mr. G. S. 
Meadows as soloists. 








foreign Wotes. 


COPENHAGEN, 

The hundredth anniversary of the bixth of J. P. ©. 
Hartmann was celebrated here on May 4. His grandfather, 
a royal-chamber musician, who died in 1763, was_ the 
composer of the national melody ‘ Konge Christian stod ved 
hoyen Mast,’ the principal theme of which was used by 
Meyerbeer in an en/;’acte of his incidental music to 
‘Struensée.’ His father, who first taught him music, was for 
many years organist of the garrison church of this city. 
Hartmann made his début as stage composer in 1832 with 
‘Ravnen’ (‘The Raven’). He wasthe friend of Mendelssohn, 
and father-in-law of Gade. At the age of thirty-five he 
became director of the Copenhagen Conservatoire, and died 
at the ripe age of ninety-five. 


MILAN. 


The piercing of the Simplon is to be commemorated next 
year by a grand International Exhibition, also by a great 
Theatrical Exhibition organized by the box-owners of 
La Scala, to be held at the same time. The exhibits will be 
divided into three groups, the second of which will include 
souvenirs of great composers, conductors, vocalists, portraits 
and autographs. The third group will be devoted to music, 
scores of operas and ballets, autographs and printed books, 
music, libretti, programmes, tickets, catalogues, Xc. 

WURZBURG,. 

Father Hartmann’s new oratorio, ‘ The Last Supper,’ the 
text compiled from the Bible and the Koman Catholic liturgy, 
was performed at the Royal School of Music on May 24. 
The Emperor of Germany has accepted the dedication of the 
work. Father Hartmann has already written and produced 
two other oratorios : ‘ Saint Francois’ and ‘ Petrus.’-——An 
Adagio for clarinet and strings composed by Richard Wagner 
for the clarinettist Christian Rummel, who from 1815 to 1841 
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was capellmeister at Wiesbaden, has recently been 
performed at the Royal School of Music of this city. Wagner 
went to Wurzburg in 1833 where his brother was stage- 
manager, and there he completed his early opera ‘ Die Feen.’ 
The above statement with regard to the Adagio is taken from 
a foreign paper, but no details are given as to the character 
of the music, or as to whether it was discovered in this city. 


ROME. 
A memorial tablet to Wagner has been affixed to the 
Palazza Grifoni, 73 Via Babuino. The inscription (in 
Italian) runs thus : 


In this house dwelt 
Richard Wagner 
in the year 1877 
Some admirers of his art 
set up this stone to his memory 
Rome 1905. 


The scheme was carried out by a committee, with Prince 
Gabrielli as president. At the inauguration Diego Angeli, 
the historian, delivered a speech, in which he drew a 
parallel between Goethe and Wagner. 


Miscellaneous, 


An interesting function took place at the University 
College of Wales, Aberystwyth, on June 16, when Mr. David 
Jenkins, Mus. Bac., the lecturer in music, received the 
handsome present of a gold watch-chain and the full score of 
Wagner’s ‘ Parsifal’ from the College Musical Society. The 
Society attained its majority on the occasion of the concert 
held in April, when ‘Elijah’ was performed with great 
success, and this was deemed an appropriate occasion to 
recognise the invaluable services which Mr. Jenkins has 
rendered to the College. For twenty-one years he has con- 
ducted the Society’s concerts, during which period twenty- 
eight classical comipositions—oratorios, cantatas, and 
symphonies—have been performed. Moreover he has not 
confined his energies to that body only, as he has also 
directed the orchestral performances in connection with the 
Dramatic Society, which contributed largely to the success of 
these gatherings. All these services have been rendered 
gratuitously, and this fact greatly increases the Society’s debt 
of gratitude to him. The alacrity with which the professors 
and students generally résponded to the committee’s appeal 
for contributions testifies to the high esteem in which he is 
held by his colleagues and students. 


The London University Musical Society is a newly-formed 
organization to consist of a choral and instrumental section. 
Dr. Davan Wetton has been appointed conductor, and 
Dr. C. E. Lakin, the Middlesex Hospital College, and 
Mr. A. J. H. Iles, St. Thomas’s Hospital, have accepted 
the offices of Hon. Secretary and Hon. Assistant Secretary 
respectively. Those eligible for the membership of the 
Society are (i.) Members of the London University, (ii.) | 
Present and past members of the teaching staff of those | 
Institutions at which there are recognized teachers of the | 
University, and (iii.) A limited number of ladies and gentle- | 
men not included in either of the first or second classes, who | 
may be elected by ballot at a general meeting of the Society. 





The following awards have been made at the Royal 
Academy of Music: The Charles Rube Prize (for string 
trio) to Mary Burgess (pianoforte), Hilda Barnes (violin), 
Gwendolen Griffiths (violoncello) ; and the Heathcote Long 
Prize (pianoforte-playing) to Sydney Rosenbloom (of 
Edinburgh).——The Josephine Troup Scholarship (founded | 
by Miss E. J. Troup) is for British-born lady composers, 
particularly of orchestral works. The Scholarship, tenable 
for five years, is of the value of thirty-three guineas per 
annum. Full particulars may be obtained upon application 
to the Secretary of the Royal Academy of Music. 


At the meeting of the Musical Association held on June 13, 
Dr. Arthur Somervell read a paper on ‘The Basis of the 
Claim of Music in Education.’ 


Mr. Paul England recently gave a highly successful song 
recital at Los Angeles, where he is temporarily residing. 
One of the local newspapers refers to his ‘ literary as well as 
musical interpretation of Schumann’s Dichéerliche cycle’; and 
three songs by English composers—‘ Come away, death’ 
(C. Wilson), *‘ My star” (C. Salaman), and ‘A roundelay * 
(C. A. Lidgey), all quite new to the people of Los Angeles, 
were immensely appreciated. 

We are requested to state that at the Victoria University 
of Manchester the diploma of Licentiate of the Incorporated 
Society of Musicians will also be accepted in connection with 
the examination for the degree of Bachelor of Music as an 
equivalent for the satisfactory playing of some musical 
instrument, and that Dr. C. W. Pearce has been appointed 
by the Court to be an external examiner for musical degrees. 


Mr. Tobias Matthay delivered the (Queen Victoria Lectures 


| at Trinity College of Music, London, on May 31 and June 1, 


when he discoursed on ‘The foundations of pianoforte 
playing,’ a subject upon which he is well qualified to speak. 

Mr. Walter Mackway, conductor of the Clapham Choral 
Society, has been presented with a handsome and massive 
pair of silver candlesticks (James I. pattern) by the members 
and friends in commemoration of the Society’s silver jubilee. 


Errata: In the June issue, page 370, line 7, for ‘C minor, 
Op. 10, No. 1,’ read ‘ D, Op. 10, No. 3”; page 399, line 20 


from the end, for ‘ Sunderland’ read ‘ Sutherland.’ 


Country and Colonial Hews. 
BRIEFLY SUMMARIZED. 


GALWay. — The recently - established Choral Union 
concluded its first season on May 23, at the Court Theatre, 
with a programme which included Mendelssohn’s ‘ Loreley,’ 
and the following part-music: Cooke’s ‘Strike the lyre,’ 
Hodson’s ‘ All the worid is bright,’ Stewart’s ‘ Bells of 
St. Michael’s tower,’ and Pinsuti’s ‘Good night, beloved.’ 
There was a choir of sixty voices, conducted by Mr. Frank 
W. Sturgess, to whom is due the credit of founding the 
Society and of introducing music of a high class in this 
locality. 

GREAT YARMOUTH.—Mr. E. E. Chusteney has been 
presented with an illuminated address and a purse of gold 
in recognition of his twelve years’ service as organist of the 
Congregational Church. 

GREYTOWN, NATAL.—The Choral Society's second 
concert this season took place in the Town Hall on May 20, 
when the late J. More Smieton’s cantata ‘ King Arthur’ 
was performed. The solo vocalists were Miss Jessie Carter, 
Mr. Charles Hayter, Mr. A. L. Moon and Mr. A. W. 
Cooper, the conductor of the Society, who replaced the 
represeniative of King Arthur at short notice. 

LEAMINGTON.—At the first annual meeting of the New 
Choral Society the conductor, Mr. H. M. J. Gibbon, was 
presented with a handsome rosewood double-desk music 
stand as a token of the esteem of the committee and chorus. 

NEWCASTLE (N.S.W.)—The first subscription concert this 
season of the newly organized Orchestral Society was given 
in the Central Hall on May 4. The programme was an 
ambitious one, and comprised Mendelssohn's ‘ Ruy Blas* and 
‘ Hebrides’ overtures, Schubert’s ‘ Unfinished’ symphony 


land ents’acte * Rosamunde,’ Mozart's ‘ Die Zauberflite ’ 


overture, and the pianoforte concerto in G minor by 
Saint-Saéns (solo, Miss Florence Lance). The orchestral 
playing under Mr. Edward King’s direction was of a high 
order, and the Society has only to go on in the same 
direction and prosper. 

WEsTGATE-ON-SEA.—The first concert of the recently- 
formed Musical Society took place in St. Saviour’s Schools on 
May 24, when Elgar’s ‘ Banner of St. George,’ together with 
Bach’s concerto in A for pianoforte and strings, the latter 
well played by the small orchestra of six players, were 
performed. The choir sang efficiently in the cantata, and in 
several madrigals and part-songs (representing part-music of 
the 16th to the 20th centuries) by Festa, Benet, Gibbons, 
Beale, Hubert Parry, and Charles Wood. The conductor 
was Mr. A. H. R. Robinson. 
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Hnswers to Correspondents. | 
| 


ORGANUM.—In reply to your request for information | 
concerning the ‘thunder pedal’ stop in the organ of| 
Doncaster Parish Church, Mr. Wilfrid Sanderson writes as 
follows: ‘ The thunder pedal is merely a mechanical device. 
By working a foot lever (after the manner of a swell-pedal) 
the lower notes of the pedal-board are pressed down 
gradually—z.e., the more the lever is depressed, more notes | 
are sounded from the lowest C to G, the fifth above. You 
can therefore understand the effect when the 32 and 16 feet 
stops are drawn ; moreover, as the lever is being depressed 
more stops—there are twenty-five to select from !—can be 
drawn by the hand. The thunder pedal is very popular when 
all else in the way of music fails, and has been known even 
to draw tears!’ We may add that if this thunder stop fails | 
to clear the air, it makes serious demands upon the wind. | 





W. G.—As to the date of the old song ‘ Here’s a health 
unto his Majesty,’ so trustworthy an authority as Mr. Frank 
Kidson says: ‘This noble and spirited song was (so far as 
the melody is concerned) the production of Jeremy or 
Jeremiah Savile, a composer of much strength during the 
17th century. It is first found in John Playford’s publica- 
tions, including Zhe AMestcal Companion, 1667 and 1672-3, 
where it is arranged for three voices. The song as there 
printed has but one verse ; but in modern copies another is 


added, and ‘‘confusion to his enemies” stands in place of 
the original ‘‘conversion to,” &c. Savile was also the 


composer of the glee known as *‘ The Waits,” or ‘‘ Fal Ja, la,” 
the performance of which was always the closing number at 
the meetings of all old glee societies.’ 


‘GONE 1r.’—See the ‘Complete Tutor for the 
Euphonium,’ by J. A. Kappey, published by Messrs. 
Boosey & Co., who would also supply you with a euphonium. 
Their price- list shows that the cost of an instrument ranges 
from seven to eighteen guineas. Write to them for further 
particulars. We hope now that you are ‘gone on it’ (the 
euphonium) you will go to it and derive as much pleasure in 
your leisure hours from the practise of the instrument as you 
have pipcivet in listening to its strains. 


ON 


GCs —There is no 
ay. he. tae al Register’ ; 


* Register of all musicians’ similar to 
but the following books will give 
you the information you desire: * The Musical Directory’ ; 
‘The Roll of the Union of the Graduates in Music’; ‘ The 
Year-Book and Register of the Incorporated Society of 
Musicians.’ 


W. A. M.—We regret to say that so far we have not 
been able to trace a musical society in London called 
‘The Museodeum’ which, according to the ‘silver ticket ’ | 
in your possession, existed in 1807. Will you kindly favour 
us with the name that is on the ticket? Perhaps some of 
our readers can trace the society. 





HAMBURG.—(1) Miss Bettina Walker, the authoress of | 
‘My musical experiences,’ published in 18go, died at Fulham 
on February 4, 1893. She was born at Dublin. (2) You 
will probably obtain the back numbers you want by applying 
to the publishers. (3) Biographical sketches of the pianists 
you mention have not appeared in THE MusicaAL TIMEs. — | 


H. G.—(1) We are unable to say if William Jackson, of | 
Te Deum fame, was an atheist. Probably not. In 1782 | 
he published ‘Thirty letters on various subjects’ (2 vols.), 
of which an early biographer states : ‘ This miscellany con- 
tains many striking reflections upon men, manners, and 
opinions, sometimes singular and paradoxical, but generally 
lively and instructive. An attempt to revive the exploded 
doctrine of equivocal generation, and another to retrieve the 
poetical reputation of (Quarles, are those in which the ingenious | 
author deviates from the common judgment.’ (2) The 
‘sweetest of melodies’ to which the hymn ‘When God 
of old came down from heaven’ was sung at the recent 
Royal wedding, is the tune named ‘ Winchester Old.’ 


—Consult ‘The Choral Society,’ by Mr. 


(Curwen), and Stainer’s ‘ Choral 
No. 50 of Novello’s Primers. 


a OF 
Society 


AASB: 
Venables 
Vocalisation,’ 





| Church and Organ Music (with portrait of Dr. Gauntlett) 


GLASWEGIAN.—You probably mean ‘The Royal College of 
Music Patron’s (not Parson’s) Fund for the encouragement 
of British composers and British artists.’ The Registrar of 
the Royal College of Music, Kensington, S.W., will furnish 
you with full information. 


KE. H. R.—The music you mention would fetch 
very little, probably not the cost of advertising it. We 


should advise you either to keep it, 
presentation. 

M. G. B.—The hymn-tune to which you refer is a 
Plain-Song melody, which accounts for the seeming 
irregularity of rhythm. These melodies should not be clothed 


or dispose of it by 


| in the tight-fitting garb of bars. 


H. M.—You should submit your ‘Strad’ to Messrs. 
W. E. Hill & Sons, 140, New Bond Street, who, in return 
for a fee, will advise you as to its value. 

Mac.—The Handel Festivals at the Crystal Palace are 
held triennially, and as the last took place in 1903 the next 


| will fall due in 1906. 


GRILLON (also E. G.).—We are sorry that we cannot give 
the names of teachers, or advise as to the merits (or demerits, 
if such exist) of various pianoforte manufacturers. 


H. G. L.—Thanks. Yes, we quite hope to write an 
article on the School you mention ; in fact arrangements for 
so doing are already in progress. 

SoMERSET.—If you have any position as an organist in 
England you had better stay in the old country and not run the 
risk of obtaining an appointment or professional work in 
America. 

A.—In regard to your ‘ Preston’ 


I violin, see the answer 
to H. M. 


J. T. N.—See King Hall’s ‘Harmonium’ book in 
Messrs. Novello’s Primer Series. 
F. S.—The plot (or ‘argument’) of ‘Il Trovatore’ is 


printed in Novello’s edition of the opera. 

A CORRESPONDENT calls the attention of ‘A Constant 
Reader’ to ‘The Beethoven Pianoforte Sonatas: Letters to 
a Lady,’ by Dr. Reinecke (Augener). In this connection 
mention may also be made of another book on the subject, 
entitled ‘ Beethoven’s Piano Works,’ translated from the 
German of A. B, Marx by F. L. Gwinner, and published by 
Clayton F. Summy Co., Chicago. 


CONTENTS. 
Gloucester Cathedral ([/lustrated) 
Charles Steggall dae special portrait) 
Handel Myths. By Dr. \W. H. Cummings . 
Occasional Notes (with j portrait of John Braham 


London Evening Schools and Music Instruction 
Beethoven's Violin Concerto. By Sir George Grove 
Reviews 
Obituary ... 
Musical Compe tition Fe estiv: us a 
Two German Musical Festivals, at Ki isenac ch and Bonn... 
Allgemeine Deutsche Musikverein Tonktinstlerfest 
Royal Opera at Covent Garden : 
Italian Opera at the Waldorf The vatre 
Crystal Palace 
Tonic Sol-fa Associ ition 
Mr. Hillier’s Musical Festive ie 
London Concerts F 
Music in Birmingham... 
Cambridge 
Oxford 
ne South- West of 

Foreign Notes 
Miscellaneous ... 
Country and Colonial News 
Answers to C orresponde nts. ... oe saa 

Anthem for Harvest—‘‘ O be joyful in the Lord.’’ 

Alfred R. Gaul 





” 


England 





TWO Extra Supplements are given with this number : 
Portrait of Dr. Charles Steggall, by Messrs. Eltiott 
& fry. 
2. Anthem, for Festivals and Harvest Thanksgiving, 
‘Great is the Lord.” By E. A. Sydenham. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 


A. C. (ARRANGED BY)—Hymns for Children, by Mrs. 
‘ XANDER, with Tunes. Cloth, gilt. 2s. 
LLEN, G. B.—‘‘Soft may thy slumbers be.”  Part- 
LA Song, for a.7.B.B. (No. 381. Zhe Orpheus.) 2d. 
ERESFORD, ARNOLD—“ The mighty Sea.” 
for Bass or Baritone. No. 1, in D. 2s. 


Song, 


LOW, JOHN—‘“‘Save me, O God.” Edited by 
Joun E. West. (No. 822. Novello’s Octavo 


Anthems.) 3d. 
—— ‘The Lord hear thee.” Edited by Joun E. 
(No. 823. Novello’s Octavo Anthems.) 2d. 


I OHM, 
and Pianoforte : 
4. Sarabande; 5. Valse 
1s. 6d. each. 
I UTLER, LEONARD —‘‘Blessed is the man that 
feareth the Lord.” 6d. 


HILD, Dr. WILLIAM—‘If the Lord Himself.” 
Edited by JoHN E. West. (No. 825. Novello’s Octavo 
Anthems.) 3d. 
—— ‘O pray for the peace.” Edited by JouNn E. West. 
(No. 824. Novello’s Octavo Anthems.) 3d. 
*LARE, EDWYN 
Anthem. 3d. 
~ORNELIUS, PETERK—‘“ Throne of mercy, Star of 
goodness” (‘*Thron der Liebe, Stern der Giite ”). 
Fight- part Motet. The English words transk ated from the 


WEsT. 


CARL—Six Morceaux de Salon. For Violin 
1. Rigaudon; 2. Bourrée ; 3. Gavotte; 
“tude; 6. Capriccio Finale. 


A. — ‘*Sing praises.” Harvest 


Germ: in of JOHANNES SCHAFFLER by M. E. BUTLER. 
(No. 980. Novello’s Part-Song Book.) ‘4d. 
ROFT, DR. WILLIAM—Voluntary in D. (No. 13. 


Old English Organ Music, edited by J. E. WEsr.) Is. 
I AWRE, R.—Te Deum laudamus in F. (No. 679. 
Novello’s Parish Choir Book.) 4d. 
—— Jubilate Deo in F. (No. 678. Novello’s Parish Choir 
Book.) 3d. 
>LGAR, EDWARD — “The Black Knight” (‘‘ Der 
4 schwarze Ritter”). Cantata for Chorus and Orchestra. 
Full Score, 31s. 6d. 
—— ** Triumphal March ” 
Score, 6s. 


from ‘* Caractacus.” = Full 


> ARRKRANT, RICHARD — Te Deum laudamus in G 
minor.. Edited by JoHN E. West. (No. 672. 
Novello’s Parish Choir Book). 4d. 
—— Benedictus in G minor. Edited by JonN E. West. 
(No. 673. Novello’s Parish Choir Book.) 3d. 
—— Kyrie Eleison and Nicene Creed in G minor. Edited 


by Joun E. West. (No. 674. Novello’s Parish Choir 


Be ok.) 3d. 


ALFRED R.—‘**O be 


( AUL, in the Lord.” 
A Anthem for Harvest. (749. Zhe 


joyful 

G ENTRY, ALFRED J.—Magnificat and Nunc dimittis 
XJ inC. 4d. 

EDWARD — Welsh Rhapsody, for Full 


Pianoforte Duet Arrangement by the 


“ERMAN, 
T= Orchestra. 
COMPOSER. 55. 


>. J.—O Lord, how manifold are Thy works.” | 


( REY, '€ 
XI Harvest Anthem. 2d. 


(No. 9. 


H ARWOOD, BASIL—Two Sketchesin Aand F. 
BAsII 


Original Compositions for the Organ, by 
HARWOOD.) Is. 6d. 
in the Wood.” Comic 
The words by SHAPrcorrT 


ACOBI, G.—‘* The Babes 
Pi Operetta, in Two Acts, 
WENSLEY. 2s. 


DURING THE LAST MONTH—continued. 
Se MATTHEW — Te Deum 
A flat. 4d. 
OCK, MATTHEW — “Sing unto the Lord a new 
song.” Anthem for A.T.B. Edited by JoHN E. West. 
(No. 70. Novello’s Services, Anthems, c., for men’s 
voices.) 3d. 
JOINTER, JOHN —Two Little Songs: 1. 
2. The Bumble- Bee. 2s. 
I OBERTS, J. VARLEY—Te Deum laudamus, in E 


Voice parts only. 2d. 


laudamus in 


The Lark ; 





Magnificat and Nunc dimittis, in G. Voice 


only. 3d. 
CHOOL MUSIC REVIEW, No. 
following music in both notations : ‘‘The Fox and the 
Chickens.” Kindergarten Song, by Percy E. FLETCHER : 


parts 


157, contains the 





Musical Times.) 14d. | 


‘*Sigh no more, ladies.” Trio for s.s.A. (unaccompanied), 
‘composed by R. J. S. Stevens; ‘‘It is Summer. Round 
|for Four Voices, by J. STAINER; ‘‘I will not count.” 
| Catch for Three V oices, by H. PURCELL. 13d. 
CHOOL SONGS — Edited by W. G. McNauGut. 
Published in two forms. A. Voice Parts in Staff and 
Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8vo ; 
| B. Voice Parts only in Tonic Sol-fa Notation. a Ee 


No. 831. Night (Die Nacht). Two-part 
Song. English and German 


words . RUBINSTEIN 3d. 
Six Classical Songs by Various 
Composers ses . Sd — 
~ MITH, KATE CHOLDITCH —‘‘ The Lord is my 
Shepherd.” A setting of Psalm 23, for Contralto or 
Baritone. 2s. 


oo SOL-FA PUBLICATIONS :— 


Book 161. 


CLARE, EDWYN A. — Praises.” Harvest 
Anthem. 2d. 

JACOBI, G.—‘‘The Babes in the 
Operetta, in Two Acts. gd. 

STAINER, J.—Magnificat and Nunc dimittis in F. 
(Rhif 6. Llyfr Cor Plwyfol Novello.) 2d. 

UNITED FREE CHURCH OF SCOTLAND 

ANTHEM BOOK. Cloth, gilt, red edges. 2s. 6d. 


ONIC SOL-FA SERIES. —Edited by W. G. 
McNAUGHT :— 


“¢ Sing 


Wood.” Comic 


No. 1405. The surrender of the soul. Eight-part 
Motet . PETER CORNELIUS 2d. 

»» 1445. Jesu, our only hope of Heaven (Ave 
Regina) . LAURENT DE RILLE 1d. 

», 1448. The old soldier’s dream. Chorus for six 


tenor and three Lass voices 
PETER CORNELIUS 14 
WALDO WARNER Id. 


»5 1449. Soft winds blow H. 


», 1450. Sir Patrick Spens. Edited and arranged 
for eight voices by G. J. BENNETT 
Rk. L. de PEARSALL 2d. 
+, 1451. Sir Harold, the hunter. JoHNn E. West 14d. 
», 1452. Et vitam venturi (Lord, Thine be the 
power) ... Haypn 14d. 
, 1453- Now for the dance the shepherd ’s drest 
(from ‘ Faust’)... ... H. BERLIOZ 2d. 
JTNITED FREE CHURCH OF SCOTLAND 


ANTHEM BOOK 2s. 6d. 


| Words only, limp cloth, 6d. 
bj aaa J. E.—The 
in F, Is. 


Cloth, gilt, red edges. 


Ottice of Holy Communion, 
Trio 
Novello’s Octavo Edition of 


\ JENDT, THEO.—‘‘To the rain in summer.” 
for S.S.A (No. 355: 
Trios, Quartets, &c.) 3d. 


re SAMUEL 
2. Air; 3. Gavotte. 


Music, edited by Joun FE. 


Three Short Pieces: 1. Prelude; 
(No. 12. Old English Organ 
WEsT.) Is. 6d. 
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THE SCHOOL MUSIC REVIEW. 


PUBLISHED ON THE IST OF EVERY Montu. Price r4d. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 28. 
THE SCHOOL MUSIC REVIEW FOR JULY contains :— 
GENERAL Nores. 
Lessons IN MOopULATION IN THE Hara 
MELODIES. 
Hints TO YOUNG VIOLIN STUDENTS. 
Lonpon EventnG ScuHoots Music INsrrRuction, 
THEORY QUESTIONS. 
A New Scuoot TEACHER’s Music CERTIFICATE. 
Musica ComMpPETITION FESTIVALS. 
Our NorTHERN CHOIRS, 
ScHoot Music in Care Coiony. 
rHE CrystaL PALAce. 


IONIZATION OF SIMPLE 


JUVENILE VIOLINISTS AT 
Tonic SoL-Fa AssociaTIon. 
Don’t’s in ScHooL Music. 
ANSWERS TO THEORY QUESTIONS. 
Books RECEIVED. 


MiscELLANEOus ITEMs. 


THE SCHOOL MUSIC REVIEW. 


THE JULY NUMBER CONTAINS THE FOLLOWING MUSIC :— 
“To Sea!” Two-part Song. By Mytes B. Foster. 
“THe Little SLeEEPMAN.” Junior Unison Song. By J. CLIFFE 
FORRESTER. 
SIGHT-SINGING TEsTs. 


Tue Farry Suir.” Junior 


Novello’s School 


containing: ** 


(No. 749. 


MENT, 


KATE BouNby. 


Also, ExTRA SupPLt 
Unison Song. By 
Price 13d.) 
The Music and Exercises can always be obtained separately. 
Novet Lo AND Company, Limited. 


songs. 


Price 14d. 


London: 


THE MUSICAL TI [ES. 


SCALE OF TERMS FOR ADVERTISEMENTS. 





As “Bes 
Two Lines .. o 3 0 
Three Lines Oo 3 4 
For every additional “eae °o o10 
Half a Column 200 
A Column .. 4.00 
A Page “« 9 100 

Special Pag 8 0 over, &c. yt yy arrangement. 


A remittance should be sent with every Advertisement. 


SPECIAL NOTICE. 

To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 1, Berners Street, London, W,, 

NOT LATER than JULY 22. 


MR. 
wisenianioneind: REDFEARNE 
(TENOR). 
F or ates, apply, care of Messrs. J. Norwox 
Lancashire Mu sic Warehouse, Preston, Lancs. 


MR. WILLIAM FORINGTON 


(BASS-BARITONE). 


North 


od & Sons, 





ALFORD DAVIES. 


June 


“EVERYMAN,” Dr. W 





CAMBRID( JNIVERSITY MUSICAL SOCIETY, Q, 1905. 

The rinciy task, however, fell upon Mr. W. Forington as 
Everyman, and his ong and trying part was sung splendidly, At times 
he threw much feeling and dramatic intensity int o his words, and at the 
lose his voice, which is of pleasing quality, was just as fresh and clear as 





it 

at the start. =C ambridge Chronicle, June 16, 1905. 
Everyman, which is written for a bass voice, is the most important 
part... . Mr. W. Forington E go ering the music with extreme 


artistic effect.” —Cambridg Exp ess, June 16, 1905 
South Norwood, S.F. 


SOCIETY 


St. John's, Howard Road, 


THE DENMARK PARK CHORAL 


(Conductor: G. F. Wares, Esq.) 
Meets for Rehearsal on Thursdays, at 8.15 p.m., at the Hall, Danby 
Street, Bellenden Road, Peckham, commencing June 2g. 
This Society is in continuation of The Peckham Tonic Sol-fa Choir, 
of which T. R. Rayment, Esq., was Conductor for over 32 years. 





22 FOUR CELEBRATED 


23. SONATA IN C MAJOR (KO6cHEL, 





THE JUNIOR VIOLINIST 


EDITED BY 


C. EGERTON LOWE. 


CONTENTS. 

300K -_-_— So-B 
I. SEVENTEEN MELODIES. Arranged for 

the Violin in the First Position, with Piano- 

forte Accompaniment... ae ce ce 2 16 
2. TWELVE MELODIES. Arranged for the 

Violin in the First Position, with Pianoforte 

Accompaniment ... Er we se ay 8G 
3. TEN MELODIES. Arranged for the Violin 

in the First Position, with Pianoforte 

Accompaniment .. re nee Ses me IFA 
4. ELEVEN MELODIES. Arranged for the 

Violin in the First Position, with Pianoforte 

Accompaniment .. en Be we JF 6 
5. SONATA IN C "M AJOR (Mozart). For 


Violin (First to Third Position) and Piano- 

forte I 6 
6, BIGHT SONGS WITHOUT WORDS 

(MENDELSSOHN). Arranged for Violin (First 


to Third Position) and Pianoforte ... Tae ee 
7. SONATA IN F MAJOR (Mozart). For 

Violin (First to Third ae and 

Pianoforte F 6 


PH ANTASIESTUCKE, ‘Op. 73 (ScHUMANN). 
For Violin (First to Third Position) and 

Pianoforte ob ane se ae Fics AMO 
9. SONATA IN E MINOR (Mozart). For 
Violin (First to Third Position) and Piano- 

forte sia ve ts eas a an hy SG 
10. THREE PIECES :—Funeral March, Prelude 
in E minor, and Waltz in B minor (CHopIN). 
Arranged for Violin (First to Fifth Position) 

and Pianoforte ... I 6 
11. THREE ROMANCES, Op. 94 (Scuu MANN). 
For Violin (First to Third cilia and 


ge 


Pianoforte I 6 
12, SIX DUETS FOR TWO VIOLINS, “Op. 8 

(PLEYEL). First Position . 1 6 
13. SIX DUETS FOR TWO VIOL INS, ‘Op. 48 

(PLEYEL). First to Third Position ... oe el 
14. SCALES AND ARPEGGI (C. EGERTON 

LOWE) ... sia ae a, 
15. SIX SONATIN: AS FOR VIOLIN (WEBER). 

Nos. I to 3. First to Fourth Position FG 
16. SIX SONATINAS FOR VIOLIN (WEBER). 

Nos. 4 to 6. First to Fourth Position ; I 6 


MOVEMENTS, from the String 


17, EIGHT 
Arranged for Violin 


Quartets (Mozart). 


(First to Third Position) and Pianoforte 
(with 2nd Violin ad 4.). Nos. 1 to 4 ae Se SG 
18. EIGHT MOVEMENTS, from the String 


Quartets (Mozart). Arranged for Violin 
(First to Third Position) and Pianoforte (with 
2nd Violin ad /z4.). Nos. 5 to 8 : 2 0 
. SONATA IN F MAJOR (KocHEL, No. 376) 
(Mozart). For Violin (First to Third Position) 
and Pianoforte ... sais 
20. RONDO IN G Mé AJOR (BE ETHOV EN). For 
Violin (First to Third Position) and Pianoforte I 6 
21. FIVE CELEBRATED PIECES (ScHumann: 
‘* Lonely Floweret” ; HANDEL: Largo; 
HANDEL: Sarabande; CLEMENTI: Adagio ; 
ScHUMANN: ‘‘ Slumber Song.”) Arranged for 
Violin (First to Third Position) and Pianoforte 2 0 
PIECES 
(TsCHATKOWSKY: Chanson Triste; HAYDN: 
Menuet and Trio; RUBINSTEIN: Melody in F ; 
HaAypN: Gipsy Rondo.) Arranged for Violin 
(First to Third Position) and Pianoforte oe ae 
No. 296) 
(Mozart). For Violin (First to Third Position) 
and Pianoforte We ae 7 


- 
Oo 


London: NOVELLO AND COMPANY, Limited. 





TET 











wWtiinhadA 





N 








SEO eee 





\NTHEMS 


THE 


MUSICAL 


TIMES.—Jety 1, 


1905. 455 








I AM ALPHA AND 


OMEGA 


From “DeEATH AND LIFE” 
COMPOSED BY 
CH. GOUNOD. 


Price Sennen 


LIGHT OF THE 


FinaL CHORUS FROM THE “‘ 
COMPOSED BY 


LIGHT OF 


WORLD 


LIFE.’ 


EDWARD ELGAR. 


Price Threepence. 


COME, YE CHILDREN 


COMPOSED BY 


JOSIAH 


COMPLETE 


*Almighty and everlasting 
Ascribe unto the Lord 
Behold, God is great 
Beloved, if God so loved us 
Beloved, let us love one another 
Be ye all of one mind ; 


God .. 


*Blessed is the man 


Blessing and glory 
Blessing, glory 
Come, ye children. . 


*God came from Teman 
*God so loved the world 


*Hail, 


Grant, O Lord - 
gladdening Light .. 
*Hail, gl: iddening Light .. 
He in tears that soweth (s.s. A. in Key of A.. 


*Holy, holy, holy 

*How goodly are Thy tents 
*How lovely are Thy dwellings 
lam Alpha and Omega .. 


*] am Alpha and Omega .. 





Iam Alpha and Omega .. 

I beheld, and lo! .. 

I know that the Lord is great 
I saw the Lord ; 

I will magnify ‘ 

I will sing of Thy power. 

*] will sing of Thy power.. 

I will sing unto the L ord 
= humble faith rn 
In Jewry is God known .. 
In sweet consent 

In the fear of the Lord 

Let the peace of God 

Light of the world 

*Lord of all power and mi ght 


Lord of all power and might _— ‘sv ives) pt 


*Lord, we pray Thee 

O Father blest 

O joyful Light 
*O Lord, my trust .. 
*O taste and see 

*O taste and see 

O taste and see. ; oe 
O where shall wisdom be found ? 
Ponder my words, O Lord 
*Praise His awful Name .. 
Rejoice i in the Lord oe 
*See what love hath the Father 
Sing to the Lor« 

*Ste ind up and bless 

Teach me Thy way 

*The Lord hath been mindful 
*The Lord is my Shepherd 

The Lord is my Shepherd 

The Lord will comfort Zion 
Thou shalt shew me the path of life 
We have heard with our ears 
Whatsoever is born of God 

Who can comprehend Thee 


THE 


we * UT e 


124a Almighty God, Who hast pee 
124b Grant to us, Lord 


1 


* Anthems marked thus (*) may be “hadi 2 Tonic Sol 


*7b Let Thy merciful ears 
O God, Who hast preps wred_ 
69 Teach me Thy way .. es 
y¢ We humbly beseech Thee 


NOVELLO 


LONDON ; 


"Arthur: E. 


*He in tears that soweth (s.s. A.) in Key of A fl: ware F. 


AND COMPANY, 


BOOTH. 


Price iia asst 


LIST. 


Gibbons 

S. S. Wesley 
E. W. Na ai 

. J. Barnby 
Gers urd F. Cobb 
Godfrey 
John Goss 
Joyce 

Bach 

’Josiz th Booth 
C. Steggall 


_.M: atthew. Kingston 
Moza urt 
J. T. Field 


G. C. Martin 
F. Hiller 
Hiller 
Crotch 
F. Ouseley 
Spohr 

. Cl Gounod 

J. Stainer 

J. Vv arley Roberts 
oF Blow 

F. Ouseley 

J. Stainer 


J. Shaw 
Greene 

A. Sullivan 
der Wareing 
x. Garrett 


a Cisrke. Whitfeld 
; E. H. Thorne 
J. Varley Roberts 
J. Stainer 

lg: 





WwW ‘illiam Mz son 
J. Barnby 

de V arley Roberts 
J. Barnby 

B. Tours 

King Hall 

John Goss 

A. Sullivan 


\. H. Mann 
Boyce 

Arnold D. Culley 
Spohr 


"G. C. Martin 
Mendelssohn 
Mendelssohn 

John Goss 


Ww. H. Gladstone 


S. S. Wesley 

G. A. Macfarren 
J. Shaw 

H. Hiles 


Alan Gray 

.. H. Aldrich 
. H. Oakeley 
Mozart 


SERIES. 


H. Elliot Button 
H. Elliot Button 
A. R. Gaul 

A. R. Gaul 
Frank L. Moir 
H. Elliot Button 


Limtreb. 


FOR TRINITYTIDE. | 


1d. 
1d. 
14d 


od. 


3d. 
1d. 


fa, 1d. to 2d. each. 


| written by the Rev. 





| 
| 
| 


"| NATIONAL 


8vo, price 6d. Tonic Sol-fa, 4d. 


Words only, 


A FLOWER SERVICE 


FOR 


CHILDREN 


F. A. J. HERVEY, M.A. 


Containing a short form of Service with the necessary music, a selection 
of suitable Hymns by the Bishop of Ripon, the Rev. S. Childs Clarke, 
the Rev. W. St. Hill Bourne, and others, with Tunes specially composed 
by Sir John Stainer, John E. West, J. H. 
hitherto unpublished tune by Gounod, other tunes by Myles B. Foster, 
B. Dykes, Sir J. , Dr. G. M. Garrett, &c., and 


A LITANY 
S. Childs 
SIR JOHN STAIN 


Demy 
10S. per 100, 


Maunder, Canon Hervey, a 


the late Rev. J. Barnt 


Clarke and set to music by 
LER. 
Limited. 


London: NovELLo AND CoMPANy, 


|'WHAT CAN I GIVE JESUS? 


HYMN FOR A CHILDREN’S FLOWER SERVICE 


WORDS BY 
ARTHUR C. BENSON 


MUSIC BY 


ARTHUR M. GOODHART. 


Price One Penny. Wo rds only, 2s. 6d. per 100. 


London: NovELLo AND Company, Limited. 


TEN HYMNS | 


WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN’S FESTIVALS 


(Suitable also for Flower Services or Sunday School Festivals.) 





SET 


THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JOHN STAINER, GEORGE ELVEY, 
A. M. Goopuart, J. H. Maunper, and H. D. Werron. 


EpITED sy W. L. R. MCCLUER (Organist of St. Paul's, Canonbury). 


Staff Notation, price Threepence. Tonic Sol-fa Edition, Threepence. 


TEN HYMNS 6er 1) 


THE MUSIC COMPOSED BY 
G. C. Martin, F. H. Cowen, J. LANGRAN, S. Smiru, 
J. STAINER, AND OTHERS. 





A. SULLIVAN, 


Epirep by W. L. R. MCCLUER (Organist of St. Paul’s, Canonbury). 


-fa Edition, 
each Set. 


Staff Notation, price Threepence. Tonic Sx Threepence. 


fords only, Five Shillings per 100, 


TEN HYMNS ¢er ut) 
HYMNS AND TUNES FOR CHILDREN’S USE. 


THE MUSIC COMPOSED BY 


| G. C. Martin, H. Watrorp Davies, J. H. MAaunper, 

| J. BARNBY, FREDERICK CLay, C. Harrorp Lioyp, Joun E. West, 
H. Davan Werron, B. Tours. 

Epirep by W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


The Ten Hymns, complete, price Twopence ; Tonic Sol-fa, Twopence. 


Vords only, Tess Shillings per roo. 


NoveLu » AND Ce Limited. 


London : YMPANY, 


ERNEST “EDWIN “MITCHELL. 


JESU, THE VERY THOUGHT OF THEE. For 
B. Solo, s.s.A.A. Quartet or Semi-Chorus, and Chorus (s. a. T.B.). 
SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 

and Chorus (s.A.T.B.). 
With Organ Accompaniment. Price Threepence each. 





London: Noverto anp Company, Limited. 
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WILE BE PUBLISHED SHORTLY. 


™ naa = = r ; , r > — V ' T =~ 
SONG OF THANKSGIVING 
A CANTATA 
FOR HARVEST AND GENERAL FESTIVAL USE 
FOR SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI AND CHORUS 
WITH HYMNS TO BE SUNG BY THE CONGREGATION 
THE WORDS WRITTEN AND ARRANGED BY 
SHAPCOTT WENSLEY 
THE MUSIC BY 


J. H. MAUNDER. 


Vocal Score, Paper Cover, ts. 6d. ; Paper Boards, 2s. ; Tonic Sol-fa, 9d. ; Words only, tos. per 100. 
| I » 2S. ) \ 
Orchestral Parts (27 the Press). 


THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 








An EASY HARVEsST-TIDE CANTATA ONE 
For Tenor and Bass Soli, Chorus, and Organ. Harvest Hymn sy J. BARNBY, 
By THOMAS ADAMS. Price One Penny. 
Price 1s. ; Words only, 7s. 6d. per 1 | Hod ey Picton * =a 
s | SOWING AND REAPING 
A HARVEST SONG Harvest Carot sy J. MAUDE CRAMENT. 


Price Twopence. Words only, 1s. per 100. 


By C. LEE WILLIAMS. 


For Soprano Solo and Chorus. THE LAST LOAD 
Price ss, 6d. 5 Words, Ss. per t00. Four-part Sonc sy J. HAMILTON CLARKE. 


Orchestral Parts can be hired. ee 
Price Threepence. 





SEED-TIME AND HARVEST THE HARVEST FEAST 
By JOHN E. WEST. Four-part Sonc sy A. R. GAUL. 


For Soprano and Tenor Soli and Chorus. Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





Words, 5s. per 100, or 2d, each with Music to the Hymns, a ‘ ae . Ip 
i ne ae THE HARVEST DANCE 
Orchestral Parts can be hired. : RS 
nT ae ee Two-vart Sonc by MYLES B, FOSTER. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 







HARVEST CANTATA See . 
By GEORGE GARRETT. HARVEST THANKSGIVING MARCH 
By J. B. CALKIN. 
For the Organ. 
Price One Shilling and Sixpence. 


For Chorus, Semi-Chorus, and Organ. 





a Sol-fa, 6d. Words, 5s. per 100, or 2d. each with 
Music to the Hymns. Orchestral Parts can be hired. 











HARVEST-TIDE 
By HUGH BLAIR. 


| 
| 
| 
For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. | 
| 
| 
| 


Hymn For Harvest spy J. H. MAUNDER. 
Price Twopence ; Tonic Sol-fa, One Penny. 
Words only, 2s. 6d. per 100. 
seek A HARVEST HYMN OF PRAISE 
TOP 'D PR . TPA By J. H. MAUNDER. 
rHE J UBILEE CANTATA Price Twopence ; Tonic Sol-fa, One Penny. 


By C. M. VON WEBER. Words only, 2s. 6d. per 100. 


Price 1s. Words, 5s. per roo. Orchestral Parts can be hired. 





For Solo Voices, Chorus, and Orchestra. i e ‘ — Sena) yaesCre eee 
Vocal Score, 1s. ; Full Score, 21s. ; Orchestral Parts, 155. THE SOWER WENT FORTH SOWING 
Words only, 7s. 6d. per 100. Hymn For Harvesr sy J. BARNBY 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 
: | MAKE MELODY WITHIN YOUR 
By C. H. LLOYD. .ADTC 
For Female Voices. HEARTS 


Price Two Shillings and Sixpence. Harvest Caron py F. A. J. HERVEY. 


Price Twopence. 


THE GLEANER’S HARVEST 


TWELVE HYMNS FOR HARVEST HE THAT SOWETH 
Selected from The Hymnary. OFFERTORY SENTENCE (WITH PRocEssionaL Hymn) 
Price One Penny. By C. WARWICK JORDAN. 
een Price Threepence. 
NOW AUTUMN STREWS ON EVRY | 0 LORD OF HEAVEN, AND EARTH, 
PLAIN AND SEA 
Harvest Hyun sy ELIZABETH STIRLING. | By J. BARNBY. 
Price Three-Halfpence. On Card, Price One Penny. 








Loxpon: NOVELLO AND COMPANY, Limirep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


A NEW CANTATA FOR HARVEST. 





| 


ONES Bi PEE SDE ORE Si: 
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| NOVELLO’'S HARVEST ANTHEMS. 


} COMPLETE LIST. 




























































































" * Achieved is the glorious work Ee ae Haydn td. | *O praise the Lord of Heaven . a J. Goss 6d. 
All Thy works praise Thee of .. J. Barnby 4d. O pray for the peace of Jerusalem Dr. 8. Rogers tid 
i & All Thy works praise Thee “3 .- J. Kent 4d. O sing unto the Lord aa W. A.C. Cruickshank 4d. 
b All Thy works praise Thee ee E. H. Thorne 3d. *O taste and see “3 va 3 he J. Goss 3d. 
ia *All Thy works shall praise The George H. Ely 4d. *O taste and see ofa : A. S. Sullivan 1 
“ *And the Lord said .. <5 I, W. Stephenson 3d. | *O that men would praise the Lord : John B. Me E wen 3 
ie *Anuel voices, ever singing ‘ EK. V. Hall 3d. | Our God is Lord of the harvest . Emma Mu lla 
Py As the earth bringeth fort th her bud \. Herbert Brewer 4d. | *O worship the King EF. 
| *Be glad and rejoice .. He . Myles B. Foster 3d. | *Praise, my soul, the ‘King sof heave 
: *Be glad and rejoice & : Bruce Steane 3d. | * Praise, O praise our God and K 
R *Behold I have given youevery her .. Cuthbert Harris 3d. Praise, O praise our God and King 
g Bless thou the Lord a Oliver King 3d. | *Praise our God, ye people .. 
| lessed be the Name of God (Two-part) .. G. A, Macfarren 3d. Pr: tise the Lord 
*Blessed be the Name of the Lord ig H. Gadsby rd. | Praise the Lord ; 
*Blessed be Thou, Lord God ne J. Kent 4d. *Praise the Lord, O Jerusalem 
*Break forth into joy ; . Oliver King 13d. | *Praise the Lord, OT} rusalem 
eternal source of every joy ; F. Brandeis 2d. Praise the Lord, O Jerusalem 
“ather of mercies, God of love re ek West 3d. *Praise the Lord, O Jerusalem 
her of mercies, God of love ee E. V. Hall 3d. *Praise the Lord, O erusalem 
, O land, be glad and rejoice my y Goss 6d. | *Praise the Lord, O my soul 
t , O land : ‘ HL. Lloyd rid. Praise the Lord, O my soul 
1 nok O land ae . Warwick Jordan 6d. Praise to God, immortal pre ‘aise 
de hg ote y > us as : John E. West rid. | *Praise ye the Lord for His goodnes 
*God said Behold I have given you every herb A. Macfarren yd. *P ez ised 1 ye the L ord 
“Great and marvellous are Thy works a i: F. Bridge 4d. | Praised be the Lord daily 
IN “Great is our Lord. . Myles B. Foster 4d. | *Praised be the Lord daily .. * €. 
*Greatis the Lord .. ; e Bruce Steane 3d. | * Rejoice in the Lord E : 
*Great is the Lord .. ; 6 E. A. Sydenham 3d. Rejoice, O ye righteous 
“Great isthe Lord .. .. Arthur ™~ = urchant 3d. | *Sing praises to God... 
Hearken unto Me, ye holy children : H. Bell 3d. | *Sing to the Lord . J 
*Hearken unto this .. ; : ok Ellice Button rid. | *Sing unto the Lord .. Cuthbert Harr d 
He in tears that soweth . F. Hiller s5d. | *Sing unto the Lord .. KE. A. Sydet tham 3d. 
*He sendeth the springs into the valleys... Herbert W. Wareing 4d. *Sing we merrily : F. A. W. Do r 4d. 
*Honour the Lord with thy substance ‘ J. Stainer 4d. Sing we merrily 1 V yd. 
*How excellent is Thy loving-kindness F. H. Cowen 6d. | *The earth is the Lord’s > tH hd. 
“I will alway give thanks .. Js rong 1g Calkin 1jd. | The earth is the Lord’s ‘ ¥. oo vell = gd. 
*I will extol Thee as a ae — 4d. | *The eyes of all wait on Thee i George J. Elvey 3d. 
t *I wil : feed My flock , *. Bridge 13d. | *The eyes of all wait upon Thee .. - Myles b. Foster 3d. 
7 I will give thanks unto Thee Sem oD Vinekian 6d. he eyes of all wait upon Thee ‘ homas Ad: ams 3d. 
af | will ive thanks unto Thee acs J. Barnby 4d. | *The eyes of all wait upon Thee A. R. Gaul r}d. 
*I will give you rain in due season H. W. Wareing § 4d. The eyes of all wait upon Thee . O. Gibbons 4d. 
I will Jord .. W.LALC. Cruickshank 4d. The fi sstering z earth, the genial showers. . . J. L. Hopkins 3d. 
7 will ma gnify Thee ‘ ‘ : : J. B. Calkin 4d. | *The glory of Lebanon Herbert W. Wareing 3d. 
will magnify Thee ‘ a J. Shaw 3d. | *The harvest-tide thanksgiving (Words, 1/6 per 100) — J. Barnby rd. 
“| will magnify Thee ‘ J. Goss 3d. The Lord hath been mindful of us “3 2 E. T. Chipp 3d. 
I will ma gnify Thee ag Oliver King 4d. *The Lord hath been mindful vo ts ; 2 S. S. Wesley 3d. 
*I will open rivers in high place .. Edgar Pettman 3d. | *The Lord he ath done great thin : : H. Smart 4d 
I will sing a new song : P. Armes &d. *The Lord is loving unto every man sd. 
*Is it not wheat harvest to-day / . Thomas Adams 3d. The a is loving unto every man 1. 
*Joy in Harvest “i Bruce Steane 3d. | The Pari u le of the Harvest ; 3d. 
*Let the people praise ‘Thee, O God rc A. R. Gaul rid. | *The woods and every sweetsmelling tree td 
*Let us now fear the Lord our (rod .. John E. West qd. | *There shall be an heap of corn 
H *Lo! summer comes agi iin J. Stainer 6d of: here shall be an heap of corn 
*Look on the fields .. : harles Macpherson 3d. Chou art worthy, O Lord . ‘ , I ; 
*Look upon the rainbow : ‘ .. Thomas Adams 3d. | *Thou crownest the year with Thy goodness .. Josiz th Booth 13d. 
*Lord of the Harvest ; ea J. Barnby 4d. Thou, O God, art praised in Zion : E. V. Hall 3d. 
Lord of the rich and golden grain (Harvest Hymn) P. Tozer 2d. | *Thou, O God, art praised in Zion : .. B. Luard-Selby 4d. 
a Man goeth forth... .. Arthur Carnall 3d. | *Thou, O God, art praised in Zion : W. Wolstenholme 4d. 
*My mouth shall speak the pr: lise re say E. West 4d. Thou shalt keep the feast of harvest ; F.H. Cowen 4d. 
*O be joyful in the Lord : a A. R. Gaul 13d. | *Thou visitest the earth J. Barnby = 4d. 
*O come, let us sing to the Lord re "B. Tours thd. | Thou visitest the earth : J. Baptiste C 4d. 
*O give thanks rye ' , a E. V. Hall 3d. *Thou visitest the earth : We. HH. €a >. 
~O give thanks ss - re ve “ e Steane 3d. “Thou visitest the earth ‘it z J. W. 3d 
O give thanks _- i wi ’, Tucker 1} “Thou visitest the earth ‘as ? : an M. Greene 3d. 
*O give thanks A ry oe. pi cheval 3d. *Thrust in thy sickle and reay Thomas Adams rid. 
*O God, my soul thirsteth .. F. R. Greenish 3d. To Thee, O Lord : , L. Williams 3d. 
*O God, who is like unto Thee .. Myles B. Foster 13d. | *Unto Thee, O God .. : . W. Wolstenh ame rid. 
*O how great is Thy goodness Be .. Thomas Adams tid. | *Unto Thee, O Lord, do we give thanks 3d. 
*O how plentiful is Thy goodness : .. TT. M. Pattison 3d. | *While the earth remaineth , 4d. 
*O Lord, how manifold are Thy works .. ae J. Barnby rd. While the earth remaineth.. es yd. 
NG *O Lord, how manifold are Thy works .. G. ~ Macfarren rid. | *While the earth remaineth.. : : 3. Tours rid. 
O lovely peace ; * x F. Handel 4d. While the earth remaineth m >? illi 3d. 
*O praise God i in His holiness ‘ Hugh Blair rid.) *Ye shall dwell in the land (Trio, S.S.A.) rid. 
*O praise God in His holiness ae hie ; Wel don rid. | *Ye shall dwell in the land (s. 4.1. B.) usd. 
*O praise God in His holiness \ .. TT. T. Trimnell 4d. | *Ye shall go out with joy .. ; i yd. 
*O praise the Lord .. ee Mozart 13d. Your thé pkful songs upraise (Jubilee Cantata) C. M. von Weber 3d. 
rh ~ tr ar) tr . 
THE eS U rE ST: RIES OF HARVEST ANTHE! MS. 
5 139 Behold, I have given you ; . Elliot Button 3d. 1og O sing unto the Lord “urle xd. 
4 123 Be joyful in God : ‘“ J. C. Bridg 3d. 223 Osing unto the Lord with thanksgiving . 3d. 
% 170 Be strong, all ye people ; . A. W. Ketélbey sd, *44. O worship the Lord 3d. 
R 201 Bring unto the Lord ee Ferris Tozer 3d. *go Praise the Lord : ae 1. 
s 163 Every good gift F .. A. W. Ketélbey 3d. 127 ri uise the Lord ‘a F .. Wm. ll rd. 
bE * 80 Faithful is our os ; .. John France “ Barnett 3d. *20 Praise the Lord O my soul : .. Michael Ww atson 3d. 
e 116 Fear not, O land ‘ a 7 F, Maker 3d. 103 P raise the Lord, O my soul Wm. Smallwood 3d. 
$ 205 Great is our Lord as i poe Page 3d. | *1rg1 Sing, O ye Heav'ns .. .. W. A.C. Cruickshank 3d. 
‘H 3 68 Great is the Lord : re F. N. Lohr 3d. *78 Sing to the Lord of Harvest : J. Barnby = 3d. 
’ 115 Harvest Hymn a Turle Lee 3d. | *107 Sing unto God ; ? F. Bevan 3d. 
“187 If ye walk in My st: tutes ; .. F.R. Rickman 3d. 174 Sing we merrily — God : - Cuthbert Harris 3d. 
140 One soweth, another reapeth ‘ a F.C. Maker 3d. 162 Sing yetothe Lord .. .. Arthur W. 7 urchant = 3d. 
199 O praise God .. : . Cuthbert Harris 3d. 151 The earth is full of the goodness : rd F.C. Maker 3d. 
164 O praise the Lord ; .. Alfred Redhead 3d. 56 Thou crownest the year ‘ : F, C Maker 3d. 
153 Osing unto God +s ia Arthur Page 3d. 32 Unto Thee, O God .. . : ” Mich: . Watson 3d. 
32 Osing unto the Lord + ‘<a a Ferris Tozer 3d. 212. While the earth remaineth , F. N. Baxter 3d. 





* Also published in Tonic Sol-fa, 1d. to 4d. each. 


LonponN: NOVELLO AND COMPANY, LIMITED. 
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NEW VOCAL SCORE. OLD NOTATION. 5511 THOUSAND. _ 
= ~ “Ary. vT ~ ~ ™ yr 
HARVEST ANTHEMS RU T H 
A HARVEST PASTORAL 
Just PUBLISHED. 
. paets em ‘ SUITABLE FOR USE IN PLACES OF WORSHIP. 
O BE JOYFUL IN THE LORD ‘ nen 
. COMPOSED BY weereae ae 
ALFRED: R. GAUL. EDWARD OXENFORD 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. MUSIC BY 
. | ALFRED R. GAUL. 
IN THE PrEss. | 
aa a fii weRaee oe - ae SUITABLE FOR 
;ERpP 4 CRASS + | 
THOU SHALT KEE! Tee FEAST OF | THANKSGIVING SERVICES. 
HARVEST] | eats 
COMPOSED BY ‘The Biblical story of which Ruth is the central figure lends itselt 


F. H. COWEN. 
Price Fourpence. 


TO GOD, IMMORTAL PRAISE 


COMPOSED BY 
JOHN E. WEST. 


Tonic Sol-fa, Three-Halfpence. 


PRAISE 


Price Threepence ; 
RECENTLY PUBLISHED, 
O HOW GREAT IS THY GOODNESS 
(From ‘THE RAINBOW OF PEACE”) 
COMPOSED BY 


THOMAS ADAMS. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


SENDETH THE SPRINGS INTO 
THE VALLEYS 
COMPOSED BY 
HERBERT W. WAREING. 
ol-fa, Three-Halfpence. 


HE 


Price Fourpence ; Tonic S$ 


BARI IS THE 
COMPOSED BY 

ALFRED HOLLINS. 

Tonic Sol-fa, Three-Halfpence. 


THE LORD'S 


Price Three-Halfpence ; 
MERCIES, 

COMPOSED BY 
REV. E. VINE, HALL. 


Price Threepence ; Tx Sol-fa, 


FATHER OF GOD OF LOVE 


nic § Three-Halfpence. 


NTLY ADDED TO NovELLo’s OcTavo ANTHEMS, 
GREAT IS THE LORD 
COMPOSED LY 


Ek. A. SYDENHAM. 


REcr 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


O GIVE THANKS 
COMPOSED BY 

E. A. SYDENHAM. 

mic Sol-fa, Three-Halfpence, 


Price Threepence ; T< 


UNTO THE LORD 
COMPOSED BY 


E. A. SYDENHAM. 


Price Threepence ; Toni: Three-Halfpence. 


SING 


Sol-fa, 


NOVELLO AND COMPANY, Limirep. 


= remarkable suitability to an illustration of a harvest celebration, 

| The country landscape, the ripened corn, the sturdy reapers, the 
| standing sheaves, the active gleaners, and the busy farmer, all combine 
|to fill the mind's eye with a pleasant scene of excitement. Set to 
| seuste by a competent composer such as Mr. A. R. Gaul, the narrative 
of Ruth’s eventful episode lends itself to a pathetic, picturesque, and 
| pleasant performance. ‘The bereaved and sorrowful trio of women on 
| whom the calamity of poverty and famine has fallen, as if to give 
| intensity to their greater grief, and the unexpec ted and happy influence 
of patriarchal benevolence dis played by the mighty Boaz, who so quickly 
transforms sorrow into joy, are all introduced and aptly take their 
allotted place in the melodious music of Gaul’s interpretation of the 
Gloucester Citisen. 


PERFORMED IN THE 
ON TWELVE 


tale.’ 
TOWN HALL, BIRMINGHAM, 
OCCASIONS. 
ditto, paper boards, 


2s. 6d. ; cloth, 4s. 


Vocal Score, paper cover, 2s. } 
The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per too. 
Band Parts on loan. 


Tonic Sol-fa Edition, od. 


London: NovELLo AND C OMPANY, Limited. 


~ TWO HARVESTS 


CANTATA 
FESTIVAL, ROGATION-TIDE, 
GENERAL USE 


FERRIS TOZER, 


FOR HARVEST AND 


AND Cuorvus. 


For Soprano, TENOR, AND Bass (oR BARITONE) SOL, 
Prick ONE SHILLING AND FOURPENCE, 
Tonic Sol-fa, 1s. ; Words only, 2s. 8d. per 100, 
Orchestral Parts: Strings, 2s. each; Flute, Oboe, Clarinet, Horns, 


and Drums, 1s. 6d. each. 


Cornets, Trombones, 


Musical News, July 16, 1904. 


‘*We cordially recommend thiscantata.” 
Musical Opinion, 


‘Thoroug “4 devotional and church-like in tone.” 
August 1, 190, 
‘A well- anes ted text, happily ; 
Daily Telegraph, June 22, 1904. 
‘*Masterly. Effective. Interesting. 
June 15, 1904. 
** Excellent 
October 31, 


ind melodiously treated.”-—Shefiedd 


Impressive.” —Aristol Mercury, 


and beautiful choruses.” — Vewcastle Datly Journal, 


1904. 








AMBROSE ABBOTT AND Co., 30 & 31, News ate Street, London, F.C. 
(PLEASE NOTE NEW ADDRESS.) 
NEW HARVEST Sat 
pak NOT, (OULAND. By . JAMOUNEAU. 
J. 


Church. A. 


| 
| Free 


Jamouneau, 113, 


Specimen to Choirmasters on naming 
Victoria Avenue, Hull. 


| NEW EDITION. 
| age lc AT and NUNC DIMITTIS in B flat. 


3y Wiitt1aM H. Smart. Price 3d. 
NovELLO AND CoMPANY, 


Limited. 


of Church 
New Harve st 


| London: 


*HOIRMASTERS giving name can 


have FREE SPECIME EN COPIES of THRE Kk 

Anthems: ‘ Blessed she ull be thy basket and store, “*Sing praises,” and 

**Our grateful hearts.” They are written in a most attractive style, 

with fascinating parts for all the voices. Kindly send a post-ci urd ¢ 

once for FREE SPECIMENS, Also, 3rd 1000 now ready, the NE wv 

| HARVEST CANTATA, ‘A Joyful Thanksgiving, 1s. 6d. 3 Toni 

Sol-fa, 1s. Band Parts printed, Another attractive oak. destined to 
SPECIMEN COPY, 6d. Just 


give ple — to hundreds of Choirs. 
BOOK, No. 7. Price 1s. 6d. net, post- 

» Staves, wit the Pedal part indicated. 
Address, CALEB SIMPER, 


ie NEW ‘VOLUNTARY 

te Co coi 17 Pieces on Two 
0k 6, price 1s, 6d. (eighth edit.) now ready. 
‘‘Kilbirnie, Barnstaple. 





Ce ted 
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SEVEN 


HARVEST ANTHEMS 


By T. HERBERT SPINNE Y, M.A., Oxon., F.R.C.O. 


THRICE BLESSED IS THAT HARVEST SONG .. » ga 


Oo. ORSHIP THE LORD 
O THAT MEN WOULD THEREFORE 
ALI PHY WORKS PRAISE THEI 


SEVEN 





| NOW THANK WE ALL OUR GOD ar : ; 2d. 
.. 2d. | REJOICE TO-DAY WITH ONE ACCORD - ad. 
PRAISE... <é de NTO THEE, O GOD, DO WE GIVE THANKS .. 2d. 


HARVEST ANTHEMS 
By WALTER SPINNEY. 


HE WATERE oe La: HILI ee < .. 2d.| THOU SHALT SHEW US WONDERFUL THINGS 2d. 
THI CVE S THE END OF THE WORLD... .. 2d.| LORD, THOU HAST BEEN OUR ribet neha PLACE . 
PHOU k T THE EARTH ae .. 2d.} HOW BEAUTIFUL UPON THE MOUNTAIN : - wa 
REJOICE ‘YE WITH JERUSALEM ad. 


All in Sol-fa or Old 


Notation. Specimens of any of the above at half-price, post-free. 


NEW EDITIONS OF THE CELEBRATED 


VESPER SELL ORGAN PIECES 


I. con Bells .. ‘ 
Phe Harvest Home (d lescriptive piece) 

. Songs in the Night (ist Nocturne) 

y. State March, inC .. : : 

5. Allegro, by Dr. T. S. Dupuis 

6. Daybreak (Andante varied) 

7. ist Berceuse, in D .. 
Three Short Voluntaries (without ped. 


g. Consolation and Andante (without ped. obb. 


10. Offerto ire or Postlude, in G 
ur. 2nd Nocturne, in G minor 
12. 3d Nocturne (with chorale) 


A complete Thematic Catalogue of the 
anall Ap 
WiLL Oe 


By WALTER SPINNEY. 










s. d. No. $8, 
net t 6 13. Song without Words “e ‘ net 1 0 
1 6 14. Brilliant Variatic on * As Pants the Hart 
1 o 15. 2nd Berceuse, in iD ; r 0 
» 16. Toceata, inG minor - 1 6 
S 6 a7. Twe I antastic Sketches .. P F ; a 1 6 
1 6 18. March, in F ro 
‘ 1 6 19. Royal Procession (des riptive rrumpet Piece) 
.) 1 6 20, Six Album Leaves ? : ; i 1 6 
) I 21. Church March, in B flat 
22. 3rd Berceuse, in A flat : + s 6 
I 3. Grand Offertoire (T. H. Spinney) 
6 2% lude, in D (T. H. Spinney) a zt 6 





lesper Bell Organ Pieces, with full List of Organ Music, Anthems, Services, &c., 
sent “fron nw Leamington, on receipt of address, post-free. 


TWELVE SHORT INTERLUDES OR ALBUM LEAVES. — Price Is. 


These Interludes are great favou 


LEAMINGTON : 


rites where only a small Organ, American Organ, or Harmonium is available. 


THE MIDLAND MUSIC PRESS, 45, BEDFORD STREET ; 


Lonpon: WEEKES AND CO., 14, HANOVER STREET, REGENT STREET, W. 


CuHIc AGO, U.S.A.: CLAYTON F. SUMMY, 220, WABASH AVENUE. 





CHURCH MU SIC ‘Such settings as these cann 


BY 





t do otherwise than tend to popularise 
the Church Service.” —.Wusical Standard, June 6, 1891. 
‘ Good, effec tive, easy, and dignified.” —.VWusical Times, April 1, 1891. 
*Admirably ad lapted to meet the requirements of the maj rity of 


EDWARD BUNNETT, Mus.D., CANTAB. choirs and congregations.” ‘* Deserve extensive recognition and use."— 


SERVICES. 
Te Deum in E. Chant Form 


Benedictus and Jubilz ate in E. Chant Form.. 


Magnificat and Nunc dimittis in E 
Cantate and Deus Misereatur in E 
Communion Service in E 

Do. do. inG. ” Men’s Voices only 


part Chorus) 


Musical News, September 4 and 25, 1891. 
Also rec ommended by the Guardian, Church Times, &c., &c. 


+ POPULAR — RCH MUSIC 


Ave Maria. For Six Voices (Solo Soprano and Teno or, with Four- ; M rm U NX k R 
art Chor x os re a ‘ <s “3 19 ; .. | | ) ae N. 


“Sing to the Lord.” Harvest Hymn, with Ww 


ords .. aa <a ee 


warns cen _— . . Staff Tonic 
ANTHEMS. HARVEST ANTHEMS. Wate Sol-fa. 
Blessed be ae sali . 3d. = Sing to the Lord of Harvest 3 Pe ia as 3d. 2d. 
Jo Tonic Sol-fa -. 14d. While the earth remaineth a = a a gk 2d. 
O clap your hz wae Citinin) ‘ re 4d. ie ' 7 e 1 } 
Do. do. Tonic Sol- fa od slessed be the Name of the Lord ia aa a 3d. 2d. 
I will magnify Thee (Whitsundz ty) 73d. asia ites 
Jo. do. a Sol-fa .. tid. 7 Re SERV IC ES. a 
The Lord is my Shepherd ad. | Magnificat and Nune dimittis in C (partly in Unison) 3d. rid. 
The Lord hath prepared .. 3d. | Magnificat and Nune dimittisin D.. fe aa 3d. 2d. 
Magnificat and Nunc dimittis in G a a re 3d. 2d. 
SECULAR Te Deum in Free Chant Form .. wa ae a 3d. 2d. 
SE JAR, be ee ue 
May, sweet May. Chorus (Four Voices) 3d. re Deum in B flat ve se < es a xs gd. 2d. 
: Communion Service inG .. a wa ea a 8d. 
waae P AmeninG .. Pe a we mY ee er 1d. 1d. 
ORGAN MUSIC. ian 
SECOND SET OF ORIGINAL CoMPosITIONS :— ey . vee pn AOU! ORGAN. 
No. ee Net s. d. Voix Seraphique (for Recitals) .. ae j ion Oa 
7: Prelude in A a= 10, Andante Pastorale in G \. 6 CHURCH CANTATA. 
Andante in Ff |} 11. Minuet and Trio re, . y : : > F 
g. Adagio in D flat « ¥ Of 3a FoccatainA .. .. ¢ 6 | Penitence, Pardon, and Peace (for General Use) ; 1/6 1/- 
Price, complete, 4s. net. London: NovELLo anp Company, Limited. 


London: NovELLo anp Company, Limited. 


Seventh Thousand. 


Spec . n copies of Anthems and Services free on applic ation to 
] . Maunner, Hilltop, Belmont Park, London, 5. E 


AGNIFICAT and NUNC DIMITTIS in E flat. VENING SERVICE in D. By ALFRED J. DYE. 


By Wiciiam S. VinninG, Mus. Bac., 


Cantab. Price 3d. Price 4d. 


London: NovELLo "AND Company, Limited. London: Novetto anp Company Limited. 
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‘i 7 E> 
BOOK 


HARVES 


STIVAL 


CONTAINING TALLIS’'S PRECES AND RESPONSES, THI 
CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SE ro NEW ND APPROPRIATE 
CHANTS BY 
SLR J. BARNBY, MYLES B: FOSTER, 
SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS, 
“ rHER WITH 
FOUR NE WwW HY? MN TUNES 
POSED EXPRESSLY 
SIR J. BARN BY. SIR J. STAINER 
JOHN : WEST. 
Diremy vo, Price SIXPENCE. Ponic Sou-FA, Prick SIXPENCE, 


Limited. 


London : NOVELLO 


EXTREMEL) SUITABLE 
SEASON OF 





:D Com ANY, 








FOR PE RFORMAN( E 
CHRISTMAS. 


secon 





: : > 
PRINCE OF PEACE 


A SACRED CANTATA 


FOR FOUR SOLO VOICES, CHORUS, AND 
ORCHESTRA 
THE WORDS SELECTED FROM HOLY SCRIPTURE 


THE MUSIC COMPOSE! 


ALFRED R. 


BY 


GAUL. 


head of all Mr. Gaul's previous efforts aes 
ide of tl 
conspic 











pies i 
The Victori 


ous place. Daily Star. 
a Hall, Hanley, was well fille é 
lence of their approval of Mr. Gaul’s music. 
ered 350 performer A striking fez 
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raul’s reputa ‘ PAF FORDSHIRE 
Times. 
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htt IStOWr vids fi 








The chor 
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is sufficient 






ance Mr, ( 
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eption accorded it by the 


























of Peace’ is a work 
s of surpa issing x beau 
, like all 
( omposer of music 


he 






nd interestin g, and 

te whic! —— r 

sri dhe ninety minutes, 
1 

jot adu 


ll moment... . 
sts have been made f or an early repetition, 











r than the composer's 
; ly Gazette. 


xpe 
| character, 







ery unusu 
popular than ar 
choral societie 


of every grade. 





Mail. 


Daily 


S. 
2 
3 

a | 

each 1 

I 





per 100 
of) on | appl ication to the Composer, 
Lo e, Edgbaston. 








CORRESPONDEN’ 


THE 


: Special mention 
e treatment of the parable of the Prodigal Son, which 


an audience who gave 


us 


iture in the form 


to 
tr; 


( rowded 


r to eclipse the popularity of the 
Prince 


of 


ty 


of 


so 


cult work written on classica 
and from the 
Already we 


i] how to write for voices. 
Z rly fine chorus, worthy of any 
_+ Throughout the work have spon- 
iveness, in short, a never-ending charm. 
the octave of Mr. Gaul’s cantatas, we hold 


‘The Holy 
rience of its 
and most 
iy of his other com- 


by charm of rhythm and 


eda 


6 


EDWYN A. CLARE’S 
FAVOURITE ANTHEMS AND SERVICES, 
Very Popular. Over 300,000 copies sold. 
NEW HARVEST! AN THEMS. 
SING PRAISES. Just pub lished 
Powerful, sonorous, and animated Choruses, also expressive 
Solos for Sop. 1 An excellent Anthem. 


and Bass. 


*‘HE GIVES US FRUITFUL SEASONS. ath 1000 already 
New last year Highly attractive and most effective. 
*THE FRUIT OF THY WORKS. oth 100« 
Exceedingly pretty. Already a great favourite. 
Praise THE Lorp, O JerusaLem. E asy. 31St 1000 


A very popular Anthem. Sung at two Choral Festivals. 
O Lorp, HOW MANIFOLD. For Parish Choirs. 6th 1006 4c. 
“THOU CROWNEST THE YEAR. Easy. 11th 1000, Sol-fa, 2d.: O.N 
Fear not, O LAND. Easy. 6th 100¢ 
SING UNTO GOD WITH THE VOICE OF TH 
A splendid Festival Anthem. 


ANKSGIVING. 15th 1000.. 4c. 
Always goes well. 





How GREAT Is His GooDNEss, An impressive Anthem. oth 100 d, 
“THE EVES OF ALL WAIT UPON THER. 34th 1000, Sol-fa, 2d.; O.N. 3d. 
Exceedingly popular. Sung at Two Choral Festivals. 
FavourIrE MAGNIFICAT AND NuNC DIMITTISIN DD. 18th 10x 4c, 


New South Wales. 
may also be had in Tonic Sol-fa. 
Ltd., 
Ewer 


Sung at a Festival at Petersham, 
Those marked * 
NOVELLO AND CoMPANY, 
New York: Nove.io, 


Just P ul slist 1ed. 


CENTURIONS SERVAI 


A SHORT SACRED CANTATA 


W.: 


, Berners Street, 
AND Co, 


London: 








THE T 


FOR USE IN PLACES OF WORSHIP. 


| MUSIC BY 
FH. OW. RRIESE, AsRIC:O: 
Pupil of Mr. AL FRED R. Gaut, and Gardner Scholar at the 


General Institution for the Blind, Birmingham. 


| 
‘“*The music is natural and unaffected, and the composition should 


| meet with a sympathetic reception.” — Birmingham Daily Post, 
| March, 1904 
“Critics were present in force and were delighted, as ‘The Cen- 


turion’s Servant an immediate success. mW Daily Illustrated 


Mirror, March, 
‘“Well written, 


was 
1Q04. 


and the text reverently set.”"—MWusical Times. 





Price E ightpence. 


Limited. 





London: NOVELLO AND COMPANY, 
HARVEST ANTHEMS 

| BY 
| . ’ ‘Wal. . . 
| H. ERNEST NICHOL, Mus. Bac., Oxon. 
| THE DESERT SHALL REJOICI 
| ALL THE WORKS OF THE LORD ARE GooD, 
| THE Lokp HATH BLEST US WITH INCKEASI 

O worship THE Kine 

Price 3d. each ; Tonic Sol-fa, 2d. 
Single specimen copy gratis and post-free to any Choirmaster. 


H. FE. Nichol, 4a, Baker Street, Hull. 


WITH ME 


ANTHEM 


Specimens of the four, 6d. 


ABIDE 


AN EVENING 









FOR SOPRANO AND TENOR SOLI, UNACCOMPANIED 
DUET (S.A.), AND FULL CHORUS (S.A.T.B.) 
COMPOSED BY 
ALFRED J. GENTRY. 

| ng this composition all in all, it lays claim to rank as a most 
practicable and melodious setting of the hymn, and we can confident]; 








commend it to church choirs of moderate abilities. The accompani- 
ment is so conceived as to render performance on “the pianoforte, 

organ, or harmonium equally successful; and, on the whole, it es 
decidedly and happily designed in pitched intervals for a musical con 









bination of aver. executive abilitity. The Border Advertise 
(Galashiels), November 22, 1904. 
Price Threepence. 
London: NovELLo AND Company, Limited. 


New York: NoveELLo, Ewer anp Co. 


ILL’S EASY VOLUNTARIES. — “ Messiah,’ 
* Judas,” “Elijah,” “St. Paul,” “Creation.” 1s. each book. 
L ondon : NovELLO AND Comp ANY, Limited. 


USICAL OPINION (2d.; order everywhere ).— 
Send 4d. for new number to 35, Shoe Lane, London, E.C. 
' About 2s5ocols. interesting Reading and Advertisements. Founded 1876. 





PETE 








XUM 
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JUST PUBLISHED. 


= | THE ANTHEM BOOK 


OF THE 


UNITED FREE CHURCH OF SCOTLAND 


4c, — — nlite 


a ISSUED BY AUTHORITY. 





ie aoe ‘THES collection contains an adequate supply of material—167 Anthems and 

setting of Canticles—suited to the needs of choirs and congregations where 
it is desirable that the music employed should be of a somewhat simple nature ; 
but in order to meet the requirements of choirs and congregations of higher 
musical attainments the selection includes compositions which present somewhat 
greater degrees of difficulty. In the preparation of the book great care and 
attention have been paid to such practical matters as the clear and distinct 
printing of the words in close proximity to each of the voice parts, when the latter 
\T do not move together; the printing of the organ accompaniment on a separate 
stave whenever that seemed desirable in the interest of clearness ; and generally 
the avoidance of such typographical defects as have been found by experience to 
interfere with the usefulness of previous books of a similar nature. 


PUBLISHED AS A NET BOOK. 





Staff Notation, 492 pages, Demy 8vo. Cloth, gilt, red edges, 2s. 6d. net. 

j Tonic Sol-fa, 396 pages, Demy 8vo. Cloth, gilt, red edges. 2s. 6d. net. 
bond f Words only, 48 pages. Limp Cloth, 6d. ne 

— Lonpon : NOVELLO AND COMPANY, Liiten. 


THE 


PARISH CHOIR MANUAL 


CONTAINING 
THE CANTICLES AT MORNING AND EVENING PRAYER 
| SET TO APPROPRIATE CHANTS 
FERIAL AND FESTAL RESPONSES, LITANY, RESPONSES TO THE COMMANDMENTS, 
FINAL AMENS, VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 

ORGAN ACCOMPANIMENTS TO THE LORD’S PRAYER, APOSTLES’ AND NICENE CREEDS. 

The Canticles, with the Cathedral Psalter Pointing, have been set to appropriate Chants by Sir John Stainer, 
Sir George C. Martin, Sir Joseph Barnby, Sir George Elvey, and other well-known church composers. 
ED The Responses to the Commandments have been selected from the Services of the above composers as well as those 
of Myles B. Foster, Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, Merbecke, H. Smiart, John E. West, 


S. S. Wesley, and others. 
Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper Hymns by Beethoven, Sullivan, and others; 








concluding with two Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey. 
Ost 
ntly PREFACE. 
van Organists, choirmasters, and librarians of choirs often have occasion to wish for a choral service-book of a com prehensive 
‘ 4 nature. This desideratum the ‘Parish Choir Manual” seeks to meet by supplying within one cover the Canticles for 
is Morning and Evening Prayer, Responses (Ferial, Festal, and to the Commandments), Final Amens, Vesper Hymns and 
on Vestry Prayers, in addition to organ accompé iniments to the Lord’s Prayer and the Apostles’ and Nicene Creeds. 


‘ise? 4 The constant usefulness and the practicability of such a compilation are obvious, and a glance at the names of the 
composers will assure confidence in a publication that should commend itself for use ‘‘in quires and places where they sing. 


DEMY 8vo, 72 pp., PRICE ONE SHILLING AND SIXPENCE. 


Tonic Sol-fa Edition, 1s. 6d. 
CLorH, Two SHILLINGS. 


h,” Separately from the above :— 
THE RESPONSES TO THE COMMANDMENTS, Price 6p. 
THE CANTICLES, PRICE 4p. 


06, Lonpon: NOVELLO AND COMPANY, LimirTep. 
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COMPOSITIONS 
A. HERBERT BREWER. 


ORATORIO, = 
The Holy Inn 


scents 


CANTATAS. 
Emmaus : 
Tonic Sol-fa, od. 
(Psalm xeviii) : ‘ : I 


} 
ord 


O sing unto the L 
“O praise the Lord 


SERVICES. 
dimittis in C 
dimittis in A 
dimittis in F 
dimittis in B flat 


ve id Nun 


Nunc 


lificat ar 
Magnificat ar 
Mag snific at and Nun 
M and Nun 





















and Nunc dimittis in E flat ° 
ificat and Nunc dimittis in G .. o 
Te Deum laudamus in B flat ) 
Jubilate Deo in B flat . : es Si 
The Versicles and Responses (arranged for ladies’ or boys 
voices) ne : ‘ 6 : 
*Te Deum in E flat (2 Cornets, 2 Trombones, and Tympani) 
Jubilate in E flat : 
ANTHEMS. 
As the earth bringeth forth her bud : : ; 
Prevent us, O Lord. (Short Anthem, unaccompanied) 
O love most wonderful (from ‘* Emmaus”) : 
O death, where is thy sting? ; 
Poni Sol-fa, isd. 
A Solemn Prayer (from ‘‘ The Holy Innocents ”) 
PART-SONGS, &c. 
It was a lover and his lass. s. a. 1.1 : 
Cherry ripe (‘‘ There is a : rface”), S,A.T.B. ‘ ) 
Song and summer. $.A.T.b. 
Sad Hearts. s.A.T.B. : . ae a ms = = 
There is a garden in her face. a. 1.1.8. 
Waken, lords and ladies gay. s.a.T.b. 
A ballad when at sea. a. 7.8.8. 
A Toast (‘‘Gentlemen, the King!") a.t.t.b. ue 
Love's Philosophy. a.T.b.B. , ae 
Hark ! jolly Shepherds! a.t.n. 8. 
ORGAN MUSIC. 
Melody in A and Menuet and Trio in D I 
Inter] The Village Organist ’ ) I 
Triumphal § , ed I 
Canzonetta ai id Reverie I 
ORGAN TRANSCRIPTIONS! S;. 0, 
No, 1. Prelude and Angel's Farewell (‘‘Gerontius”’) 
Edward Elg ar 2 0 
. Funeral March (from the Music to ‘‘Grania 
and Diarmid”’) Edward Elgar 
3. Chanson de Nuit.. Pa 
a hanson de Matin +. + . 
5. Passacaglia (from ** A Song of Judgment ”) 
C. H. Lloyd 
6. Canto Popolare (from “In the South ”) 
Edward Elgar 
7- Cantique d'Amour (72 the Press) 
{ Theo. Wendt 1 
I Lamento | @% te Press) Adolph Henselt 
SONGS. 
Jolly a yprano or Tenor) : 
The Virgin’s Cradle Song (from ** The Holy In its ”’). 
(Soprano) 
CAROLS. 
tar is dwelling ) 
iristmas Day os : ; : ) 
Car. man forget the story 
Whence comes this light s a es fe) 


HYMN TUNES. 





Esther " (on Card) 
Cathedral” (on Card) 
Coronat Hymn (‘‘ Mighty, Lord God’ 
Ponic Sol-fa, aa 
Orchestral Parts may be had. 
Loxpon: NOVELLO AND COMPANY, Listen. 


6 


6 


| COMPOSITIONS 


CHARLES STEGGALL. 


ORGAN MUSIC. 


of plain directions for 


Instruction Book for the Organ, consisting 
Progressive Exercises 


| the use of the Stops, &c., followed by 
for the Manuals and Pedals 
Allegretto Pastoré ile in A and Fugue in 'D minor 
Postlude in C minor 
|} Postlude in G 4 
| Six short and easy ‘Pieces 


| 
| 
| 
| 


| SERVICES. 


| Te Deum in A 


| The Office for the Hi ly Communion in A, Jenedictus 


including 











} and Agnus Dei. (No. 39. Short Settings for Parochial and 
Generi al use. Edited by George C. Martin) 
Te Deum and Benedictus (a.1.7.B.) in B flat 
Magnificat and Nunc dimittis (a.T.T. 8.) in B flat 
Magnificat and Nunc dimittis in ( 
| C intate Domi no< ind De 2US misere: itur in C 
| Me ning and Evening Service in oe ; ; 
Or singly ;—Te Dawn, Pv Benedictus, 3d. : Jubilate, 3d. ; 
Communion Service, 6d.; Magnificat” and Nun 
dimittis, 4d. 
} Morning and Evening Service in G : : 
| Or singly : Te Deum, 4d. (Sol-fa, I 1d. ys Benedictus, ae 
Jubilate, ; Communion Service, 6d. ; Magnificat and 
Nun dimittis, 4d. (Sol-fa, rid.) 
ANTHEMS. 
|G id came from Teman. (Whitsunday.) (Sol-fa, 2d.) ; 
| Have mercy upon me : Folio 
| Vocal Parts ens 
| Hear ye, and give ear Folio 
| Vocal Parts. tee : 
He was as the Morning Star. (St. Peter's Day.) Verse, S.S.Be 
Folio 
Vocal Parts ea 
I will cry unto God 8vo 
Lord, what love have I 3v0 
O clap your hands Folio 
Vocal Parts ae Fe ae <a oa 
Prz ised be the L ord (Harvest.) (Sol-fa, rid.) .. ae 3v0 
Rejoice in the Lord : a ' Folio 1 
Vocal Parts F oe 
Remember now thy Creator. (Sol-fa. rid.) : »  8vo 
Turn Thy face from my sins 
' 
London: Nove.to AND Company, Limited. 
| CHURCH MUSIC 
j 
| T sie a a 
R. B. BATEM: AN, Mus. B., Oxon. 
] eames 
| MAGNIFICAT anp NUNC DIMITT IS) in-€ 
| TRU LY GOD IS LOVING UNTO ISRAEL. Anthem 
| ALL HAIL! ADORED TRINITY. Anthem 
London: NovELLo AND Company, Limited. 


COMPOSITION 
HOLLOWAY. 


NEW ORGAN 
By DR. ARTHUR S. 


| INTRODUCTION, 
VARIATIONS. aa FUGUE 


THE 
| “ADESTE FIDELES” 
FOR THE ORGAN 


ON 


| ARTHUR S. HOLLOWAY 
(MUS.D., OXON.). 





Price Two Shillings and Sixpence net. 


London: NovELLoO AND Company, Limited. 


) 
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NOW READY. 


THE COUNCIL SCHOOL HYMN BOOK 
A COLLECTION OF HYMNS, WITH PRAYERS, FOR USE 
IN COUNCIL SCHOOLS 
COMPILED TO MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1902. 


In preparing the work the Editors have been guided by two main considerations :— 
1. To include only such Hymns as express the central truths of religion and are suitable to the minds and 
capacities of children. 
2. To maintain such a literary standard as will bear comparison with the best books used in the general work 
of the schools. 


The Hymns chosen are those of proved value and reputation, including such Hymns as embody principles like 
the love of country and the duty of good citizenship. New Hymns have been specially written for the book by the Bishop 
of Durham, Mr. Arthur C. Benson, Dr. T. W. Jex-Blake, and others. 

Prayers for the opening and closing of school form an Appendix to the book. 


In regard to the mzs%e of The Council School Hymn Book /wo editions are being prepared: (i) in the ordinary 
hymnal form for the purposes of accompaniment, and (ii) with the #ve/ody only of the tunes, but with the staff and tonic 
sol-fa notation combined for the use of the children in the schools. No less care has been bestowed upon the music than 
upon the hymns, all the tunes having been selected for their suitability and attractiveness. 


To meet the requirements of Education Authorities the publishers are prepared to issue the book with special name 
and title for different Councils and localities. 





Price (limp Cover), 6d. The Editions with Tunes—in the Press. 





LONDON: NOVELLO AND COMPANY, LIMITED. 





RECENTLY ISSUED. 


ADDITIONAL HYMNS 
WITH TUNES 


FOR USE WITH 


HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 


272 pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 
Tonic Sol-fa Edition (7 the Press). 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 
Single Specimen copies of the above editions sent post-free to the Clergy and Organists, on application to the Publishers direct, 
at the following prices: Hymns with Tunes, 2s. ; Hymns only, 8d. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; pape’ 3d. 
Complete edition, bound with Hymns ANCIENT AND MODERN (Quarto), 7s. 6d. net. 


As its name implies, this book is designed for use with, and not in place of, other Church Hymnals. 

For this reason the Hymns are numbered from 8o1, so that the numbers may not interfere with the use of any other hymn book, no other 
Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work is 
found in Hymns Ancient and Modern (Old Edition), so that with the two books no duplication occurs. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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~ PART-SONGS 


COMPOSED BY 


PEIER CORNELIUS 


WITH ENGLISH WORDS. 





MALE VOICES. 


JUST PUBLISHED. 

THE OLD SOLDIER'S DREAM. Nine Parts—six Tenor and three Bass. 

(Der alte Soldat.) Price 4d. Tonic Sol-fa, 14d. 

IN SHE PRESS. 
FLEETING LIFE. 1.17.8.8.8. (Ach, wie nichtig, ach, wie fliichtig.) 
TROOPER’S SONG. Double Chorus, eight parts. 
(Reiterlied. Wagen musst du.) 

THE PATRIOT’S VOW. 1.1.2.3.8. (Der deutsche Schwur.) 
THE HORSEMAN. 1.1.5.5. (Reiterlied. Frisch auf in Windeseil.) 


MIXED VOICES. 


The following are ready, tu NOVELLO’S PART-SONG BOOK :— 

No. 952. THE HERO’S REST. s.17.8.8. and Bass Solo. (Die Vatergruft.) 
Price 3d. Tonic Sol-fa Series, 1420, 1d. 

No. 930. I CAN BUT LOVE THEE. s.a.a.1.B.B. (Ich will dich lieben.) 
Price 3d. Tonic Sol-fa Series, 1387, 143d. 

No. 959. O DEATH! THOU ART THE TRANQUIL NIGHT. 
S:8.A.A.T. TB. (Der Tod, das ist die kiihle Nacht.) Price 4d. Tonic 
Sol-fa Series, 1424, 2d. 

No. 977. THE SURRENDER OF THE SOUL. (Liebe, dir ergeb 
ich mich.) Eight-part Motet. Price 4d. Tonic Sol-fa Series, 1405, 2d. 


No. 980. THRONE OF MERCY. (Thron der Liebe.) Eight-part Motet. 


Price 4d. 


Lonpon : NOVELLO AND COMPANY, Limirep. 











sASS, 


du.) 


cet. 
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a Just Published. THE 
PERFORMED BY THE BIRMINGHAM FESTIVAL CHORAL SOCIETY, ( )N I Hl N DR ED | H AN N I\ ERSARY 
OF THE 


April 6, 1905; also at the ANNUAL FeEstTivaL of the Tonic Sou-Fa 


AssocraTIon, in the CrysTaL Pa ACE, on Saturday, June 17, 1905. per? eS pEK 5s 
——- BATTLE OF TRAFALGAR 


KING CONOR OCTOBER 21, 1905, 


BALLAD | SPECIALLY COMPOSED TO COMMEMORATE THE CENTENARY OF 
NE Lson’s Vicrory. 


(FOUNDED ON AN OLD IRISH LEGEND) 
aia tebe | TRAFALGAR 
; aaebiesia | BALLAD 
SET TO MUSIC FOR | Seas stat 10 . STRA 
BARITONE SOLO, CHORUS, AND ORCHESTRA FOR CHORUS AND ORCHESTR: 
THE WORDS RY 
BY 
FRANCIS T. PALGRAVE 
JOSEPH H. ADAMS i eltn asin es 
oy oF HUGH BLAIR. 
PricE ONE SHILLING AND SIXPENCE. 


“We dealt with ‘King Conor’ long ago, and therefore need only estos Onli fa ties (hay ean 
confirm our expressed opinion of the work, which proved to be even 
more dramatically effective than we anticipated. Choir, band, and 
conductor did all they knew for the composer, with the result that a _ A 
oa rformance w< as hardly possible, and Mr. Adams, who received ¢ = r 
ovation at the close, had every reason for gratification. Seldom, ledead \) / / / 
has a local composer received the honour of a first production by this SON ¢ OF TRA FA ‘{,A R 


great and historic Society. Now it only remains to hope that the 
? 
Its merit would certainly justify further BALLAD 


Press Notices. 





¢: untata may be he ard again. 

hes aring. "—Bir mingham Gasette and Express. . ro ; ad ? - a 
‘The impression created was entirely favourable, and the applause FOR MEN’S VOICES (S¢ YLI AND CHORL S) 

was only suspended for a moment as the composer was brought on the AND ORCHESTRA 

platform, to be renewed with dou ble vigour as he bowed again and agair oa “ 5 

in acknowledgment of the compliments showered upon him from “all WORDS BY 

sides.’ "—Birming gham Daily Post. 123 bes ESBIT 
‘Mr. Adams’s musical setting is continuous, the composer making use aa 


of representative themes, which are skilfully handled, most pronounced 

being the motives standing for Avng Conor, Christ, and the Dance. The G E R AR D F. CO B B 

choral portion is never abstruse or overladen, and is well written for the a NILIN ; 

voices, whilst the orchestration shows a distinct advance in polyphony and (Op. 41.) 

pic cturesqueness from former efforts."—Birmingham Daily Mait. Pric—E Two SHILLIN 
A most favourable impression was cre ated, the « omposer being 

enthusiastically applauded. There is much clever work in * King Conor,’ THE 


and Mr. Adams is sincerely to be congratulated upon his achievement. 
Birmingham Evening Dispatch. on EN a nae Aa & 7 
** Dramatic, — arly, and effective.” —Bristol Me vCUrY. q } A S. (, } 
“The work, a brief, spirited, and musicianly composition, should find a sacs Salis 
considerable favour at the hands of choral organizations on the outlook BALLAD 
for half-night pieces.” —Glasgow E' vening Times. : — D = . . ail ae . 
“The composer ha iS caug sht the spirit of the poem in a remarkable FOR SOPRANO SOLO, CHORUS AND 
way.’ —Catholic News. ORCHESTRA 





HE WORDs BY 





Price Two Shillings. 
Paper boards, 2s. 6d. ; cloth, gilt, 4s. RUDY 4 . ‘ ») KIPLING 
Tonic Sol-fa, 1s. ee : 
String Parts (5), 1s. 6d. each. Wind Parts and Full Score, MS., on hire. ot 
5 ) Dd — 
~ J. FREDE RICK BRIDGE 
NovELLo AND Company, Limited. a Price One Siu AnD SIXPENCI 


London: 
foul SubGs, Mikenoee: 


PATERSON AND SONS, = 


26, CASTLE STREET, BERNERS STREET, W. 


socentes.| BANNER OF ST. GEORGE 


IMPORTANT WORKS FOR CHORAL § 
BALLAD 


BO N N ¥ IN I LM EN i FOR CHORUS AND ORCHESTRA 





A CANTATA FOR SOLI, CHORUS, AND ORCHESTRA HE WORDS BY 
The Words adapted ar for * most part fro ogg's | ‘ te aieioes ITATC = 
Th Vords ac I eee a ol a “3 part from Hogg SHAPCOTT WENSLE\ 

HE MUSI \ 


EDWARD E LGAR. 


THE MUSIC COMPOSED BY 
HAMISH MacCUNN. 
Price ONE SHILLING AND SIXPENCE. 


Choruses only, Staff Notation, with Piano 
Ponic Sol-fa, One Shilling. 


Staff Notation, 2s. net; 
Sol-fa, 1s. net. 


Accompaniment, 1s. net. Tonic 
3S. net. 


Harmonium Part (in lieu of Wind Instruments), 
Words, 3s. per 100. Full Score (MS.). Orchestral Parts (Printed). N TO ‘re Fe _ ‘ y a By 
THE SOLOS ARE FOR SoprRANO, TENOR, AND BARITONE | SC () : : \ b 
. : gt ee OR, IARITONE, Wea i: a 4 4a _ 
Duration of performance, one hour. A CANTATA 
FOR JUNIOR S¢ apieininn S AND CLASSES 


THE CAMERONIANS DREAM es 
\ BALLAD FOR BARITONE SOLO, CHORUS, & ORCHESTRA as b Hanes Mr : — 
By HAMISH MacCUNN. il F ACE R. 


Orchestral Parts and Full Score. 
Prick ONE SHILLING AND SIXPENCE 





Staff, 1s 6d. net; Sol-fa, od. net. 


onic Sol-fa, 


PATERSON AND SONS, 
Cast_e St., Berners Str., W.; 27, Greorce St., EpinpurGcn. 
New York: Boosty anp Co., Agents, Loxnpon: NOVELLO AND COMPANY, Linrtep. 
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Just Published. 
IWO LITTLE SONGS 
1. THE LARK. 
THE BUMBLE-BEEF. 
THE WORDS WRITTEN BY 
ALICE HERBERT 


THE MUSIC C¢ 


JOHN 


POINTER. 


Price Two Shillings net. 


I 1 Nove » AND Company, Limited, 


NEW CONCE RT SONGS 


DR. ARTHUR S. 


THE LAND OF 
MY PARADISE (Tenor). 
MY NATIVE HOME (Tenor or Soprano). 
THE BONNIE BLUE SEA (A Iloliday Ditty). 


Moderate Compass. 


HOLLOWAY. 





Each 2s. net. 


London: NovELLo anp Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Also 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. Price rs. 


Choral Parts, rs. each. 


COMPOSED BY 
BDWIN C. SUCH. 
Mus. Bac., Cantab. 





London: N« , Limited. 


PART-SONGS 
FOR MEN’S VOICES 


BY 


LAURENT DE RILLE. 


VELLO AND COMPANY. 


THE ENGLISH WoRDS By PAUL ENGLAND. 


JUST PUBLISHED. 


THE CHRISTIAN MARTYRS (Les Martyrs 


aux Arénes) 6d. 
O FLAME OF GOLD (Flamme d’Or aust S9G 
(Tonic Sol-fa, 1d.) 
THE TRUMPET SOUNDS (Marchons 
Ensemble) 4d. 
JESU, OUR ONLY HOPE OF HEAVEN 
(Ave Regina 6 a 2d. 
(Tonic Sol-fa, 1d.) 
IN THE PRESS. 
THE CHASE (La Saint-Hubert) 6d. 


THE RETREAT (La Retraite) 


( To be continued. ) 


London: NovEtto aNp Company, Limited. 


DREAMS (Baritone or Mezzo-Soprano). 





4d. 


Just Published. 


BABES IN THE WOOD 
COMIC OPERETTA 
IN TWO ACTS 
WORDS BY 
SHAPCOTT WENSLEY 
MUSIC BY 


JACOBI. 





THE 


G. 
s.: Tonic Sol-fa edition, od. 
London: NovELLo 


AND Company, Limited. 





Just Put lis hed. 


TRE BLACK KNIGHT 


(DER SCHWARZE RITTER) 
CANTATA 
FOR CHORUS AND ORCHESTRA 
THE POEM BY 
UHLAND 
(Translated by LONGFELLOW) 
THE MUSIC COMPOSED BY 
EDWARD ELGAR. 
os 25.) 
FULL SCORE, 
Price Thirty-One Shillings and Sixpence net. 
London: Limited. 


NovVELLO AND COMPANY, 





Just Published. 


TRIUMPHAL MARCH 
=O RACTAC WS 
EI WARD. EL rAR, 


FULL SCORE. 
Price Six Shillings net. 


NovELLo AND Company, Limited. 


ORGAN 
TRANSCRIPTIONS 


GEORGE J. BENNETT 


Mus. Doc. ; Organist of Lincoln Cathedral. 


London: 








. INTRODUCTION ann MELODR: ere ate. THE DREAM d. 
OF JUBAL”).. ss F ee . MACKENZIE 1 6 


2. PRELUDE.—(“‘I . WAGNER 1 o 


3. ANDANTINO No. 4, IN F Minor) 
TSCHAIKOWSKY 2 o 
4. SLOW MOVEMENT.—(PianorortTE CONCERTO IN BFLAT 
MINOR) : TSCHAIKOWSKY 1 6 
. CORONATION MARCH TSCHAIKOWSKY 2 0 
» THREE MINUETS.—(Sympuonies IN C, 
E FLAT) ‘ 
77 MINUET.—(Son 


~ 
nw 


JOHENGRIN ”’) 


(SYMPHONY, 


nun 


G MINOR, AND 
MOZART 2 o 
Op. 31, iii.) 
BEETHOVEN 1 o 
C. MACKENZIE 1 6 
AGAIN ”)—“‘ BLEsT Pair OF 
: a C. H. H. PARRY 1 o 
A MipsuMMER NiGut’s DrEAM” 
MENDELSSOHN 1 6 
(To be continued.) 


ATA IN E FLAT). 


8 PRELUDE.—(‘‘Cotompa”) 
. FINALE (‘“O 
SIRENS” 

10 NOTTURNO.—“ 


MAY WE SING 


© 





London: NovELLo AND Company, Limited. 
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PRODUCED AT THE 
LONDON SYMPHONY ORCHESTRA CONCERT, 
MARCH 8, 1905. 


INTRODUCTION 
ALLEGRO 
FOR STRINGS 
(QUARTET AND ORCHESTRA) 
EDWARD ELGAR. 


Full Score and Parts (7 the Press). 
Pianoforte Duet Arrangement (72 the Press). 





THE 





TIMES. 





The alternation of tone-colouring gives many charming effects, and soa 


disposition of the instruments is of the happiest. . . . What is really < 
remarkably poor little Welsh tune is turned to noble purposes in the ta | 
movements, and never has the composer given us work of finer or more | 
individual quality, in spite of the tenuity of his theme. Phrases of | 
admirable breadth and beauty occur, and there is an amusing /ugato of 
capital struc a in the deve ‘lopment sec tion. wa hen it is as familiar as 
the spirited ‘‘ Cockaigne ” and the beautiful ‘‘ Variations,” there is little 
doubt that it will rank as high as they. 
DAILY TELEGRAPH. 

Far more important than the March is the piece for strings. - 
showed that the composer can make his mark without the aid of 
ponderous orchestra. It proved, indeed, that Sir Edward Elgar can 
produce from his strings surprisingly varied effects of colour, especially 
when, as yesterd: vy, he has the advantag e of a solo quartet. The work 
is made up of excellent material, an d, simply as music, satisfies the 
connoisseur. 

MORNING or 

The second novelty, an Introduction and Allegro for strings, is an 
interesting and extremely ingenious work. A solo quartet is employed 
in the most effective manner, in addition to the strings of the orchestra, 
and the piece is elaborated in a masterly fashion. 


DAILY NEWS. 

It is an old idea made new, and the contrast of the quartet with the 
full orchestra of strings has the happiest effect. A theme in the Welsh 
idiom gives a special character to the work, and it is finely worked up in 
the Coda. The elaborate /ugazo section which takes the place of the 
ordinary development is full of energy and interest, and the whole work 
is one of the most powerful the composer has yet written for the 
orchestra, 

DAILY CHRONICLE. 

It was an Introduction and Allegro in G for orchestra and string 
quartet, and was received with hed arty enthusiasm by the crowded 
audience. It is based on a meloly written in the Welsh style, which 
Sir Edward, with his customary skill, twists and turns with remarkable 
facility, and a /ugazo is introduced with striking effect before the composi- 
tion closes with the tune played /orte by the whole orchestra. This, 
deservedly, will become popular, for the instrumentation shows Elgar at 
his best. 

YORKSHIRE POST. 

The resource efulness of the composer is well shown by the series of 
contrasts he obtains, and a remarkable section is a /ugato elaborately 
worked, and busily employing the entire strings. The work, indeed, is 
distinctly original in conception and treatment, and doubtless will 
become popular, for on a first hearing the naive little Welsh tune sticks 
in the memory, and the entire composition is of that kind which excites 
greater esteem with familiarity. 

GLOBE. 

The idea has been very happily carried out, and the music contains a 
great deal that is both charming and effective, while it is almost 
unnecessary to say that it is admirably written, for Sir Edward Elgar is 
a master of his art. 

ST. JAMES’S GAZETTE. 

Sir Edward has here adopted with excellent results an orchestral | 
disposition of the kind that Handel approved. This, without being 
designed on the grand scale, is a very pleasant, grateful piece of music. 

will venture to say that while the . 4llegro (especiz ally the animated 
fue rato) is fully as clever as everything z of Klgar’s must be, it has con- 
siderab le charm and is not superficial. 


PALL MALL GAZETTE. 
Excited to the point of creativeness, as the great musician lets us 
know, by Welsh scenery and Welsh idiom, the thought of this 








composition gradually, even with great slowness, surged into his mind. It | 
was in the valley of the Wye, th: ut stré inge river of dreams, that he finally | 


brought his work to practical issue ; and singularly 


beautiful that work | 


is. We have indicated that the composer reg: ards the work practically as | 


a qui urtet 5 
in che matter, the term should be changed to something more nearly 
descriptive. This, however, is a matter of detail, and it only has to be 
recorded that Elgar's dramatic sense is here in its most highly developed 
stage, 


but if the orchestra is to be regarded as an essential element 


and that the influence of a particular mood is expressed by him | 


with such absolute truth and beauty that one likes to think of him as the | 


English musician of to-day, who never published a bar which is dictated 
by insincerity of thought. 


NOVELLO AND COMPANY, 


LONDON : LiMiTED. 


A COLLECTION OF 


Just Published. 


NOVELLO’S 
MUSIC PRIMERSANDEDUCATIONAL SERIES. 


PIRS! SrEPS FOR 
THE VIOLIN 


(FIRST POSITION ONLY) 
AND PROGRES 
STUDIES 


MELODIOUS 


EASY SIVE 


PIECES 


EMIL KREUZ. 
(Op. 53.) 


PART rt VIOLIN ONEY .... ner axe ISO: 


ParRT2. THE PIECES FOR VIOLIN, 
WITH PIANOFORTE ACCOMPANIMENT 2s. 6d. 


London: NoveELtLo AND Company, Limited. 





Just Published. 


VARIAZIONI ED 
IMPROVVISATI SU UN 
TEMA ORIGINALE 
FOR PIANOFORTE SOLO 


J. H. FOULDS. 


(Op. 4.) 


Price Two Shillings net. 





London: NoveLtto AND Company, Limited. 





Just Published. 


CANTIQUE D'AMOUR 
FOR PIANOFORTE SOLO 
COMPOSED BY 
THEO. WENDT. 


(Op. 18, No. 3.) 





Price One Shilling and 
Arrangement for Violoncello and 


Sixpence net. 


Pianoforte, 1s. 6d. net. 





London: NovELLo AND Company, Limited. 





Just Published. 


DEUX MORCEAUX 
1. PETIT MADRIGAL. 
2, PETITE SERENADE. 
COMPOSED BY 
THEO. WENDT. 
(Op. 18, Nos. 1 and 2.) 


PIANOFORTE SOLO, One Shilling 
VIOLIN AND PIANOFORTE, 


NoveFLio ANI 


and Sixpence net. 
Two Shillings net. 
Limited. 


London: Company, 
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SIX OCTAVE STUDIES ORGAN 
FOR THE PIANOFORTE ARRANGEMENTS 


EDITED BY 


WILLEM COENEN. JOHN E. WEST. 





PRICE THREE SHILLINGS. t OVERTURE (“ Maxrean”) re ea SCHUMANN ss. i, 
—_—. Arranged by Joun E. West... we a ae a 6 
‘*The musical value of some of the pieces is notinconsider- 2) INTERMEZZO (“Tue Rose or SHARON") 
able.” — The Times. A. C. MACKENZIE 
‘* Must needs prove most useful, and are not at all dry.”— Arranged by Joun E, West... 0 «) ee ewe 
Daily Telegraph. 3. WHIMS (‘Gritten,” from FANTASIESTUCKE) 
‘‘The studies are quite as entertaining to the listener as SCHUMANN 
they are serviceable to the performer.” —A/usical Opinion. Arranged by Joun E. West Comey ce 
“ Six clever and useful ‘ Octave Studies.’ They are more 4. ANDANTE (Viotin Concerto) .. MENDELSSOHN 
than usually interesting.” —A/usical Standard. Arranged by W. A. C. CRUICKSHANK .. Ae oe a 
‘* Excellent for practice.” —Christian World. 5. SYMPHONY IN B MINOR (THe “ Unrinisuen,” 
“‘They afford a very complete course of study. The First Movement) .. = SCHUBERT 
different numbers are tuneful and attractive, and the variety Arranged by W. A. C. GuuleRsnan. : 2 
i great.’ —The Lady. ade . 6 BERCEUSE axp CANZONETTA (Op. 20, Nos. 8 and 9) 
Almost every branch of octave-playing is represented in CESAR CUI 
these tuneful studies.” — Church Bells. Arranged by Percy E. FLETCHER... oe - ae oF 
“‘These studies are very melodious, and will make the 5, scHERZO RUSTIQUE (Op. 20, No. 12) vests CUI 
irksome study of octaves quite interesting to the hard- ance by PERC URURTCHER r 
working student.”—Church Family Newspaper. NACHTSTUCK ens Moe SCHU! MANN 
‘*Admirably adapted to formulate touch as well as style in r Aietoned by A. B. ae” . i < 4 
— branch of pianoforte technique.”—zrmingham | MOMENT MUSICAL 1 F wuxor (Op. ies Ne 
atly Mail. SCHUBERT ij 
‘* Fitted for advanced students. For wrist work No. 2 is Avransedsby Ae PuaANT as 
excellent, and No. 6 is good enough for a concert piece. g FANTASIA axp FUGUE iw C minor C. P. E. BACH 
In all there is pretty equal work for both hands.” —Lirming- Arranged by Joun E. West... SL fh, ote egg 
ham Daily Post. to. PRELUDE to PART IL. (‘THe Avosties”) 
“Six excellent octave studies (legato and staccato).”— EDWARD ELGAR 
Sheffield Daily Telegraph. Arranged by G. R. SincLair .. ra tr 6 
‘*Can safely be recommended to players who possess the 11. FINALE rrom SYMPHONY No.5... BEETHOVEN 
laudable ambition of keeping up their technique.” — Western Arranged by A. B, Prant . - +5 2 6 


(To be continued. ) 


Daily Press. 


~ NOVELLO’S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


Dan Goprrey, Jun., Greorce Mitier, Mus. Bac., 


AND OTHERS. 





London: NovELLo aNp Company, Limited. 


























s. d d, 
BENDALL, WILFRED.—Pas Se ve .- 5 © Hormann, H.—*‘ Kirmess” (Rustic Pictures). Book II. 
CocerivGE-TayLor, 5.—| ne haracteristic Waltzes. .- 15 © Mackenzir, A. C,—** Benedictus” (from ‘‘Six Pieces for 
Cowen, F. H.—Four English Dances (in the Olden Style) oe, EO Violin’ y = a3 oP sie Pe 5 0 
— Coronation March .. es - “s .. 106 ——B allet Music (** Colomba’ ) én we es ae os £$ 9 
CrEsep, WILLIAM. —Wedding “March 3 «6 - Courante (** Ravenswood ”) Pe an +. 12,0 
Ei GAR, Epwakp.—Chanson de Matin ; 6, = Funer: il March (** The Story « of | Si Sayid ’ ) 3 6 
— Chanson de Nuit . he ee ‘The Empire Flag 5 0 
—Ir mperiz al March g °o MAcPHERSON, STEWART.—Or hestral Ballad I5 0 
— Mazu rks a 5 o MILLER, GEORGE.- Solemn March 3 6 
— Sérénade Maure sque 7 ae = > 5 © Morieur.—March (** Abraham”) ; ba on 7 6 
— Condes ists (The Gavotte, A.D. 1700 and 1900) .. 5 90 Morrry, Cu.—Emperor Gavotte (*‘ Cornflower”)... 2 6 
— Meditation (** Light of Life”) 5 9 OusELEY.—March (‘‘St. Polycarp”).. ue ; 7 6 
Exvey, G. J. Festa il March 5 0} PopuLar Part-SoONGs .. sre a , a, 
e ‘The (Queen's Song ; 7 6 RAMEAU.—Gavotte 4 6 
Song of the Vikings ; a 5 ©)! ROECKEL, J: L.—Gra sceful Dance a oe 7 6 
ForD, Exnest.—Grand Valse (“‘ Faust’ Ballet) 10 6) Stix Hymn Tuners (composed for Commemora tions of (Queen 
- ne Bacchanale (‘‘ Faust” Ballet). : a ae) 25) 48 Victoria's Long Reign) 4 0 
Ger RMAN, Epwakb.—Bourrée and Gigue ( Much Ado about Smart, HENry. Festive March i in D 7 6 
I Nothit ng”) : os 12. 0) SPINDLER, Fritz.—‘ Husarenritt 7 0 
Coronation Mar h (Henry VIII.”) 7 6} Srour.—‘‘ Calvary ” (Selection) : xe 7 6 P 
Gipsy Suite (Four Characteristic Dances) 15 0} Suttivan, A.—‘‘ In Memoriam” Overture .. 10 0 4 
Harvest Dance (from ** The Seasons ’’) ss 10 9 —— Onward, Christian Soldiers : 6 
Masque (Three Dane es from = As you like it” ' Music) 15 oO Ditto. For Brass Band 6 
- Overture to ‘ i hard IIT. : ; is iz oO Tune SackED PIECES, viz. : ; ~ 7 6 
Three Dance ‘Her ra! VIII.’ e 15 0 Blessed be the God and F ather'’ ° S Ss. W ESL E Y 
GLINKA. “at aa ise ve Life for the Czar’) .. 12 0 *O Gladsome Light” (‘‘ Golden Le gend’ ee A. S. SULLIVAN 
Gounov.—Judex (*‘ Mors et Vita’ se ar a] March (‘Occasional Oratorio”) . ‘ HANDEL 
- Ditto. (For Bri peed 2 o | TscHaikowsky.— Marche Militaire oe : eh + age 
** Mors et Vita” (Selection) 15 0 Wareinc, H. W.—Summergold Gavotte .. AP oe Pe 7 6 
Marche Solennelle .. o 7 6 Wenprt, TH.—Air de Ballet with Intermezzo Ja =e 
- Six Sacre d Pieces . ne = 10 6 West, Joun E.—Maypole Dance > 7 6 
‘The Rede a on” (Selection)... I5 0 Commemoration March 9 0° 
ELAVNES, Barrisoy Westwood Gavotte 5 0 ZIMMERMANN, AGNES.— March ; ae 7 9 
Hervey, Arruur.—‘‘On the March” g o Six Crassicat Pieces for SMALL Milit: wry "Band ire ; 3 0 
Hiccs, H. M.—‘‘ Our Queen” (Quick Mz arch) : 5 o| THe MILITARY Cuurcn PARADE SERVICE Book a a 6 
Hormany, H.—* Kirmess’ (Rustic Pictures). Book I. 15 of 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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A Modern School for the Violin 


BY 


AUGUST WILHELM]J anp JAMES BROWN. 











7 purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“ A Modern School for the Violin” will consist of Six Books devoted to Daily Zechnical Practice, 
Six Books of Stzdies for Violin alone, and a large number of /eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ‘* A Modern School for the Violin” is laid by means of a series of Six Books dealing exctusively 
with the important subject of DAILY TECHNICAL PRACTICE. The First Book of Zechwival Practice (Book 14) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3A) to the first five 
Positions; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnica/ Practice is divided into ‘‘ Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, Xc., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. IN SIX BOOKS. 

Section B is formed of a series of original and selected S¢edzes, in Six Books. Each Book of S¢udtes (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Technical 
Practice (Section A). Thus the First Book of Studies (1B) is written in the Ist Position; the Second Book (28) in the Ist, 
2nd, and 3rd Positions; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It hrs further be 
explained that the two Sections are po to complement one another, and that the ** School” must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 18 are to be taken 
concurrently, then Books 24 and 2B, 3A and 3p, and so on. 





la. TECHNICAL PRACTICE (ist Position) 2s. od. lp. STUDIES (Ist Position) 2s. od. 
2A. Ditro (1st, 2nd, and 3rd Positions) 2s. od. 2B. Ditto (Ist, 2nd, — 3rd Positions) 2s. 6d 
3A, Ditto (Ist to 5th Position) 3s. od. 3B. Ditto (Ist to 5th Position) ... 3s. od. 
4a, Ditro (all aati 2s. 6d. 4p. (Lr the Press.) 
5A. Ditto aa 6s 5B. 
6A. Ditto ; ia tes 6B. . ; 

Books 1a, 24, 3A, and 44 now ready. Books 1s, 28, and 38 now ready. 


PIECES. 

In completion of the scheme of “ A Modern School” a large number of /zeces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, Xc. 


No. 133. TWELVE FOLK DANCES FROM DENMARK. (ist Position) 2s. od. 
No. 14. SONATA IN G MINOR. G. Tartrini. (All Positions) ay y 2s. od. 
No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions) 2s. od 
No. 16. SONATINA IN D. FRANz SCHUBERT., (Ist, 2nd, and 3rd Positions) ; 2s. od 
No. 17. EIGHT HYMN TUNES... Various Composers. (Ist Position) 2 ; Is. 6d. 
No. 18% STYRIAN DANCES (LANDLER). Joser LANNER. (Ist to 5th Position) ) 2s. Od. 


4 
2 


No. 19. PRELUDE AND FUGUE IN G MIN@R. J. S. Bacu. (Advanced) — ; : . 28. od. 
No. 20. SONATA IN G. Joserpn HaypN. (Ist to 5th Position).. a re ; ; ve . 


i 
2. 


No. 21. CONCERTO IN A MINOR. J. S. Bacn. (Ist to 6th Position) = 4 : : ne 

No. 22, CONCERTO IN A MINOR. PierRE Rope. (Op. 9.) _ Positions) ; «as 25~' OG. 
No. 23. TWELVE CAROLS. (Ist Position) ... re me ee i wes ” : oe 2 Os 
No. 24. SQNATA IN A. W. A. Mozart. (Ist to 5th Position) ... i : «ae 2% OO. 
No. 25. REVERIE. Henri VieEuXTEMPs. (Op. 22, No. 3.) (Advi anced) , ” 2 . was 2Se OM. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNAz PLEYEL. (Ist Position) . - ; ce 2G 
No. 27, SARABANDE AND TAMBOURIN. JEAN-MARIE LECLAIR. (Ist to 5th Posit ion) sae ssa, Ses 
No. 28. BOURREE AND GIGUE. J. S. BAcH. (1st and 3rd Positions) ee a = ssa a ES OE. 


Lonpon: NOVELLO AND COMPANY, Limitrep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 
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W. BARGIEL. 
INTERMEZZO.—For Strings, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, and 
tympani. 
Full Score, 2s. ; Orchestral Parts, each, 4d. 
O. FLOERSHEIM. 
CONSOLATION (Symphonic Movement).—For Strings, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 
and 4 horns. 
Full Score, 3s. ; Orchestral Parts, each, 4d. 
A. JARNEFELT. 
PRELUDIUM.—For Strings, 1 flute, 1 oboe, 2 clarinets, 1 bassoon, 2 horns, 2 trumpets, tympani, 
and campanella. 
Full Score, 4s. ; Orchestral Parts, each, 4d. 
A. JARNEFELT. 
BERCEUSE.—For Strings, with Violin Solo, 2 clarinets, 1 bassoon, and 2 horns. 


Full Score, 2s. ; Orchestral Parts, each, 4d. 
E. NAUMANN. 


PASTORALE.—For Strings, 1 flute, 2 oboes, 2 clarinets, 2 bassoons, and 2 horns. 


Full Score, 3s. ; Orchestral Parts, each, 4d. 


J. L. NICODE. 
TWO PIECES (“Ein Marchen” and ‘** Auf dem Lande ”).—For Strings, 2 oboes, and 2 horns. 


Full Score, 4s.; Orchestral Parts, each, 4d. 


J. SIBELIUS. 
VALSE TRISTE.—For Strings, 1 flute, 1 clarinet, 2 horns, 1 kettledrum. 
Full Score, 3s. ; Orchestral Parts, each, 4d. 
H. WINDERSTEIN. 
SERENADE.—For Strings, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, campanella, and 


harp (ad /0.). 


Full Score, 2s.; Orchestral Parts, each, 4d. 


a Ce ee : ‘ 
F. CUNNINGHAM WOODS. 
SUITE IN F (Prelude, Allemande, Slow Air, Minuet, Trio, Scherzo and ‘Trio).—For Strings, 
2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, and tympani. 
Full Score, gs. ; Orchestral Parts, each, 8d. 


LONDON, W-.: . 
BREITKOPF & HARTEL, 


54, GREAT MARLBOROUGH STREET, REGENT STREET. 


SOLE AGENTS FOR THE PAUL WERNER CELEBRATED. DRESDEN PIANOFORTES, AND 
RIEGER BROS.’ PIPE ORGANS. 
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